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Editor’s note

Because of the complex nature of the languages vsed in
this book it proved impossible to follow any one svstem
of transliteration. For geografical names, the spelling as
given in the Times Atlas of the World was used where
possible.

The article by Igor Krupnik was first published as

“T'su der geshikhte fun emografishe kolikisyes * (On the
history of ethnographic collections), which appeared in
Sowvetish Heymland (Moscow), no. 7, 1988, 74-51.

Mr. Krupnik kindly allowed us to print this English
version, which appeared in Sowiet Fesvish Affaivs vol, 19
no. 1, 1989, We have used this article without changing
cither the spelling of place names, names of bodies, or
terminology for Judaica. These may therefore appear
with a different spelling in this catalogue. Furthermore,
the article has not been edited to take into account the
recent political changes that have occurred in the
former USSR,

The catalogue contains extracts from the memoirs of
Abraham Rechtman, who took part in the expeditions
organized by An-sky. The memoirs were written and
published in Yiddish in 1958, The original manuscript
is in the YIVO Institute in Buenos Aires; there is a copy
on microfiche in Israel. We have selected interesting
passages from this book and translated them, thercby
adding to the ‘illustrative material’. These extracis
bring another facet to the exhibiton,

We thank Rechtman’s daughter, mrs. Faye Storch, for
kindly allowing us to publish these extracts.
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Sh. An-sky in 1916
photo: YIVO-Institute, New York
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The synagogue of Shaponja
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Foreword

In 1939 an exhibition was held in the then-called State
Leningrad Ethnographic Museum of the Peoples of the
USSR, in which some of the museum’s Jewish collection
was shown. It was the first and only time that these
objects were exhibited. Before 1939 the First World
War, the Russian Revolution and the difficult years

that followed had all made it impossible to present the
collection. After 1930 came the Second World War, the
lack of openness of the Sovier Union and growing anti-
Semitism which all contributed to the need to keep this
collection as if it were non-existent,

MNow in 1992, after many changes in Russia, the Jewish
collection from the State Ethnographic Museum s for
the first time accessible to both East and West, This
exhibition and catalogue are the result of cooperation
berween the State Ethnographic Museum and the Jewish
Historical Museum, Amsterdam, Led by the chiel
curator of the State Ethnographic Museum, Ludmila
Uritskava, the museum staff — under extraordinarily
difficult circumstances — undertook the task of describing
and restoring the entire collection. The Jewish Historical
Museum of Amsterdam offered Western experience
and rechnological know-how, when it was necded.

Above all, however, this book and this exhibition — which
is planned o visit Amsterdam, Cologne, Frankfurt,
Israel and New York — should be treated as a Russian
presentation of objects that have been handed down 1o
us by history. These objects witness to the lives of the
millions of Jews obliged to live in the Pale of Settlement
that embraced the territory between the Black Sea and
Vilnius, and from Minsk to Warsaw. We appreciate
tremendously the care taken by those who down the
years watched over this Jewish collection through good
times and bad. The exhibiton is dedicated to them all

— they trod in the footsteps of the collector and
ethnographer, the writer Shlomo Zanvil Rapoport,
known as Shlomo An-sky.

Working together can only succeed if those involved
develop a sense of solidarity, of shared integrity and of
personal appreciation. In a situation hampered by
language barriers and cultural differences a project
such as ours could only flourish with the help of an
intermediary, And we found one in the person of Mrs
A, Geller, of Holland-Russia Trade Services. We had
the immense good luck of having her working rogether
with us. Without her initiative, enthusiasm and
enormous stayving-power, we would unguestionably
have become entangled in the impenetrable mazes of
the changed and dailv changing Russian social situation.

We thank her [rom the bottom of our hearts, and also
for the way in which her personal involvement with this
project served to bring us closer together.

There are many more who have contributed to this
project, in the first place Ludmila Uritskava, with her
colleagues, and the restoration department of the
museum. We also thank [gor Krupnik who generously
placed at our disposal his article 1o be published in the
catalogue. Without the untiring assistance of Marceline
Dop and Lonnie Stegink of the Jewish Historical
Museum, Amsterdam, who faithfully typed the endless
stream of information from Russia into the database
here, the catalogue would never have been completed
in time,

The preparation of an exhibiton and catalogue like this
requires not only personal involvement but also financial
support. This is the first publication of photographic
material and descriptions of the collection, that had
lain forgotten for decades. Our sincere thanks to The
Schussheim Foundation, Haifa, Israel, for sponsoring
the catalogue,

This exhibition was supported by the Dutch Ministry
for Foreign Affairs, Section Cultural Cooperation and
Foreign Information, KLM, the Susanna van Bacrle
Foundation, Venture Capital Investors, Andrea and
Charles Bronfman, Canada, the Foundation for the
Jewish Historical Museum in Amsterdam Inc., New
York, Holland-Russia Trade Services, the Friends of
the Jewish Historical Museum Foundation, Teidem
BV, Leiderdorp, VSB fonds, professor Herman
Musaph and Jules Markus.

We also thank Lufthansa German Airlines for their keen
interest and support in the early phase of the exhibition
preparation and for their generous support in the
transport of the exhibition and its couriers,

All those who have made it possible to prepare and
present this catalogue and exhibition deserve our
deepest thanks, along with those of the entire Jewish
world. Mow ar last the work carried out by An-sky, his
predecessors and successors, is made available for
research and comparison with Jewish culture as a whole.
Let us hope that this book will be an encouragement
and inspiration for such ventures.

Judith C.E. Belinfante
director, Jewish Historical Museum, Amsterdam

Igor Dubov
director, State Ethnographic Museum, St Petersburg
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The Jewish Ethnographical Expedition

Abraham Kechtman

Abraham Rechtman during the ethnographical expedition of
1914-16 in Proskorov

Introduction

A hundred years ago Jewish ethnography was still very
much in its infancy, Folklore was only just beginning to
emerge as an element in Yiddish literature, while the
study of the subject was limited to just a few scholars.
The reasons for this are not hard to find: our grand-
fathers and great-grandfathers’ lifestyle was setin a
particular mould. Their lives were imbued with the
priceless gems of a beautiful folklore, These were
handed down from one generation to the next by word

I"!I

of mouth and a store of legends and tales grew, full of

spiritual content, poetic beauty and rich fantasy. These
stories were never written down, no-one ever thought of
recording their way of life, their customs and traditions
for future generations, They had no reason to think thar
their existence would ever change; cach gencration
succeeded the previous one, and life went on as it had
always done with the synagogue and the Jewish house
of study (beth hamidrash), the centres of communal
life, serving and nurturing the congregation. The
customs and tradivons were remembered and revered;
stories and legends were told and retold - respected,
honoured and loved: from grandfather o father, from
father to son



The Kozin synagoguc

But by the turn of the century many Jews had begun to
abandon their trraditional way of lile, replacing age-old
customs with totally new life-styles. They stopped
telling the old stories; they started to forget their history
and much threatened to become lost to postenity. It was
at this time that some of our major Yiddish writers
began to develop an interest in Jewish ethnography.
They realised that to our generation many of the
customs and traditions which had been a living part of
our prandfathers’ and parents’ spiritual life were just
remnants of the past, gradually fading in our memory -
and disappearing altogether in the younger generation.
Theyv realised that there was a need o save the past while
this was still possible, before all the memories and the
traditions, all the knowledge of our history disappeared
forever.

Jewish ethnography emerged fifty vears ago as these
writers began to realise the implications of what was
happening. They started collecting folk-tales, stories,
sayings and customs, gathering the gems of the Jewish
nation’s soul = their neshome - writing down and
collating the oral tradition. The first Society {or Jewish
History and Ethnography was established in St
Petersburg, and named after Baron Horace (Naphtali
Hertz) Guenzburg, with a journal, the ‘Perexitoe’.

One of the pioneers who dedicated his whole life to
this work of preserving the Jewish hentage of past
generations, was that well-loved writer, poet and
collector Shlomo An-sky (Shlomo Zanvil Rapoport).
An-sky organised an ethnographic expedition with
colleagues including Joel Engel, a famous compaoser
from Moscow; J. Kiselgaf, an expert on Jewish folk
music from St Petersburg: Shlomo Yudovin, a painter
and photographer, An-sky's cousin; |, Pikangor and
5. Shrier, both students from the Jewish Academy in
St Petersburg, and of course, last but hopefully not
least, myself.

For three vears from 1912 to 1915 An-sky led this group
through God's forgotten corners of Ukraine. Every-

where we came we collected the historical reasures we
found: we noted down tales, legends, savings, spells,
remedies and histores told o us by men and women;
wi documented stories about demons, dvbbuks and
‘no-goods’ (nisht gute), lyrics, parables, expressions
and manners of speech; we recorded old melodies
niguns —on a phonograph, as well as pravers and folk
songs; we photographed old synagogues, historical
places, tombstones, shtiblech of sadikim {(the prayer
houses of revered, pious men) and ritual scenes; and
we collected or bought Jewish antiques, documents,
pinkassim (record books), religious articles, jewellery,
costumes and other old objects for the musenm.

