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«JTMUA COBPEMEHHOIO NCKYCCTBA»




FOCYAapCTBEHHbIA My3en n306pa3nTeNbHbIX UCKYCCTB
M. A.C. TylWKrWHa Npy cOOENCTBAN 1 MOMOLUN
«JTloptranisa» u «Colo3xXy0XKIKCHOPT» NPEACTaBNAOT
B MoCKBe BbiCTaBKy NpouaseneHuin 3. Hosappo

«[TMa COBPEMEHHOIO UCKYCCTBA». BbiCTaBKa OTKPbITa
B [OCygapcroeHHOM My3ee M306pasnTesbHbIX NCKYCCTB
M. A C. NyLkuda ¢ 20 maa no 20 nioHs 1991, BeixogHow
OeHb MOHEeLENbHUK.

Arhe

The Pushkin Museum ol Fine Arts in Moscow presents an
exhibition of the works of E. Novarro "Faces ol Contenipo-
rary Arl”, with the kind aid and support of Lufthansa
German Airlines and Soyuzkhudozhexport.

ibition in the Pushkin Museum of Fine Arts is open
s May 20th till June 20th, 1991,
Closed on Manday




NOVARRO



With the kind support of
Lufthansa Cultural Aftairs
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[ 0CynapCTBEHHbIN My3el N300pa3nTebHbIX
nckycets M. A. C. TlywK1Ha npeactaBnger
BbICTaBKY «Jl1lla COBPEMEHHOTO UCKYCCTBA»,
KOTOpad NO3HAKOMUT 3pUTESIEN C NopTPeTamMu
KPYMHEeNLWNUX XyOOXHUKOB XX BEKA, BbINOMHEH-
HbIMW M3BECTHbLIM MacTepoM poTorpaconn 3441
Hosappo.

Ha aTon BbICTaBKE Nepen HaMu NpeacTatoT MUBbIe
nuua Mabno lMNukacco, Mapka LLarana, Cane-
Banopa Hanu, >Kopxxa bpaka, AnsbepTo [kako-
MeTTK, Jhxopaxuo [le Kupuko, I'eHpun Mypa,
Xyana Mupo, Makca Sprcta, Conn [lenone, Pene
MarpuTtTta, Ocuna Llagkuna, ®peHcuca bekoHa,
SHAW Yopxonna u MHOTMX ApYrux, yen o6mK
N3BECTEH [laXKe HEe BCEM LEHUTENAM UX TBOP-
YyecTBa.

bonee 25 net hoTorpadnpyd 3HAMEHUTBIX
JIOAEN MMpa UCKYCCTBa (B Komekunn Hosappo
yxe okono 400 paboT), OH CTPEMUTCH HE K
NPOCTOMY BOCMPOU3BEAEHUIO X BHELLIHOCTW, a K
rNy6oKOMY NPOHUKHOBEHWIO BO BHYTPEHHWIA MUP
XynoxHuka. Pabotel HoBappo 3amedatebHbl
TeM, UTO dpoTorpadp ymeeT 3aneyarieTb Maru-
4YECKUIA MOMEHT, Hanbo1E€€ TOYHO BblpaXKaroLLnii
MHOUBUAYASTEHOCTb YETOBEKA, BHYTPEHHIO
SHEPIUIO 1 CUMY €r0 N1nLA, BMECTE C TeM nepeq
3puTenem NPEeacTarnT He Mudurdeckue odpasbl,
a peanbHble M0ON, YTO AeNaeT UX MOHATHBIMMK

N OPUOINKAET UX NCKYCCTBO K YES10BEKY.

Ha BbicTaBke nNpeacTaBnetbl NopTpeThl 36 Xy 40K-
HWKOB, U KOHEYHO MY3€el CTaBUT CBOEW 3adaden
3HAKOMUTb CBOUX 3PUTESEN C UX TBOPYECTBOM.
Kak U3BeCTHO 3Ta padboTa Y)Ke HavaTa My3eem B
nocnegHue rofbl, B €ro CTeHax CoCToAUCh
BbicTaBky paboT Warana, Danu, Mukacco n gpyrux
XY[OOXHUKOB Hallero Beka.