The synagogue of Polonnoye

At the end of 1914, with the war raging, the artist

5. Yudovin and myself were arrested in Zhitomir and
accused of spying. Naturally, the authorities suspected
us, since we went around with cameras taking pictures
everywhere, So they put us under arrest and all the
material we had assembled as well as the pictures were
confliscared.

Meanwhile An-sky was staying in Petrograd ~ during
the war they changed the city’s name from 5t Petersburg
to Petrograd. We sent him a telegram telling him about
our situation, An-sky immediately approached

L.I. Sternberg, the famous old ethnographer of the
Russian Anthropologic and Ethnographic Muscum of
the Peter the Great Royal Academy of Sciences who
managed to acquire a document saying we had been
sent by the museumn. As soon as Zhavomir police head-
guarters received the document we were released and
given back all the confiscated material. We headed
straight back to Petrograd.

With that the expedition’s work was officially over.
However, An-sky continued to ¢ollect material. Even
later, at the height of the war, travelling through Galicia
as an interpreter for the War Victims' Relief Committee
organized by the Duma - the Russian parliament —and
dressed in military uniform with a sword at his side:
even then An-sky continued his interest in ethnography
and folklore. Through all the destruction of war, An-sky
managed to visit devastated synagogues and religious

13



buildings, speaking to rabbis and community leaders
From time to ume he returned o Petrograd and despite
this exhausting pace, he always brought boxes full of
treasures and priceless historic and ethnographic
material: printed decrees concerming Jews, secret
decrees, documents about disputes, damaged Torah
scrolls, parochets (Torah curtains) and pieces of cloth
stained with Jewish blood, seals and mazrach plagues
{ornamental plaque to indicate the location of the east)

etc.

Once, | recall, An-sky brought a kol-bo, an all-purpose
prayer-book, written on parchment, which he had
found amid the ruins of a deserted beth hamidrash in

a small shtetl in Galicia. From another shtetl near the
front he brought pieces of parchment cut out from a
Torah scroll. This shtet] was almost totally destroyed
and there were no Jews left there: the synagogue lav in
ashes. Looking through the remains, An-sky found a
pile of broken glass and women’s clothing - a testimony
to the events which had taken place. Underneath all
the glass, wood and clothes, he found these pieces of
parchment. One of them contained the Ten
Commandments, which gave him quite a shock. The
parchment was torn in two: on one fragment it read:
‘kill’, ‘adulterate’, ‘steal’, and on the other: *yvou shall
not’.

A Jew from Vilna with painter’s instruments, 19th century

In his private life An-sky was quite an unassuming and
generous person. Bur when it came 1o anything
connected to Jews and the honour of the Jewish people
he was tough and uncompromising. Once, ata
journalist cluby in St Perersburg a relaove, also a famous
journalist, approached An-sky and, putting his hand on
his shoulder, he said: “Semion Akimovitch [An-sky's
Russian name], [ have my residence permit for
Petersburg!” But An-sky knew that you could only get a
permit if you were baptised and An-sky turned round,
looked him up and down, and said “All my life [ have
never shaken the hand of a traitor.”’

An-sky never had many personal possessions, He had
no legal status all the years he had lived in St Petersburg:
he had no official address there; he had no business; he
wrote in restaurants and hotel rooms; he used to sleep
in relatives” apartments; he had one suit and a coat, The
only suitcases he had were full of ethnographic material.

Afrer the Bolshevik Revolution An-sky returned to his
literary and sciennific work. He watched over the
expediton and the museum’s ethnographic material
with eagle eves,

Once, while staving in Moscow, he heard that the
Bolsheviks had closed his museum. He returned o
Petrograd immediately, broke the wax seals on the
museum’s locked doors and rushed over to the

A Jew from Vilna, 19th century




Commisariat, There he confronted the commussar and
said that he was fully aware of what he had done in
breaking the museum door seals; but, An-sky continued,
he had been forced o do so because closing the Jewish
museunt was an insult to himself, the director of the
institution, as well as to the entre Jewish people.

In September 1918 An-sky escaped from Russia
disguised as a priest and eventually arrived in Vilna
(Vilnius) a sick and broken man. He began working
again, organizing a historic and ethnographic museum,
the Culture League. In 1919, Vilna was swept by public
disorder and a bloody pogrom in which one of the
many Jewish victims was his closest friend, the writer
A, Weiter. Then, under the cumulative effects of stress
and pain, An-sky suflered a severe heart attack. He went
to Warsaw, and on medical advice settled in Oworzk in
the forests surrounding Sosnovitch. But his health did
not improve.

In a letter he wrote to me on 6 March 1920 he said:

*.od have had many advennures. For revo vears T wandered
trongh Cralicia; then came the first revolution! and the
politrcal sttwatton as a menber of the Petrograd Duwma ...,
later the second revolution and my position as a “counter-
revelutionary "y Sepresnber 1918 novring azeay from Russiay
wortdt all the ethnographic marerial i siatcases and left in the
care of the Fewish communiey af Moscow; the ethnographic
mitiseren i anarcly — who Erows i anvthing sall exises
there; then to Vilna and the events theve; the start of my
fieart rrouble, T ehoughr my end had come; Tt give up alf
thought of palitical and social involvement,’

In another letter from Warsaw, 11 Ocrober 1920, An-
sky wrote:

T hawve mo good news abont mevself, §am still dl; mov feet are
seoolfen and I eannor move arownd, Mavbe in a couple of
moniths I shall go to Berlin, maybe...’

But he was never to go to Berlin. He died a month after
writing that letter, on 9 November 1920,

And now, almost four decades after An-sky's death
and even more than four decades after the expedition
through Ukraine’s towns and shietlech, nothing is lefi
of those Jewish places. Those deep-rooted raditions of
generations of Jews have now become mere memories.,
When 1 think that I am seventy and my own sun is
slowly setting, I feel thar as long as 1 breathe [ must iy
to tell the little | remember of those few happy vears [
spent travelling with the expedition in the company of
Shlomo Zanvil son of Aharon HaCohen Rapoport, alias
5. An-sky 2"l (of blessed memory).

A small apology: the material [ have written here is based
on a few remaining notes and pictures which [ was able
10 keep from those times. When I escaped from Russia
in 1915 via Siberia to China, and in 1916 from China
via Japan to America, | was forced to leave the rich
collection of pictures (1500 in all) as well as a large

number of notebooks about the expedinon behand. All
this material remained in my home-town of Proskoroy,
where it was destroved dunng Peltyura’s pogroms.
Consequently, since | have to rely solely on my memory
my stories may not always be (oo accurate, for which |

beg vour indulgence.

Moreover, | have told the stories in the same way |
remember them being told to me: simple, primitive
and exaggerated — an integral part of the lives of those
wonderful, friendly Jews, always ready 1o speak and well
us their stories.

My notes were written <40 years ago; some chapters
have already been published in Hebrew and Yiddish
newspapers and journals. Meanwhile more ethnographic
material has been published about the shretlech in
Ukraine. [ have therefore tried not to repeat the stories
already published, unless my version is different in some
way, IT'T have wronged anyone, [ did not mean to do so
and 1 offer my sincere apologies!



Jewish Holdings of the Leningrad
Ethnographic Museum

Teor Krupnik

The State Ethnographic Museum of the Peoples of

the USSR in Leningrad contains a richer Jewish
ethnographic collection than any other Soviet museum,.
Its Jewish holdings compnse over 1,000 objects. The
Museum also has a collection of hundreds of photo-
graphs and a variety of written records and postcards as
well as pictures by Jewish artists. All of this constitutes a
rare cultural treasure.

Maost of the holdings are collections about Ashkenazi
Jews. The collections about Georgian Jews, Mountain
Jews, the Krymchaks and the Jews of Central Asia are
kept separately as they belong to different sections in
the Museum. Unfortunately, there is no overall
catalogue-cum-guide of the Jewish holdings.

The last publication on the Museum's Jewish collections
appeared almost twenty vears ago. In a brief note, its
authors, L. Ziazeva and B. Shangina, both employees
of the Museum, mentioned the most interesting exhibits
on the Ashkenazi Jews, gave a concise description of the
structure of these holdings, and provided some details
on their history.'

The manner in which the State Museum of Ethnography
came to have its Jewish holdings is of considerable
interest both for specialists and general readers. The
holdings are linked with the names of well-known
Jewish cultural figures of the first half of the twentieth
century — Sh. An-sky (Shloyme Rapoport), Yeshue
[Yehoshua] Pulner, Shloyme Yudovin and others. The
history of the Jewish collection can be reconstructed in
part on the basis of information found in old books and
journals as well as lists and records preserved in the
Museum, We shall now attempt a general overview,
though many unresolved issues still remain.”

The Russian Museum

The State Ethnographic Museum of the Peoples of the
LISSR has existed as an independent institution since
1934, Before that it was known as the Ethnographic
Division of the Russian Muscum. The Ethnographic
Division was formed in 1902, five vears after the
foundation of the Russian Muscum, and since then
entire collections and single exhibits have been
assembled. This enabled the Russian Museum to secure
rich holdings and open its ethnographic exhibition
before the Revolution,

The first Jewish exhibits were donated to the Russian
Museum in 1907 by Fedor Volkov, a well-known expert
on the ethnography of the Ukraine. From 1904 o

1916 Volkov spent much time acquiring Ukrainian
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collections for the Muscum; he also worked in Galicia
and Bukovina, then parts of Austro-Hungary. In two
‘ethnographic expeditions’ to Chernovisy in 1904 and
1906 Volkov acquired twelve Jewish objects which he
presented to the Museum,

A further seventy or so exhibits arrived in the Museum
in subsequent vears. They were collected by three
emplovees of the Museum - A. Miller in Mohilev in
1908, Aleksandr Serzhputovsky in the town of Lowicz
(Warsaw province) in 1909, and A. Yakimov in the
village of Shkomishche (Mohilev province) in 1910,
Serzhputovsky is known primarily as an expert on the
ethnography of Ukrainians and Byelorussians; Miller
was a Caucasus specialist who, also in 1908, brought
rich ethnographic collections from Daghestan and
Azerbaydzhan, including objects obtained from the
Mountain Jews of Derbent and Kuba.

Around 1914 the Ethnographic Division of the Russian
Museum held 2,700 collections amounting to 140,000
individual objects. The Jewish holdings, o which

individual acquisitions and gifts had been added in

F. Volkov, 1847-1918 ALAL Miller, 1875-1937

.M. Pulner, 1900-1942 5.8. Yudovin, 15%4-1954




1911-14, occupied a rather modest place. Nevertheless,
the Jewish exhibits were displaved in the Museum’s first
permanent exhibition. For instance, the guide of the
Ethnographic Division, which was published in 1923
and which describes the structure of the exhibition as it
was after the Revolution, states that the Jewish exhibits
were displayved in hall 7 together with marerials on the
Byelorussians, Latvians and Lithuanians, and in hall 14
together with marterials on the peoples of Morth
Caucasus and Daghestan. The exposition on the
Ashkenazis comprised, the guide says, *... mostly objects
pertaining to cult and manners, while materials relating
to everyday life are stll few.” The culture of the Jewish
communities in the Caucasus was represented by
‘women’s attire from Derbent, Kuba and Akhaltsikh as
well as embroidery and cult objects.”

Monetheless, the Russian Museum may be assumed 1o
have been in possession by that time of two very rich
collections which later became the foundaton of the
Jewish holdings in the State Ethnographic Museum.
The rwo — No, 5943 comprising 125 objects and Nao.
6396 compnsing 170 objects - are now listed in the
sarme way: ‘From S.A. Rapoport’s (An-sky) collection,
transferred to the Ethnographic Division of the State
Russian Museum., Western Ukraine, Jews.” They were
catalogued in June 1926; Pulner, at that time a
university student but later manager of the Museum’s
Jewish section received and made a description of these
collections.

Houses and shops in Mizjanov, 1927

The Sh. An-sky expedition

Two particulars concerning the above descriptions are
of special significance. First, Sh. Rapoport (An-sky),
the Jewish writer, poet, public figure and leader of the
ethnographic expedition organized in 1911-14 by the
Jewish Historical and Ethnographic Society in St.
Petersburg, was no longer alive in 1926, He had died in
1920 in Warsaw and bequeathed the collections to this
Society, which was not functioning at the time of his
death, Secondly, the Society resumed its activities in
1923 and opened its own Jewish Ethnographic Museum
in Leningrad on the 5th line of Vasilevsky Island, house
no, 50, Out of abourt 1,000 exhibits in this museum 686
were from the collections An-sky had acquired in the
provinces of Kiev and Podolia during his expedition.’
Thus the Jewish Historical and Ethnographic Society
was not only the official heir and owner of An-sky's
collections but at that ime had the opportunity to
exhibit them in its museum.

To explain this matter we must go back fifteen years

to the moment when the Jewish Historical and
Ethnographic Society, which had been active in St
Petersburg since 1908, began a special ethnographic
expedition. The expedition was named after Horace
Giinzburg, the Jewish communiry leader, banker and



philanthropist whose family funded the research and
regarded itself as the nominal proprictor of all the
matertals gathered by the expedition. In two-and-a-
half years, from 1912 to the summer of 1914, the
expedition’s participants visited sevenry Jewish shietls
in three Ukrainian provinees. An-sky was throughout
its leader and the inspiraton of all the research; among
those who participated in the work were the specialists
on Jewish folk-music and folklore Yuly Engel, Zusnan
Kiselhof and the [éxpedition’s] secretary Shloyme
Yudovin, who later became a well-known artist.

Before the expedition, An-sky began, under the direction
of the well-known ethnographer Leyb Shternberg, to
prepare an extensive programme of 2,000 questions on
varnous aspects of Jewish communal life, as well as their
everyday life, beliefs and customs. Two hundred copies
in Yiddish of this programme, which was entitled Der
Mentsh (Man), were produced for distribution in the
Pale of Sertlement by members of the Society. One
copy of An-sky’s programme is preserved in the State
Ethnographic Museum.

The results of the expedition’s work is a very rich
collection of ethnographic exhibits and documentary
sources. According to An-sky's own account, it
comprised: over 700 everyday objects, old domestic
utensils, jewellery and clothing: over 2,000 photographs
of scenes from everyday life, of inhabitants of the Jewish
shietls, and of historical and architectural monuments,
cemeteries and synagogues; 500 phonographic cylinders
and notes of over 1,000 folksongs and holiday and
religious melodies; over 1,800 folk stories, legends and
proverbs and abourt 1,500 texts of folksongs and folk-
plays on religious subjects; a substantial number of old
manuscripts, archival documents, old religious books,
and numerous albums containing sketches of everyday
Jewish life and Jewish types from the three provinces
explored by the expedition. In addition, An-sky himsell
gathered a wide assortment of ethnographic and folklore
material - descriptions of customs, notes he took on
tolk beliefs, spells, sayings and idioms - altogether 17
notebooks, diaries and separate manuscripts,

On 19 March 1914 An-sky delivered a preliminary
report on the results of the expedition to a meeting of
the Jewish Historical and Ethnographical Society in

St. Petersburg. Several months later the First World
War broke out and at the end of the summer of 1914
the expedition’s workers found themselves in the front-
line area in the western provinces of the Ukraine. They
were compelled to stop collecting ethnographic marterial
and all of them led by An-sky joined in rescuing Jewish
cultural possessions and assisting Jewish refugees the
Tsarist authorities had deported o the central regions
of Russia.

A great effort was made to bring most of the materials
collected to Petrograd in late 1916 but some of them
remained in Moscow and Kiev, At that time the
Glnzburg family handed over all the materials
collected by the expedition to the Jewish Historical and
Ethnographic Society and renounced its rights to them
with the provise that the Society arrange for the safe-
keeping, scholarly analysis and publication of all the
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collectons and materials at the end of the war. This
enabled the Society to open in late 1916 the Jewish
Ethnographic Musecum which held some of the materials
collected by An-sky as well as earlier acquisitions. As
mentioned above, the premises of the Society were
located in house no. 50 on the Sth line of Vasilevsky
[sland. This four-storey building, erected at the
expense of M, Ginsburg, a member of the Petersburg
Community Beard, was used for many communal
purposes. On its premises were the Jewish Old People's
Home, the Jewish Society for the Support of the Arts,
the Orientalist courses, and the Jewish Historical and
Ethnographic Society with its meeting halls, archive
and museum. The Museum was open for less than a
vear. In the urbulent autumn of 1917 the Society
closed it down and placed it in a state of conservation.
It was reopened when the Society revived its actvities
in 1923,

An-sky himself made an evaluation of the objects he
collected in a letter to the editor of the joumal Evrevskava
starina. He wrote the letter from the frontline zone in
Cralicia, where he stayed in 1915 as plenipotentiary of
a committee of State Duma members for helping sick
and wounded soldiers and civilians who had suffered as
a result of hostilities:

v The expedition purchased for abour 6,000 rowbles and
recetved as a gift for an exhnic musewn over 700 ftens,
almost all of them ofd objeces made of sitver, copper, wood,
efe., objects of religions observance (about 80 spice boxes, the
samie nmeber of Chanka famps, candelabras, chandeliers,
crirtamns, Tora embelitshments, ere.), domestie urensils,
women s jesvellery, antigue clothing, engravings, paintings
v Becently I nvvself made a substantial collection af Tewish
musem objects, documents and relics velated to the presein

war.

We do not know how or in which order all these items
came to St. Petersburg. But from An-sky's published
will (he died in Warsaw on 8 November 1920) we learn
that apparently in 1916 or 1917 he gave for safekeeping
five boxes and suitcases containing museum objects to
the Ethnographic Division of the Russian Museum.”

It would seem that the Jewish Ethnographic Society
did not claim them when it re-opened its museum on
Vasilevsky Island in 1923 but that they lay in the
depositories of the Russian Museum without any work
being done on them until 1926, They were catalogued
by Pulner, who was then a student, with the assistance
of A, Bril, and not by the regular staff member

A, Zarembsky, who entered the descriptions of all other
Jewish exhibats which arrived in the Museum in the
1920s.