CeroHg mMbl Bblparkaem 0n1arogapHocTs 30ou
Hosappo, npefocTaBnBLleMy CBOW BucTaTeb-
Hble paboTbl 4/19 MOKa3a B HalleM My3ee, 1 aBuna-
KoMnaHuu «JTtodpTrassa», opraHu3oBasLUEi
BbICTaBKY.

. AHTOHOBA
avpekTop [0cypapCTBEHHOIo My3es
n3006pasnTeNbHbIX NCKYCCTB M. A. C. MMyLuKuHa
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Ihe State Pushkin Fine Arts Museum presents
the exhibition “Photographic portraits of twentieth
century painters”. This will provide an opportunity
for visilors to see photographs of some of the
greatest artists of the 20th century, made by the
well known photographer Eddy Novarro.

At this exhibition we can see the poriraits of
Pahlo Picasso, Marc Chagall, Salvador Dali,
Georges Braque, Alberto Giacometti, Giorgio

De Chirico, Henry Moore, Joan Miro, Max Ernst,
Sonia Delaunay, Rene Magritte, Ossip Zadkine,
Francis Bacon, Andy Warhol and of many other
artists whose appearance is often unfamiliar
even to the connoisseurs of their art.

Having taken photographs of famous artists for
25 years {(Novarro’s collection consists of almost
400 portraits) he tries not only to reproduce their
appearance, but to penetrate into their inward
world. Novarro’s photographs are remarkable
pecause the photographer can imprint that very
magic moment that most exactly expresses the
individuality of the person, his inward energy and
the strength of his face. Atthe same time they are
not mythical beings, but real people and this fact
makes them intelligible and brings their art closer
10 ;ha;'.;‘,);ﬁu

There are 36 portraits of artists presented at this
exhibition. The Museum’s aim is to acquaint
visitors with the work of these artists. Over the
last few years the museum has shown exhibitions
by Chagall, Dali, Picasso and several other artists
of the 20th century.

We thank Eddy Novarro for giving us the chance
to exhibit his brilliant works and Lufthansa
German Airlines for organizing of this exhibition.

l. Anto; 1ova

Director of the Pushkin Museum
of F'ii 18 Arts



MACTEP SAMEYHAT/IEHHOI O B3TTIALA

O0an Hosappo npuHanI1exnT 0coboe MecTo B
MUpE COBPEMEHHOW choTorpacoun. B nozampoul-
nom rogy Ha buenHane B CaH-llayno opraHuaa-
TOPbI NPEAOCTaBUAN eMY OTOENbHbBIN 3aJ1, BO34aB
TEM CaMbIM JOSKHOE yAVNBUTENBHOMY TaslaHTy
noptpeTtucTa. HoBappo Hakonua doraTenLnia
OMbIT, NOCBSATMB CBOM PabOThbl BETMKMM MUPaA CEIO
M YnNeHaM MHOMMX LapcTByroLWmnx cemen. OH
CyMes NPOHUKHYThL B MUP NuTepaTtypsl n M3obpa-
3UTeNbHOro UckyccTea. Besgecylmn cooTtorpadp
3aneyatnen Tpu NOKOeHWs NPOoC1aBIeHHbIx
mMactepos oT Nukacco n Mapcenga Liowamna go
croppeanncTos, oT Payuwienbepra 0o nuoepos
amMepUKaHCKOro non-apta, oT Llesapa, Apmana u
TOHM AW OO MOTPOB €BPONENCKOrO MCKYCCTBRA.
Hecartky nuu, HO NpeXxae BCero Lesad ranepes
B3rNaa40B8. HegapoM HoBappo CibiBeT MacTepom
3anevatnieHHoro 83rngsaa. OH YyTKO ynasnusaeT
erc B MOMEHT HaMBbICLLIEN BbIPa3UTEMbHOCTY,
nopon npeHebperas NO30W, BbIPAXKEHWEM NKLA.
doTonopTpeT oTpakaeT HEMOBTOPUMYHO NYHOCTD,
0c0ob0e COCTOAHME, KOTAa Mexy CoaBTopamu,
Haxo[ALUMUCH NO pa3Hble CTOPOHbLI OT 0ObeK-
TVBa, NpoBerawnT HEYNOBUMbIE TOKUW, eAnHALLME
chongbl cuMnaTum.