It is also possible that one of the two An-sky collections
in the State Ethnographic Museum is mixed and
includes some objects of later provenance acquired
when the Museum of the Jewish Historical and
Ethnographic Society was closed down in 1929-30, An
interesting inscription on an item in this collection
supports this idea: *A parchment prayerbook ... donated
by Sh. An-sky to the Muscum of the Jewish Historical
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[i.e. Historical and Ethnographic — LEK.] Society in
Leningrad in 1914.7

Holdings acquired by Pulner

The subsequent fate of the holdings of the Jewish
Museum on Vasilevsky Island, which was closed down
in 1929, is not fully known. Originally the intention was
to hand over its entire holdings to the Ethnographic
Division of the Russian Museum. But they are not there
and there are no documents attesting to their arrival.
Almost all accretions to the Jewish holdings of the State
Ethnographic Museum in 1930-7 were collected by
Pulner, who in those years headed the Jewish section

in the Saltykov-Shehedrin State Public Library. The
history of the acquisition of these collections in various
regions of the Ukraine and Byelorussia as well as the
Jewish Autonomous Region is reflected in detail in
many documents — political and legal documents, report
notes, reports and letters which were left by Pulner and
are now preserved in the State Ethnographic Museum
in his personal archive and in the archive of the former
Jewish secton of the Muscum.

Another version of the fate of the holdings of the
museum of the Leningrad Jewish Historical and
Ethnographic Society 15 also linked to the State
Ethnographic Museum. It may be surmised that, afier
the museum was closed, all its collections and the

archive of the Society were transferred to the Mendele
Moykher-Sforim Museum of Jewish Proletanan Culture
in Odessa. Some of the exhibits were retrieved by Pulner
for the State Ethnographic Museum in the late 1930s
and the rest were lost during the Romanian occupation
of Odessa in 194 1-4, when the building housing the
Mendele Museum was destroyed.

The list of the Jewish holdings of the State Ethnographic
Museum confirms this version, at least to some extent,
For instance, two collections of forty items are described
as follows: ‘From the holdings of the museum of Jewish
culture in Odessa, transferred to the State Ethnographic
Muscum in 1938, Jews, Ukraine. Catalogued by

Y. Pulner and A. Bril. 15.06,1941." It should be noted
that this was one week before the outbreak of war.
Another section of the materials Pulner brought from
Odessa has been preserved among the manuscript
holdings of the former Jewish section of the State
Ethnographic Museum, The inventory of these
documents, which was compiled in 1953, lists divorce
certificates, private letters, interventions with regard to
the provision of marze 1o Jewish soldiers and prisoners,
Arcnement Day reminder notes for the rebbe (Rfisime
tsetfent) and invitations, The first four entries on this list
are a 1911 divorce letter in Aramaic and three undared
printed wedding invitations. All four records bear the
same annotation: “Arrived from the Muscum of Jewish
Culture in Odessa in 1938.°

A report Pulner made about his business trip to Odessa
can be found in the office of the director of the State
Ethnographic Muscum,

Pulner moved to the Museum o head the Jewish section
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in the Ukrainian division in autumn 1937, In | Jun
1938 he went on a long trip to Moscow, Kiev, Odessa,
I'bilisi and Baku. His quamt himself with

the w p
ind Thilisi and the special Jewish divisions which existed
at that ume and to acquire new items for the State
Ethnographic Museum

Pulner's arrival in Moscow coincided with the
liquidation of the GEZERD'. The liguidation
commussion were only too pleased to give him on the
spot for the State Ethnographic Musceum a section ol
the library and archive, paintings, rolls of film and,
most impartantly, an enormous collection of photo-
graphs illustrating the history of settlement of the
Jewish Autonomous Region and the establishment of
Jewish agricultural centres in other regions. Pulner’s
visit to Kiev was also successful. There, with the
assistance of Moyshe Beregovsky, the head of the
musical folklore section of the Jewish Cabinet of the
Ukrainian Academy of Sciences, he acquired a full set

Purimshpil

of instruments of a Jewish folk-band fr
musician (klezmer) Rabinovich — violing, clar

: {twelve pieces in 11K
Pulner's visit to Odessa was far less successful. In hi

own words, he found the Mendele Muscum of Jewish
Culture ‘in a pathenc state due to wrecking by officials
of the city sovier, city (Party) committee and committee
for public education.” Pulner seems not to have
managed to establish a good understanding with
employees of the museum and he acquired no more
than a small amount of exhibits and documenis. Of
these the most valuable were several spice boxes,
Chanuka lamps, candlesticks, ritual dishes and a set of
wooden cake recepracles. A major preoccupation of
Pulner in Odessa was the study of purim-shpils, in which
he had considerable assistance from Zalman Shnever-
Okun, an employee of the Musecum. A description of
puppets used in parim-shpifs, costumes for the actors
and many details of the staging were reconstructed with
the latter’s help.

What Pulner did cannot justifiably be regarded as a
purposeful attempt to return the Jewish collections in
Odessa to Leningrad. The items he brought, even if




they came from the holdings of the Museum of the
former Jewish Historical and Ethnographic Society,
could not be more than an insignificant part of those
holdings. All things considered, by no means all the
materials of the museum on Vasilevsky Island following
its closure could have gone o Odessa.

Other materials of the Sh. An-sky expedition

This 15 clear from the fact that a year after Pulner’s visit
to Odessa the State Ethnographic Museum obtained
three collections of about 150 items from the artst

Sh. Yudovin, a participant in the ethnographic
expedition in 1912, and from An-sky’s nephew. One of
the collections, which includes forty-eight drawings of
patterns of Jewish ornaments, is dated 1914 and clearly
belongs to the period when Yudovin participated in the
expediton. For instance, it includes drawings of an
ornament from a page of the book of records of the
Jewish community in the shrer! Lyubar. It is difficult to
establish whether these pictures were included in the
generil collection - the drawings of the ornaments are
not mentioned in the short notes about the materials
gathered by the expedition. There is, however, a
reference to them in the first report about the opening
of the museum on Vasilevsky Island in 1923,

It cannot be excluded that some items from An-sky's
collections became part of other collections of the
Jewish section of the State Ethnographic Museam.
This is particularly evident with respect to collection
Mo, 6802 of 87 items; unlike all other collections there
is no information on when and where the items were
acquired or the identity of the collector or of the
person(s) who catalogued it. It comprises many old
items — candlesticks, spice boxes, silver dishes,
phylacteries, Tora scrolls, towels with embroidered
inscriptions (e.g. ‘presented to the Tsar-Emperor
Nikolay II by the Jews of [such-and-such] town’).
There are also engravings and drawings by Sh. Yudovin
and several items which clearly belong to the 1929s-
30s, for instance, the GEZERD banner.

According to G.N, Komleva, an employee of the State
Ethnographic Museum, this collection was put together
in 1954 when scattered museum items were dealt with.
The disorder resulted from wartime, when the Museum

building was severely damaged and tens of thousands of

items from the permanent exhibits fund were destroyed
when the storage rooms were hit by a demolition
bomb.” Komleva recalled that several of the items
which comprised the 1954 collection retained their

old imventory numbeéers and the inscription ‘From the
collections of 5. Rapoport’.

Thus some of the objects assembled by An-sky’s
ethnographic expedition or forming part of the holdings
of the Jewish museum on Vasilevsky Island turned up in
the State Ethnographic Museum in a manner which
cannot yet be accounted for - apparently through
Yudovin's endeavours, In fact, Yudovin was the true
guardian of the Historical and Ethnographic Society
museum. According to the Leningrad artists

Set of wooden chessmen with various Jewish attributes
6402-171-32

Sh. Gershov and D. Goberran, Yudovin lived on the
museum's premises in house no. 50 in one of the rooms
where the museum’s holdings were stored in 1929-31,
the period when the museum was shut down, In any
case, we owe a debt of gratitude to Yudovin, since it
was thanks to him that many of the materials which
remained from An-sky’s expedition were preserved and
are now accessible o researchers.

It cannot be excluded that important discoveries are
still to come. Under the entry *“Museums’ in the
Encyelopaedia Fudaica (Jerusalem 1972, vol. 12, 540)
we find, for instance, that “A part of the Jewish
Ethnographic Museum collection, especially
manuscripts and ancient books, was transferred to the
State Saltvkov-Shchedrin Public Library in Leningrad.”
This seems quite possible. But according to the
Encyvelopaedia Fudatca a part of the manuscripts and
printed material holdings of the Mendele Museum in
Odessa was also ranferred to this library. And finally,
the most intriguing fact: “The Nazis plundered part of
the collection remaining in Odessa, removing it to
Germany. British forces later found it hidden in
Bavaria.” Who knows, maybe one day we will be able
to follow up their subsequent fate.

Following the closure of theJewish Museum on
Vasilevsky [sland items from An-sky's collections were
exhibited in Leningrad only once. This was on the
occasion of the large thematic exhibition *Jews in
Tsarist Russia and the USSR’ which was prepared in
the State Ethnographic Museum in 1939 by a group
headed by Pulner. The group included Museum seaff
members M. Shakhnovich and M. Gitlits and several
artists, among them G. Traugot, who was responsible
for the general display, A. Alekseev, V. Aronovich,

M. Astaliev, V. Bashansky, V. Valyuk, 8. Dergachenko,
[. Dorer, B. Zhuravlev, E. Zaborovsky, T, Kaplan,

Ya. Shur and Sh. Yudovin, The brief guide to the
exhibition was preserved as well as a considerable
amount of documents, including an itemized inventory
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of the matenal on the stands and in the display cabiners
with all the inscriptions, themes and a list of sources.
The exhibits occupied fifty-seven stands and were
grouped in two main divisions — pre-revolutonary and
Soviet. Many of the stands in the pre-revolutionary
division had fairly characteristic names; “The Jewish
shirerd at the end of the nineteenth beginning of the
twentieth centuries’, “The alliance of the bourgeoisie
and Tsardom’, “The Jewish religion in the service of the
Tsar and the bourgeoisie’, “On the path to October’,
“The folktheatre Purim-shpil’, “The klezmer - folk
musicians’, “The Jewish folk ornament’, ‘Jewish folk
prints (luboks)” and others. Twenty-one items were
exhibited in two cabinets of ‘Folk art objects made of
wood and metal’: beakers, candlesticks, plates and
dishes, boxes and a chess set (it was probably a
photograph of this set that was reproduced in the 1969
article by Ziazeva and Shangina). Most of the items
were undoubtedly from the collections made by An-
sky's expedition.

The Soviet division of the exhibition was devoted
mainly to the Jewish Autonomous Region (with such
stands as “The young town of Birobidzhan®, ‘Born in
the tayga’, ‘Happy vouth’, ‘Industrial Birobidzhan
surges’, ‘Culmural life in the Jewish Autonomous Region’,
etc.). There were stands in this division devoted w the
Cenrral Asian, Georgian and Mountain Jews but these
were composed mainly of photographs and pictures on
the successes of collectivization in the 1930s, Finally,
two stands, ‘Fascism is war and hunger’ and “Fascism
is cannibalism’, warned of the dangers to humanity in
general and the Jews in particular of fascism. Alas, who

A Jew, 65 years old, from Berdichev, 19th century

could have imagined that only o short tme remained
before Baby Yar, Auschwitz, the Warsaw Ghetto and

Terezin!

Post-World War Il additions

The German bombs which struck the State
Ethnographic Museum building in 1941 destroved a
part of the valuable ethnographic collections. On 12
January 1942 Pulner, the head of the Jewish section of
the Museum, died of starvation in besieged Leningrad.
After his death the section did not resume its activities
and Jewish materials ceased to be collected. All
additions 1o the Jewish holdings of the Museum in the
post-war period are incidental gifts by people devored
to Jewish antiquities or their relatives. Currently there
is not a single Jewish item on display in the Museum,
Nevertheless, there is a lintle known page in the post-
war history of the Jewish collections of the State
Ethnographic Museum. In 1948 the considerable
ethnographic holdings of the former Museum of the
Peoples of the USSR in Moscow were transferred to the
State Ethnographic Museum. The Moscow museum
was created in 1924 as a result of a merger of the
exhibits of the All-Russian Agricultural Exhibition with
the collections of the Rumyantsev Ethnographic
Museum and the Dashkov Ethnographic Museum. It
funcrioned in the 1920s-30s, originally as the Central
State Museum of Ethnology (narodovedenie).

The history of the Dashkov Museum is remarkable in
itself. It was established on the basis of the exhibits of
the All-Russian Ethnographic Exhibition, which was
organized in Moscow in 1867 by the Society of Devotees
of Narural Sciences, Anthropology and Ethnography of
Maoscow University, The aim of the exhibition was to
demonstrate the heterogenous character of the cultures
and customs of the peoples who inhabited the Russian
Empire and several other, mainly Slavic, countries, For
this purpose 288 dummies were made for the exhibition
of representatives of various peoples in their national
costumes. A sizeable number of domestic objects, tools,
maquettes of dwellings, drawings and photographs were
also exhibated.

Jewish items also were exhibited, including 4 dummies
of Jews from the western provinces in national garb as
well as 4 complete sets of Jewish clothes of 10-12 picces
each. Bvervday Jewish objects too were presented

items made out of birch bark, 3 wall candlesticks and

a mezuza from Mohilev; 7 items from Berdichev -
candlesticks, a plate, a saucedish and a Tanakh (Old
Testament) in a bag. Finally there were 39 pictures of
‘Jewish national types’, including rare photographs of
‘Armenian’ and ‘Crimean’ Jews, "

The exhibition collections were transferred to the
Drashkov Ethnographic Museum, which was named
alter the then director of both the Moscow Public
Museum and the Rumyantsev Museum, who agreed

to cover most of the expenses of the exhibition. The
Dashkov Museum became an important centre of
ethnography: in 1905 it contained over 12,000 objects




and 359 dummies. There is a detailed description of the
ethnographic collections of this museum, including the
Jewish ones, and its contents are well known,"
According to the guide, there were on display in 1905

3 dummies of Ashkenazi Jews in national garb and a
complete set of clothing of a Jewish woman from the
province of Mohiley, 18 different objects, a model of a
wooden Jewish house in the province of Mohilev, and a
dummy of a Central Asian Jew in national costume. "
After the Revolution the entire holdings of the Dashkov
Museum were handed over to the Museum of
Ethnology, later the Museum of the Peoples of the
USSR, This new museum engaged in propaganda and
academic research and also energetically gathered new
materials, 1ts Jewish holdings too were complemented.
In 1929-30 a large collection made by its stafl member
M. Plisetsky among the Georgian Jews of Oni and
Kutaisi' reached the Museum. At the Museum’s behest,
Pulner undertook a special expediton to Byelorussia
and returned with an abundance of ethnographic
materials. In the 1930s, however, the Museum of the
Peoples of the USSR began to reorient itself towards
present-day themes and even to unload ‘superfluous’
materials by transferring part of its collections to other
Museums.

In one way or other most of the holdings of the
Museum of the Peoples of the USSR reached the State
Ethnographic Museum in 1948 and they remain there
to this day. The Jewish holdings of the former Museumn
of the Peoples of the USSR are also there. But they are
separate from the main body of holdings because they
have a different system of listing and description. It is
unclear what became of the dummies from the 1867
ethnographic exhibition. In any case, they are not at
present in the State Ethnographic Museum.

Clearly, many problems connected with the history of
the Jewish collections of the State Ethnograhic Museum
still await investigation. It is abundantly clear thar this
is indisputably a great cultural treasure. The very rich
collection of Jewish cultural objects in the Ethnographic
Museum is of interest not only to specialists — historians,
ethnographers, artists, those associated with the theatre
and cinema, and musical and folklore ensembles; its
cognitive and cultural value is great for millions of peaple
of all professions. The staff of the State Ethnographic
Museum have done whatever they could to preserve
these holdings carefully. Now the holdings must serve
scholarship and the people,

Motes

" GEZERD: abbreviation of the Yiddish name of the Society
for Agricultural Settlement of Jewish Toilers in the Sovier
Union.

I L. Ziazeva, B. Shangina, ‘Jewish collections in the
Leningrad Ethnographic Museum', Severish Heviland,
no. 1, 1969, 147-8.

2 The author expresses his grattude to staff members of the
Museurm, the head of the Ethnography of the Peoples of
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the USSR division, N. M. Kalashnikova, and the chief
keeper, LB, Uritskayn, for their assistance in collecting
muaterials for this article.

Ernograficlesky ordel Russkogo muzeva (The Ethnographic
Division of the Rossian Museum) (Petrograd 1923), 27
3.

‘Brief descriptions of the Museum of the Jewish Historcal
and Ethnographic Society on the Sth line of Vasilevaky
Istand’, See Evrevskawa starmma, vol. F1, 1924, 306-7, and
vol. 12, 1926, 406.

5. An-sky, ‘Letter to the editor’, Forewkava starinag, vol. 8,
1915, no. 2, 239-40,

F. Shargorodskava, 'On An-sky’s legacy”, Evrevshava
starima, vol, 11, 1924, 312,

T.V. Stanyukovich, Emograficheskava mawka i nruzei (The
Science of Ethnography and the Museums) (Leningrad
[O28), 218-19,

Encvelopaedia Fudaica, vol, 12 (Jerusalem 19723, 540.

On Pulner see “Yeshue Pulner” in *Marerials for a lexicon
of Sovicet Jewish literature’, Soverish Heymeland, no. 12,
1981 and A. Vinkovetsky, “The life and work of 4n
cthnographer’, Sovenish Hevidand, no. 12, 1975,
Ermograficheshaya vyvstavka 1867 goda Imperatorsiago
obshchestoa Ivrebrteley extestvosnaniv, antropolignnt
etnografii (Ethnographic Exhibition of 1867 of the Imperial
Society of Devorees of Natural Sciences, Anthropology
and Ethnography) (Moscow 1878), 41, 58, 62, 07.

V.F. Miller, Sistemaricheskoe opisanie kollekisiy Dastikovskogo
ermoerafichesfoso minseva. Vyp. 1 (Systematic Description
of the Collections of the Dashkov Ethnographic Museum,
Issue ) {St. Petersburg 1887), 153-9,

2 Prutevoditel po Dasftleovshontn etmograftcheslomn muzevn

{Guide to the Dashkov Ethnographic Museum) (Moscow
1905}, 21, 25.