Hapo sBuaeTb HoBappo 3a paboTomn, B COCTOSHUMK
TBOPYECKOTO 3KCTa3a, YTOObI MPOHNKHYTLCH
Tennom nodBPOXKENATENBHOTO, HO BMECTE C TEM
NPUCTasIbHOro B3rna4a, NoYyBCTBOBAThL Ha cebe
rny6oku uHTepec asTopa. B otninune o1 60sb-
WwIMHCTBA cobpaTbeB HOBappO vy»aa penop-
Tepckaa «CKOPOCTPENbHOCTb», OH HE 3M10Y-
noTpebnaet KONNYeCcTBOM CHUMKOB, TLIATETbHO
BbIBEPHAET pakypcsl, 6€30WnboYHO BbIbMpaeT
MOMEHT cbhbeMKK. OH NOCTENEHHO CO30AET Ccpeny,
rapMOHMYHO 0OBaNaKUBAKOLLYIO BaLLY NINYHOCTb.
Korpa »e yaaercs «nonMaTb»€ee CyTh, OH 0TOpa-
CbIBAET BCE COMHEHUS. I CHUMOK y>K& He noane-
KUT nepecmoTpy. Eaea choTorpachus HanevaTaHa,
Bbl UCMbITbIBAETE HACTOALLEE NOTPACEHNE: Nepen
BaMW yOUBUTENbHbIN 00pas, BO3MOXKHO, 10 CUX MOP
HWKOrAa He BO3HWKABLLIWI, KOrAa Bbl paccmaTpu-
Bas/iM CBOE OTPAXKEHWE B 3epKasie. TakoBo 4yfo,
TBOPUMOE HOBappo, porkaeHue abcooTHON 1
BOJTHYIOLLEN NCTUHbI, CKPbIBAMOLLEWNCS 3a BUOUMOM
000104KOM NOBCEAHEBHOCTU. B aTOM 1 KpoeTCs
CEeKPET ycnexa: XyaAOXHUK, BAOXHYBLUWIA HOBYIO
MU3Hb B XKaHP 0OUUMANBHOTO NOPTPETA, He
LaAnT ceb9 B MONCKax €OQUHCTBEHHOrO M HEMOBTO-
PUMOTO MIHOBEHMWS YE€M0BEYECKOr0 0DLLEHNS 1
OTKPbIBAeT HaM WCTUHHYHO KpacoTy 06paaa,
OCBELLIEHHOTO BCMbILLIKOW reHmns.

[Neep PecTtanu
Mapwx, anpesnb 1991



N MAITRE DU REGARD

Eddy Novarro occupe une place a part sur la
scene de la photographie contemporaine. Il y a
deux ans la biennale de Sao Paulo, qui lui avait
dedie une salle spéciale, a consacré son immense
talent de portraitiste. Son expérience est grande
en le domaine, il a frequente les grands de ce

monde et de nombreuses cours princiéres. [l asu
profiter de sa position pour aborder le monde des
lettres et surtout celui des arts visuels, de Picasso
=t de Marcel Duchamp a tous les surréalistes, de
Hauschenberg aux leaders du pop art américain,
de Cesar, Arman et Tinguely a tous les protago-
nistes de 'art européen, trois générations de

Mallres glorieux et reconnus ont ete fixes par son
objectif.

Des dizaines et des visages, donc mais avant
tout un horizon de regards. Novarro est le maitre
du regard. |l sait capter I'instant d’expressivité
majeure de Poeil, au hasard d’une pose, d’une
move, d’un trait de physionomie. Le portrait
pPhotographique n'atteint ce stade d’identité
Protonde que lorsque le courant passe lorsqu'un