Narody Kavkaza. Katalog nhazatel etnegraficheskifh
kallekisiy (The Peoples of the Caucasus, Catalogue-Tndex
of the Ethnographic Collections) (GME (State
Ethnographic Museum) Leningrad 1981), 196,
Photographs of some of these items appear as illustrations
1o M, Plisetsky’s articles ‘Jews in the USSR and *Certain
customs, rtuals and beliefs of Georgian Jews” in the
collection Reltgiozmve verovaniva narodor S55R (The
Religious Beliefs of the Peoples of the USSR) {Moscow-
Leningrad 1931).



Ashkenazi Jewish collections of the State
Ethnographic Museum in St Petersburg

Ludmila Urtishaya

The history of the Jewish collections in the State
Ethnographic Museam in St Petersburg began more
than 50 years ago. The scale of collecting and
completing material related to the Jewish culture and
way of life has varied greatly at different times - after all,
it had o deal with no fewer that six million people who
lived within the Pale of Settlement.

The first entries related to the subject date from 1904-
12, when the cultural heritage of the peoples inhabiting
the vast territories of the Russian Empire atracted
special interest. It was a time when there were thorough
studies of the way of life among national minorities,
when ethnographical expeditions were undertaken,
and folklore collected. The enlightened section of the
Russian intelligentsia appreciated that rapid urbanization
was taking place throughout the country, and feared the
consequent destruction of traditonal forms of folk life,
including that of the Russian Jews. Among this group
were F.K. Volkov, an expert in Ukrainian ethnography,
ALK, Serzhpurovsky, a researcher in Byelorussian
ethnography, and A.A. Miller, a specialist in the peoples
of the Caucasus. They made the first contributions to
the Jewish collections.

The second fruitful period for the Jewish collections
was during the 1930s when the Jewish section of the

St Petersburg Museum was headed by LM, Pulner.

His aim was not only to expand the collection bur also
to form a comprehensive exhibition entitled “The Jews
in Tsarist Russia and the USSR, This exhibitdon was
opened in 1939 and twrned out to have a rather
propagandistic character, which seemed only natural in
those years,

After World War 11 the purposeful collecting of
ethnographical data relating to the Russian Jews was
virpually finished. The Pale of Settlement was now past
history, while the years of brutal fascist occupation of
the Ukraine, Byelorussia and Lithuania destroved vast
guantites of marerial culwure, There was also strongly
anti-religious propaganda, which became the policy of
the Soviet Union and destroyed the last vestiges of
spiritual life — thar is, the Jewish religious communities.
The tsarist policy of assimilation had not managed o
bring about entirely what was successtully completed
by the ‘internatonal process’ of *bringing all nations
and peoples together'. During the postwar vears the
collections were mostly augmented with gifts from
other museums, as well as rare purchases and private
donations. A large collection from the former Moscow
Muscom of the Peoples of the USSR, which was passed
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on to the St Petersburg Museum in 1948, should be
mentioned in this respect.

The An-sky Collection

We do well to consider in detail the 5.A. Rapoport (An-
sky) Collection, since the present exhibition and
catalogue are mostly based on objects from this
collection. It is held o be the heart and golden source
of the Ashkenazi collection. An-sky headed a number of
ethnographical expeditions during 1911-12, which
worked in the provinces of Podolia, Volhynia and Kiev.
The items collected were intended for exhibition in the
Jewish Museum, formed as a section of the St Petersburg
Society of History and Ethnography. The Evrevsbava
Starina (Jewish Historical Society) magazine, the
publishing organ of the Society, published articles on
the collecting activities of the Museum. In 1914-16
An-sky was known to be working in the front lines of
Galicia, helping to evacuate historical valuables. This
mission was formed by the State Duma (The Russian
Parliament) and the data he collected while there were
delivered to St Petersburg. In 1917-18 Eorevshava
Starina reported on *Robbery and Pogroms that have
been taking place since autumn 1917, which force us o
close the museum and pack the exhibits into boxes to
be kepr in a safe place’. From the published An-sky will
it 1 known that: *5 boxes and suitcases with exhibits
were given to be kept in the Alexander 111 Museum'.'

As we now have no precise documents or lists it is gquite
difficult to identify whether certain An-sky exhibits date
back to 1911-12, or rather to the times of his
expeditions of 1914-16. Unfortunately, the documents
relating to these expeditions are lost and it proves
impaossible to identify the geographical source of
objects. Indirect indications helping to date the items
can be found when deciphering the inscriptions and
also in the writings of A. Rechtman, However, we can
only make guesses as to the routes An-sky followed and
the places where he found his exhibits.

The combination of An-sky's personality, the immense
range of his activity, amazing dertails of his biography
and decades of oblivion following his death have given
rise to all sorts of subjective interpretations and even
legends around his name. The mysteries surrounding
the An-sky Collections forced a new generation of
rescarchers, historians and collectors to undertake yer
another artempt to trace these collections and retrace
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Oldest Torah ark curtain in the collection (1751)
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Torah ark curtain with lips
GABG-R0
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Torah ark valance {caporet) with double headed eagles and lions.
The text reads: Keter Torah (Crown of Torah)
HI36-83

Torah ark valance (caporet) with double headed cagles
6396=46




Torah mantle from 1745, the oldest one in the collection
6396=54
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Torah crown (Keter Torah) with a double leaded eagel on top. The
crown is shaped after an emperor’s crown
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Two silver Torah shields (tas)
5943-25, 5943-28
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Three silver spiceboxes (bsomim or hadas) Brass Chanukah lamp
5943-82, 5943-106, 5943-109 5943-68, 6802-21

Chanukah lamp of zinc-coated tin-plate
4867 ‘D"
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China Chanukah lamp from the pottery factory in Gorodnitsa (late
19th century)
6395-12
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Kiddush cups
GR02=61, 6802=-5%9, 5943-91, 5943-8H, 6R02-54

3



Washbowl with inscription from Genesis (49:22). The decorations Silver filigree mezuzah with Noral decoration
are typical folk ornaments like flowers, birds and deer S943-100
G396=5

Silver phylactery cases with floral decorations and a Star of David
G502=-8T7/1=2



Wooden mezuzah with floral decoration and the double-headed
cagle
6396-121
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Three *brustichels” or bodice picees
6396=13, 6396-33, 6396-11
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Complete women's costume with skirt, blouse, apron, kerchief and
wig
6I96-58, 6196212, 6396-66, 6396-67, 4035-4
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Complete women's costume with necklace, blouse, ‘brustichel”,
wig, skirt and apron

13004 717, 13090 “T7, 13097 “1°, 11683 *T", 6802-5, 13097 “T°, 13140
T, 13099 1"
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An-sky's steps. One clear result can be seen from these
artempts — the preservation and thorough study of the
historical and cultural heritage of Russian Jews.

What is important today is that the An-sky Collection
was carefully preserved in the State Ethnographic
Museum. For a number of obvious reasons, Jewish
collections in the State Ethnographic Museum did not
enjoy a great deal of research attention. However, the
very first attempts to identify the exhibits proved
extremely successful. These were deciphening of
inscriptions, signatures and brand-names, contents of
hand-writtén volumes and comparative analysis of
iconographic material which open an exciting historical
and cultural retrospective — in which a special place is
occupied by the Jewish exhibits illuminating the
civilization of eastern Europe.

Jewish Collections

The Jewish collections of the State Ethnographic
Museum (Ashkenazi section) are considered to present
a comprehensive historical and cultural heritage,
covering the period from the late 18th to the early 20th
century. In terms of geography it embraces most of the
area where the Pale of Settlement was introduced after
1795 (the third partition of Poland). The Pale of
Settlement included a number of provinces in the
Russian Empire where Jews had the right to make their
homes, The Pale included 13 Russian and 10 Polish
provinces, Museum collections correspondingly
represent the provinces of Volhynia, Podaolia, Kiev,
Poliava, Yekaterinoslav, Chernigov, Bessarabia, Minsk,
Mogilev, Vitebsk, Vilna, Grodno, Warsaw, Sedletz, as
well as Galicia, the Slavonic province of the Austro-
Hungarian Empire.

The Judaica occupy a central place in the Museum's
collection. It is organized in a manner common to any
museum collection and represents a range of exhibits
related to the synagogue, the annual cycle of Jewish
festival, household objects, and personal belongings.

Parochets, caporets and Torah mantles

Among the items connected with the synagogue we
should mention the parocherts; which are splendid
curtains in front of the Holy Ark, where the Torah
scrolls are kept. In the Book of Exodus (26:31) we read
the following: “And thou shalt make a veil of blue, and
purple and scarlet and fine twined linen of cunning
work ..." The parochets are thus produced from very
precious textiles, while the motifs and decorations
would have biblical associations.

Four parcchets or Torah curtains exhibited here date
back to the 18th century. They were collected by An-
sky during his expeditions to the provinces of Volhynia
and Podolia. The earliest parochet (6396-78) bears the
date of 1751, stated by the parochet’s presenter. Both
Valhynia and Podolia were parts of Poland in those

days. And this is the combination of textiles, which
indicates the Polish origin of this parochet, the tvpe of
textile in the central part in particular being of Polish
manufacrure and 18th century, The parochet s
decorated with an inscription embroidered in gold and
a depiction of two deer in the central part. The deer are
thought o symbaolise the names of the donors, Hirsh
and Naftaly.