fluide de sympathie unit les deux étres qui se
trouvent de part et d’autre de I'objectif. Il faut voir.
travailler Novarro, le voir entrer en transe. Vous
vous sentez peu a peu envahi par I'analytique
chaleur de sonregard, parla curiosite intense qui
en emane. Contrairement a beaucoup de ses
confreres, Novarro ne «mitraille» pas le sujet, il
n‘abuse pas des clichés, il calcule les angles et
les temps de pose, il batit progressivement
autour de vous I’espace ambiant de votre identité
profonde. Et quand il sent qu'illa «tient», iln"hésite
plus. La prise de vues devient alors sans appel, et
apres le tirage vous étes confrontés a un véritaple
sujet d’eblouissement: le spectacle indui de
vous-meéme comme peut-elre vous ne vous eles
jamais vu dans le miroir, Tel est le miracle Novar-
rien, I'emergence de la tolale et troublante verite
del’etre au dela de la superficialité routiniére des
apparences. iel est aussile secret de son succés:
I"lhomme qui a su renouveler le style du portrait
officiel donne le meilleur de lui-méme dans la
recherche de cet instant de communication
unique, définitif, incomparable gui crée la beauté
vraie de I'image dans I’éclair du génie.

Fierre Reslany
Paris, april 1991



3441 Hoeappo, WUPOKO U3BECTHLIA MacTep
choTONOPTPETA, 3anedarnes obpasbl KPYMHbIX
NONMUTKOB W 3Be3A [ oNnvByaa, MaTagopoBs U1
noatoB. CeroagHsa Ham NpeoCTaBeHa BO3MOX-
HOCTb MO3HAKOMUTLCH C CEPUEN NOPTPETOB
N3BECTHEWLLINX COBPEMERHbBIX XYIOMHNKOB,
KOTOpble, Kak 1 OH caM, padoTatoT B 061acTu
n306pasnTeENbHOTO UCKyccTBa. OQHAKOo He Tak
MHOI0 BpeMeHu NPOoLLII0 C TEX NOP, KaK MacTepa
XyAo»kecTseHHoW choTorpadpun 6pOCUNK BbI30B
MHOTOBEKOBOMY WCKYCCTBY XXWBOMWUCU: Kakas u3
3Tux opM aaeT 6osiee TOUHOE OTOBpaKEeHUe
OENCTBUTENBHOCTN — Kamepa B pykax hoTorpada
UMW KPACKK 1 XQNCT B PyKax XyaoxHUKa? CeroHs
3TOT CNOp NoYTH 3abbIT N 3TW BMObI UCKYCCTBA
MPEKPACHO YXKNBAKOTCH APYr C OPYTOM.

Takue xydoKHUKW Kak MarpuTT, KOTOPbI NO3UPOo-
Ban Hoeappo B 1958 rogy, Wnn Makc bunn, yen
NOPTPET OH CAeNas B KOHLUE CEMUOECATbIX TOAOB,
HaxoaaTcy B 60/bWLOM 0Ty nepef chororpa-
thuren: oTobparkeHWe AeNCTBUTENTbHOCTI OKas3a-
10Cb TAKMM AOCTOBEPHbLIM 1 OMPEedEeNeHHbIM, YTO
XYOOMHVKNA U CKYTIBNTOPLI Db BbIHYXAEHbI
0TKa3aThCH OT NONbLITOK ABYMEPHOTO BOCNPOU3BE-
OeHns peanbHOCTN. OHW NEPEOCMbICTIUITM CBOE
BOCMPUATUE PeanbHOro Mnpa, U co3[aBaemble
UMW aBCTPAKTHLIE KAPTUHbL, PEAMETLI N CKY MbM-
TYPbI CTanM HOBOW peansHOCTLIO. HoBappo
paccMmaTtpuBaeT 3T0 Pa3BUTUE KAK CBOEOOPA3HbIN
BbI30B.