There is no reason 1o suppose that there were special
centres of parochet production, as donations to the
synagogue had a purely private character, The
embroidery on the parochets was of the very highesit
quality. A certain division of labour can be traced here:
the textile part of the parochet was usually produced by
female members of the family, while embroidery could
be commissioned from professional masters.

The fact that donation inscriptions and guotations were
produced in imposed type-face, composed of thin silver
or light brass plates, suggests that gold and silver
embroidery was treated as a second phase in the
production of these items.”

It was after the 15th century that gold and silver
embroidery started developing in Europe. Baroque
embroidery in Poland originated in the monastries and
szfachia (Polish nobility) estates. Gold and silver
embroidery became quite common during the 17th and
18th centuries and was used 1o decorate the clothes of
nobility, for artistic ornamentation in the royal palaces,
estates of nobility and monasteries. It acquired the
status of the only fashionable and stylish decoration for
all classes, including the Jewish population of Poland.
Embroidery was done using a backing of cardboard,
leather and pieces of cloth, Gold and silver threads were
basically ordinary cotton or silk ones, entwined with
thin silver and brass wires. They used silver and gilded
fine spiral wire for embroidery, It was cut in short
lengths and strung onto a silk thread. Embroidery
patterns were cut from the cardboard and then sewn
onto the textile. Appligue embroidery was usually done
with double gold and silver threads. Floral parterns were
particularly popular, for example the tlip (6396-80),
acanthus and rose leaves,

Sometimes embroidery was replaced by a woven
pattern, or by lace decorations (6396-82), We cannot
fail to admire one particular parochet (6396-79)
produced from combined textiles. The effect is that of
a combination of textiles of a similar pattern but in
dilferent colours, decorated with a small oriental
patern.

The upper part of the parochet was usually made from
simple textiles and was covered with an elaborate
flounce, or valance, called a caporet. The whole
construction was made according to the instructions
in the Book of Exodus, 25:21. Caporets were also
decorated with symbolic pictures and texts. The 6396~
83 caporet bears a quotation from the Book of Exodus
(25:21) and a picture of Keter Torah — the Crown of
Torah. Seven cones border the caporet edge with
depictions of lions and double-headed eagles.
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The same technigues were sometimes used in caporets
as in decorations for women’s clothes. For example,
the 6396-77 caporet is decorated with an inset that is
embroidered in the same manner as was used for
women's “brostchel” (breast decorations).

It is not difficult to deduce what social class the donor
of the parochets or caporets came from: some are
modest items, made from small picces of fine texile,
with various ornaments, without any embroidery; some
are pretentious exhibits combining both silver and gold
embroidery and enriched with monograms (6396-83),

A Torah mantle, a special cover for the Torah scroll,
was one of the textile items used in the synagogue. The
earliest one here dates back to 1745 (6396-84). Tt is
decorated, according to the local Polish tradition, with
golden embroidery. A later Torah mantle (1294-22)
from Mogilev, Byelorussia, dates from 1870, Although
this Mogilev item is related to *classical’ examples,
where the effect is achieved by a combination of varving
colour tones {soft blue contrasts with deep red velvet
and shimmering silver and gold embroidery),
nevertheless the pattern appears somewhat imperfect;
this becomes clear when we look at the floral pattern
that borders the edge. It berrays lack of local tradition
in gold embroidery, lack of skill and competence.

Ceremonial silver objects

The majority of the silver items from the Museum’s
collection bears no provenance, though many of them
have hallmarks which enable us to determine the exact
date of production. Most of these items are from the
period late 18th-mid 19th century.

The towns of Zhitomir and Berdichev were known to
be the centres for silversmiths’ production in Volhynia
during the 18th century. Until the late 1790s they
belonged to Poland.” These towns were also considered
to be the centre of Jewish spiritual life. The largest
Polish community of Jews, known as ‘the Jerusalem

of Volhynia® was in Berdichev. Volhynia and Podolia
became strongholds of Chassidism in the 18th century.
Jewish craftsmen worked side by side with Christians in
small workshops in Zhitomir. Zhitomir and Berdichey
silver objects were marked in Poland, Warsaw and
Cracow up to the carly 18th century. These objects
were in demand in Odessa, Kiev, Warsaw and Vilna,
Silver items were commissioned by Jews as well, mostly
by the members of the religious societies of Volhynia
and Podolia.

The most famous objects from Zhitomir and Berdichey
show distinct traces of the Polish wadition of silver
production. The shapes of cast or embossed
representations of birds, animals, fruit and lowers,

the engraved floral patterns combined with a number
of zoomorphic motifs are clearly folklorist in origin.
However, echoes of quasi Renaissance and Barogue
styles are also clearly present.

The collection of silver items can be divided into several
categories including decorations for the parchment
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Torah scrolls, Chanukah lamps, spiceboxes and other
ceremonial objects.

A pair of imonim or Torah finials (6802-37/38) from
the Museum’s collection has massive branches with a
floral decoration engraved on it The dedicatory
inscription written on its base, stresses this object’s
functon and purpose. It reads: “Ths tree belongs to
the Burial Seciety...” The rimonim are topped with
crowns and gilded bells that announce the Torah's
approach to the congregation. The tops of the crowns
are ornamented with a popular decoration of birds.
The same bird tops the Kerer Torah - the Crown of
Torah (6802-36) - shaped like an emperor's crown,
decorated with superimposed silver plates forming a
floral pattern. The lower edge shows Moses with the
Tablets of the Law, and the Binding of Isaac.

Special Torah shields or tassim made from silver-plated
copper, differ from other silver items. The tassim
decoration consists of two columns, similar to *Yakhin®
and ‘Boax’ - the two pillars of Solomon’s Temple, ora
Tree of Life - the Torah. In some tassim these columns
are substituted by a floral ormament or depiction of
lions or unicorns, placed in the central part, which

also bears a dedicatory inscription, date or the word
“sabbath’, The majority of tassim in this collection date
back to the 18th century. Their origin is not quite clear,
except for the 5943-17 was, which is known 1o belong
to a synagogue in Mesvezh, The somewhat simple
decoration of these tassim, when compared to the
highly-developed rradition of lavish ernamentation,
presumably indicates that they were locally produced
and not commussioned from a master silversmith,
whose work would be expensive.

The Jewish covenant of circumcision (Gen. 17:9-13) is
also related wo the synagogue. Some of the objects used
during the ceremony were absolute masterpieces of
workmanship. For example, the handle of a circumcision
knife (6802-83) made from semi-precious stone and
edged with silver. The setting is decorated with garnets
and a gold alloy.

Sabbath and festivals

Following the oriental tradition, they produced vessels
for aromatic spices (known as bsomim or hadas) from
pure silvier, The Ashkenaz collection contains such
vessels of Ukrainian and Polish origin. In particular,
notice here the delicately-cur filigree towers. A variety
of flora is illustrated by many flower and fruit shapes.
The makers of the bird-shaped vessels were possibly
inspired by a popular Yiddish song, which was usually
sung at the end of sabbath. This song describes the birds
glorifving God. Itis hard 1o tell whether this popular
bird pattern also had a sacred meaning or was simply a
detail taken from folk life. There is no doubr, however,
that this motf was commonly used and popular among
jewellers and craftsmen of eastern Europe.

In the Chanukiah, or Chanukah lamp, we find a rich



varety of Jewish traditional omamentadon, artistic and
technical methods, and the ability 1o express an idea in
various materials,

Our exhibition displays many different Chanukiahs
made from filigree or embossed silver, copper, tin or
china. This exhibition shows among others, “classical’
examples of Polish filigree Chanukiahs, known as “Baal
Shem Tov’ (3235-6), architectural Chanukiahs from the
synagogues (3943-68), and a unigue bronze example
which is believed to date back to the 15th century, and
probably comes from ltaly,

The development of a tradition in Jewish bronze casting
during the 18th and 19th centuries was influenced by
the raditions of the applied art of the western Ukraine.
The tradition of decorating bronze Chanukiahs with
roseties, snake heads, Noral and geomertrcal patterns,
was taken from Huzul (western Ukraine) bronze
casting, wood carving and embroidery. The methods
used when producing cight-lamped Chanukiahs and
seven-lamped menorahs, when casting, metal-turning,
grinding or engraving, are similar to the ones used by
Lvov masters in Galicia when producing bronaze lamps.
These centres of production were well known in eastern
Europe.

A china Chanukiah {6395-12) was produced by a
pottery factory in Gorodnitsa, in the province of
Volhynia, in the late 19th century. This factory as well
as other pottery plants in the Ukraine and Poland,
produced a wide range of crockery for Jewish festivals.
The F. Zusman pottery plant, situated in the town of
Kamenny Brod, province of Volhynia, operated a mass
production of Passover dishes (4895°D7) in the 18805
and 90s. These dishes bore printed pictures and
inscriptions indicating the particular items to be used
in the Seder meal.

The Jewish religion is far more than a complex of
certain rituals: rather, it is a way of life. Part of it takes
place in the synagogue, where the services are held. But
in Jewish life the home is of exceptional importance.
Hence the special significance attached o all those
objects used in the home during religious ceremonies.
Their sacred meaning is established by traditional form
and design.