3naun Hosappo poaunca B 1931 roay 8 PymbiHWY,
cenyac — rpaxkgaHuH bpasnnnun. B TedeHue
nocnegHux 30 neT oH 3anedarnesaeT Nuua Hawekn
anoxu. PaboTta cpean Benuyaniunx XyAorKHNKOB
Hallero BpeMeHK SBASETCH €ro NPU3BaHNEM.
MarpuTT ¢ KOTENIKOM U XxapakTepHbIMW AN 3TOMO
XYOOXMHUKa OUTYPKAMI B KOTENKAX Ha 3afHeM
nnaHe; [NnKacco B 3K30TUYECKOM Hapaae pagom C

KakuH, NN OH XKE C LUMPOKO OTKPbLITbIMKW rna3a-
MW, CUTAPETON B PYKE U KPACHbBIM CBUTEPOM,
Hebpe)KHO HaBpOLLEHHbIM Ha Naeyun. JTiouno
®oHTaHa, XKak Jlunwwu, Kapno Kappa — atu
BnecTauime, YyTh CKeNTUUeCKne NopTPeTh!
6ecnolafHo NoKaablBaT KAXKAYK MOPLLWHKY,
MHOTAa OHW MOJSIHBbI CMUPEHUS — 3TO SMua no
KOTOPbIM rf1a3a 3pUTensd MOryT CKUTATbCH

BEYHO. '

[OBOPAT, 4YTO OH AenaeT POoTONOPTPETLI CBOMX
3HAMEHUTBIX MOOENEN B UX MACTEPCKVX NOA UX
THOBUMYIO MY3bIKY, 019 TOT0, YTOObI OHW PaCKpbI-
JINCb, ANSA TOrO YTOObI X BHYTPEHHSAS CYTb
MpoaABKIACh Ha X Nuuax. B 60n6WMHCTBE
CNyYaeB rNasa, KoTopble 0ObIMHO CaMW BHUMA-
TENBHO U3YYAIOT OKPYXKAKOLLMA MUP, CMOTPAT
NPAMO Ha 3PUTENS, I1asa TakuX e XYLOKHUKOB,
Kak 1 cam Hosappo.

Ha dhoTonopTpetax 3aav HoBappo Mbl BUAMM
BENYANLLIMX XYOOMHUKOB B MOMEHT NMPOABIEH A
NX UICTUHHOM cyHOCTWN. DoTorpadh o6bexan BeChb
MWD B MOUCKax TakKnMX MrHOBEHWK ONg TOro, 4Tobbl
XYAOMHUKNA U CKYTTbNTOPbI, MO3MPYHOLINE eMY,
OCTanuCh B Halllen NamMyaTi He TOSIbKo Bnarogaps
CBOMM paboTam. V Mbl TaK)Ke padbl cnocobcTBO-
BaTb TOMY, 4TOObI 3TW NMua He Oblfn 3abbIThI.

Xanny PyHay
Mpe3unaeHT aBnakoMnannn «JliodtraHsa»
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As aportrait photographer of the greatest repute,
Eddy Novarro has taken pictures of famous
politicians, Hollywood filmstars, matadors and
poets. Now we have the opportunity of seeing
what he makes of the great names of contempo-
rary art — creative artists like himself. We as
observers regard both photography and painting
as art forms. It is not so long, however, since
supporters of the modern photographic medium

saw themselves as direct competitors to those of
the centuries-old art of painting: which form
produces a more authentic representation of

reality, the camera in the hands of the photo-
grapher or paint applied to canvas by the hand of
the artist” Today this debate is almost forgotten
art forms live side by side.

‘ainters llke Magritte who sat for Novarro in 1958
or Max Bill whose portrait he made in the late
EVEnlies owe a considerable debt to photo-
graphy: the photographic reproduction of reality
had become so reliable and well defined that
painters and sculptors were obliged to move
away from their attempts at two-dimensional
fepresentation of the real world. They redefined
iil‘_"’fi‘i' perception of reality and the abstract
PiCtures, objects and sculptures which these

and ti e W

artisis created became the new reality. It is
Possible that the photographer Novarro saw this
Very development as a particular challenge.

Eddy Novarro is of Roumanian Origin and a
Brazilian citizen. For the last thirty years he has
been photographing the faces of our age.
Evidently this work amongst the greatest contem-
porary artists is one which suits him well. Magritte
with a bowler hat and the artist’s characteristic
bowlerhatted figures in the background; Picasso
in exotic feathers with Jaqueline at his side, or
else with large eyes, cigarette end in his hand, red
pullover draped casually over his shoulder. LLucio
Fontana, Jacques Lipchitz, Carlo Carra: glossy
and yet subdued, even sceptical portraits, merci-
lessly revealing every wrinkle, sometimes full

of resignation — faces as landscapes for the
observer’s eyes to meander through. He is
reported to have played the favourite music of his
famous models during the photo sessions in their
workshops in order to relax them, waiting to
capture the inner self as it surfaced on their faces.
In most cases he has managed to get them to
direct their eyes right at the observer’s face,
eyes which are used themselves to scrutinizing
their surroundings, the eyes of artists, like him
self.

In Eddy Novarro's portraits we see the great
artists caught in a moment of reality. As a photo-
grapher he has travelled the world in search of
just this moment and in doing so has helped
ensure that the painters and sculptors who have
sat for him are remembered not merely for their
works. We are glad to help make sure that their
faces do not become forgotten either.

Heinz Ruhnau
President, LLufthansa German Airlines



COHA OENOHE SONIA DELAUNAY







MABNO NMUKACCO PABLO PICASSO







MAPCE/b [IOWAMN MARCEL DUCHAMP |







MAKC 3PHCT MAX ERNST







WOPX BPAK GEORGES BRAQUE







XXO3E® BOWC JOSEPH BEUYS







HAYM FrABO NAUM GABO







UNbSA KABAKOB ILIA KABAKOV







KAPNO KAPPA CARLO CARRA







CAJIbBAIOP AN SALVADOR DALI






XYAH MWPO JOAN MIR(







FrEHPU MYP HENRY MOOR







[DKACTEP [DKOHC JASPER JOHNS







POBEPT PAYWEHBEPI ROBERT RAUSCHENBER!







®PAHK CTENNA FRANK STELL/







LIE3AP CESAR







HAH TOHIM K

JEAN TINGUELY







KJIOC ONbAEHBYPT CLAES OLDENBUR:







BUNEM AE KYHWUHI

WILLEM DE KOONING







IXKOPLDKUNO OE KMPUKO GIORGIO DE CHIRICO







PUYAPA FTAMWUITBTOH RICHARD HAMILTON







APMAH ARMAN






XXOPX CETAN GEORGE SEGAL







POV NUXTEHLUTEWH ROY LICHTENSTEIN













MAH PEW MAN RAY







3HAW YOPXonn ANDY WARHOL






BIOGRAPHIES OF THE ARTISTS

ARMAN

French/American,

born Armand Fernandez in Nice,
France, 17 November 1928.

Lives and works in New York City, U.S.A.
Photograph taken in New York City,

16 November 1982,

BACON, Francis

Irish, born in Dublin, lreland, 28 October 1909.
Lives and works in London, England.
Photograph taken in London, 31 August 1978.

BEUYS, Joseph

German, born in Krefeld, West Germany,
12 May 1921.

Died in Disseldorf, 23 January 1986.
Photograph taken in New York City,

19 October 1979.

BRAQUE, Georges

French, born in Argenteuil-Sur-Seine,
France, 13 May 1882.

Died in Paris, 31 August 1963.
Photograph taken in Paris, 7 June 1961.

CARRA, Carlo

Italian, born in Quargnento, Alessandria,

ltaly, 11 February 1881.

Died in Milano, Italy, 1966.

Photograph taken in Milano, 23 October 1964.

CESAR

French, born César Baldaccini in Marsellles,
France, 1 January 1921.

Lives and works in Paris.

Photograph taken in Paris, 7 December 1976.

CHAGALL, Marc

Russian, born in Vitebsk, Russia, 7 July 1887.
Died in Saint-Paul-de-Vence 1985.
Photograph taken in Saint Faul-de-Vence,

4 November 1975.

DALI, Salvador

Spanish, born Salvador y Domenech Dali in
Figueras, Gerona, Spain, 11 May 1904.

Died in Figueras, 23 January 1989,
Photograph taken in New York, 1 March 1978

DE CHIRICO, Giargio

ltalien, born in Wolos, Greece, 10 June 1888.
Died in Rome, 20 November 1978.
Photograph taken in Rome,

2 November 1964.

DE KOONING, Willem

American, born in Rotterdam, Netherlands,
24 April 1904.

Lives and works in Easthampton, U.S.A
Photograph taken in Easthamptan

9 October 1979.



DELAUNAY, Sonia

Hussian, born in Gradizk, Ukraine,

[4 November 1885.

Died in Paris, France, 5 December 1979.

Photograph taken in Paris, France, 4 March 1977.

DUCHAMP, Marcel

~rench, born in Blanivlle, Normandy, France,
28 July 1887.

Died in Neuilly, France, 2 October 1968.
Photograph taken in New York City,

12 October 1964.

ERNST, Max

German, born in Bruhl Colonia Germany,
2 April 1891.

Died in Paris, France, 1 April 1976.

Photograph taken in Paris, France, 15 June 1961.

GABQO, Naum

Russian, born in Briansk, Russia,

5 August 1890.

Died in Connecticut, New York, U.S.A.,
21 August 1977

Photograph taken in Connecticut, New York, U.S A,

3 March 1965,

GIACOMETTI, Alberto

Swiss, born in Stampa, Switzerland

10 October 1901

Died in Chur, Switzerland,

1 danuary 1966.

Photograph taken in Paris, 24 January 1965.

HAMILTON, Richard

British, born in London, England,

24 February 1922.

Lives and works in Northend, Englandl.
Fhotograph taken in Northend,

27 August 1978.

JOHNS, Jasper

American, born in Augusta, Georgia, U.3.A.,
15 May 1930.

Lives and works in Stony Point, New York.
Photograph taken in Stony Point, New York,
9 March 1978.

KABAKOV, llya

Russian, born in Dnjepropetrowsk,
Soviet Union, 1933.

Lives and works in Moscow.
Photograph taken in West Berlin,

6 August 1989.

LICHTENSTEIN, Roy

American, born in New York City, U.S.A.,

27 Octoher 1923.

Lives and works in Southampton, New York.
Photograph taken in Southampton,

New York, 7 October 1979.

MAN RAY

American, born in Philadelphia, U.S.A.,
27 August 1890.

Died in Paris, France, 18 November 1976

Photograph taken in Paris, France, 12 June 1961,

MICHAUX, Henri

Belgian/French, born in Namur

Belgium, 24 May 1899.

Died in Paris, France, 6 Ocltober 1984
Fhotograph taken in Faris, 17 February 1977.

MIRQO, Joan

Spanish, born in Barcelona, Spain,

20 April 1893,

Died in Majorca, Spain, 25 December 1983
Photograph taken in Majorca,

4 November 1976




MOOQORE, Henry

English, born in Castleford, Yorkshire,
England, 30 July 1898.

Died in Much Hadham, England,

31 August 1986.

Photograph taken in Much Hadham,
25 October 1975.

OLDENBURG, Claes

American, born in Stockholm, Sweden,
28 January 1925.

Lives and works in New York City.
Photograph taken in New York,

10 October 1979

PICASSO, Pablo

Spanish, born in Malaga,

Andalusia, Spain, 25 October 1881.
Died in Antibes, France, 8 April 1973.
Photograph taken in Cannes,

16 February 1960.

RAUSCHENBERG, Robert
American, born in Port Arthur, Texas,

22 October 1925

Lives and works in Fort Myers, Captiva lsland,

Florida.
Photograph taken in New York,
29 September 1979.

SEGAL, George

American, born in New York City, U.S.A,,
26 November 1924.

Lives and works in North Brunswick,
New Jersey, U.S.A.

Pholograph taken in North Brunswick,
2 March 1978,

STELLA, Frank

American, born in Malden, Massachusetts
U.S.A., 12 May 1936.

Lives and works in New York City.
Photograph taken in New York City,

15 November 1982

TINGUELY, Jean

Swiss, born in Fribourg, Switzerland,
22 May 1925,

Lives and works in Paris, France.
Photograph taken in Paris,

28 March 1977.

WARHOL, Andy

American, barn in Pittsburgh, U.S.A

6 August 1927

Died in New York City, 21 February 1887
Photograph taken in New York City,

16 November 1982.

ZADKINE, Osip

Russian, born in Smolensk, Russia,
14 July 1890,

Died in Paris, France, 1967.
Photograph taken in Paris, France,

6 December 1958,