Wine is drunk from the Kiddush cup on the sabbath
and festivals to mark the holiness of the day. These cups
(5043-91, 6802-61) are made from silver. In Poland
and Russia crockery in the shape of small decorated
cups (6802-54) was used for Kaddush, as well as silver
(59:43-98) and copper (5943-7) drinking vessels. Jewish
craftsmen would cover the surface of this crockery with
engraved ormamentation, illustrating biblical scenes
(5943-90), or using sacred symbols (5843-88], A
Ukrainian glass factory of the late 19th century produced
festive picces to be used at Passover (7851-11, 6407-1).
Inseriptions, produced in excellent square typeface in
Hebrew, proved to be the best decoration for these
items,

A mezuzah protects a Jewish house and reminds every-
body that a home is a sacred place. Special cases o hold
a small piece of written parchment (Deut. 6:4-9, 11:13-

21 were made of vanous materials including on, glass
and wood, as well as beauriful silver Bhigree (5943-100)
Some of these mesuzah cases are most unusual (H396-
1 213, having, for example, an architectural design, A

certain influence from the Carpathians can be seen her

in the wood carving.

There are cértain items worn by male Jews as part of
their religious observance. Among these are, for
example, small boxes called phylacteries or tefillin,
praying shawls — the tallit or talles — and arba kanfot,
or tallit katan, a ritual undergarment,

Phylacteries are small boxes containing four extracts
from the Bible (Ex. 13:1-10, 11-16, Deut. 6:4-9,
11:13-21). They are artached 1o the head and left arm
with straps and were often kept in silver cases. These
silver containers are in some cases remarkable works of
art (6802-87/1.2).

Praying shawls, or tallit, were usually made from silk or
woal, with black or blue bands woven at the edge. In
Russia, tallits were made of fine white wool. The town
of Dubrovna, in the Mogilev province, was the centre of
this production. Mezuzahs and phylacteries were also
made here.

Arba kanfot refers to a ritual undergarment worn by
men. They are rectangular-shaped pieces of cloth, with
no seams and with a special opening for the head, and
with tzizit (fringes). This piece of decoration is distinctive
for Jewish clothes. Sometimes they used tallit textiles

to produce arba kanfot, or printed cotton with a simple
pattern (13128717, 13134%T"). The opening was treated
as the collar of a man’s shirt,

Clothing

Mo thorough study of Jewish clothing in Russia has so
far been made. However, the rare examples we have,
together with illustrative material, suggest that there
were quite a few local variants of Jewish clothing in
18th- and 19th-century Russia,

Jewish costume of the 18th century generally developed
from the traditional local costume with some specifically
Jewish elements being added. Jewish clothing of south-
west Russia was based on Polish szlachira (nobility)
costume. Men's clothes mcluded long Dapped kaftans,
silk robes, high boots, various types of fur coats, skull-
caps and fox ‘shtroimele” hats, Breeches, white stockings,
shoes and long kaftans were typical for Chassidim,
Tsadikim preferred light-coloured clothes, as they
believed that these colours symbolise punity and sancuty.
Women's clothing of this period shows a taste lor
expensive textiles and elaborate décoraton, Women's
clothing of Lithuanian Jews in the 18th century
comprised silk skirts and blouses, usually worn under

a long dark cloak with long sleeves falling at the back,
Headgear consisted ol a large picce of textile, folded on
the head, so that three edges fall down loosely. Turban-
shaped headgear was quite common both in Lithuania
and in the Ukraine.



Jewish women of Galicia contimued to wear skirts,
blouses, aprons, kaftans, headgear of various shapes
decorated with pearls, and the breast decorations
known as ‘brustichel” (1 7th-early 19th century).

Beginning in the first decade of the 19th century,
Fussian lemslanon tried w formalise Jewish clothing,
and passed various laws and decrees in this connection.
The aim was to abolish those elements of national
costume which were considered symbaolic in terms of

a sense of Jewishness. Such items included beards,
sidelocks, traditional male headgear, and the wigs worn
by married women.

Traditional orthodox Jewish costume was seen as part
of Jewishness itself, hence every deviation from the
tradition was considered as deviation from the religion.
For example, the tsar’s decree of 15842 was regarded as
disastrous, and was followed by pravers and fasting.

A decree of 1831 banned Jewish married women from
shaving their heads and wearing wigs. The 1851
regulations read: ‘Trems of Jewish clothing banned for
wearing are as follows: silk and prunella robes, belts,
“krymlka™ fur hats, and others of purely Jewish origin,
with peaks, skullcaps, short trousers and boots of the
same nature, Jews are not allowed to wear “peoth”
[sidelocks). Jewish women must wear either ordinary
caps or ladies” hats, dresses of ordinary cut similar 1o
the ones worn by Russian women... It is forbidden o
wear ... false hair, as well as padding made of ribbons,
satin, worsted yarn and suchlike as headgear. Jewish
women are to be inspected o discover whether or not
they are shaving their heads; examination is to take place
on the premises of local authorities in the presence of
her husband or immediate relative...” Local authorities
often carried out these injunctions in a most indecent
manner and mass complaimts forced the government to
reconsider these measures.

Mot until the late 19th century were the decrees of the
tsar revoked. Peak-caps became a common form of
male headgear. With the spread of education in Jewish
communities, particularly in the cities, a new style of
civilian dress was adopted by both men and women,
especially among the Jewish intelligentsia.

However, there were three items of female clothing
which proved highly resistant to change and fashion.
Although altering slightly, they remained in use up to
the First World War, These are: the women's bodice
pieces called “brustichels’, aprons and headgear.

Three full sets of women's clothing from the late 19th
century are shown in the Museum’s collection. There
are two dresses, composed of blouse and skirt from the
provinces of Volhynia and Podolia (An-sky Collection).
These costumes are made of silk, with wide gathered
skirts and blouses with a concealed fastener. This
fastener was usually hidden beneath the *brustichel’.
The origin of this element of Jewish female costume is
still unknown. It is thought that its original function was
that of magical protection, as is the case with all types
of breastplates and bodice pieces among other peoples.

il

This garment usually consists of 4 vertical textle band,
fixed on cardboard. ‘Brustichels’ were fastened with a
string round the neck and the lower part was tucked
into the skirt, The “brustichels” in the collection illustrate
one rype of decoration: a silk or velver band, beaurified
with gold and silver embroidery, as well as spangles and
[oil, and rimmed with so-called *Spamish brocade’.
Starting in the 18th century both Poland and Galicia
had established centres of *Spanish brocade’ making.
This lace was used to decorate female clothing, as well
as skullcaps, wallits, parochers, caporets and collars.
‘Spanish brocade’ was produced in long bands and was
cut according to demand. The edge or “agreamante’
was a special feature. A *brustchel’ from a Berdichev
woman's costume of the 19th century is produced
from the same textile as the waistcoat and has the same
ormamentation, which, though simply made, stll shows
the influence of the tradition. Although the function

of the “brustichels’ in female costume appears to be of
minor impartance, nevertheless the way itwas worn led
to a specific type of posture - hands were hidden in it in
the same way as they are in a muff.

Women's waistcoats were produced from luxurious
textiles and decorated with a border; tightly-rolled strips
were attached to the lower edge of full skirts, to hold
them out.

Orriginally aprons appear to have possessed the same
magical role as ‘brustichels’. Later, however, utilitarian
and decorative functions predominated. Aprons became
an integral part of the Jewish female costume. Even after
they had gone out of fashion, the most conservative
women would still wear aprons, hidden beneath their
skirts.

Female costume was completed by knitted stockings
and slipper-like shoes without backs, This type of
footwear was worn until the late 19th century.

Female headgear is illustrated by velvet kerchiefs
decorated with golden embroidery or made of fine

veil, as well as caps made from calico and silk brocade.
‘Haup' or ‘Houb’ caps are thought to be unigque. One of
them (15064-7), from the town of Lovich in the province
of Warsaw, is made of black lace and decorated with
ribbons, pieces of velver and lace. The other (6396-19)
is circular with long silk fringes which suggest long hair.
Headgear was worn in combination with wigs and
kerchiefs. The oldest types of wigs were made from
textile and decorated with a great variety of stitches,
producing shapes like curls, and cones of various sizes.
[t was in the late 19th century that textile wigs were
replaced by ones produced from natural or artificial hair.
A variety of such wigs was able to satisfy all the different
tastes. This exhibition includes a collection of wigs.

Male clothing is illustrated by shirts, kaftan-type jackets,
belts and headgear.,

A kittle” (1654-6), or prayer shirt, was worn once a
year, when attending the synagogue on Yom Kippur,
the Day of Atonement, and for special occasions such
as weddings and funerals. This type of shirt is included
in the ‘takhrikhim® funeral set (1294-14).



A Jewish family. The woman is wearing a wig




Men's kaftans, produced in the late 19th century in the
province of Vilna (1308377, 1308717, 13088"T") were
muade of black or dark-brown material and decorated
with velvet, Although these kaftans had button-
fastenings they were worn with “gartle’ belis, which had
the same symbolic meaning as female aprons.

The robe which once belonged to a tsadik from
Kaidanov (6396-3) is produced of light texrile and

has a belt. Its pockets, sleeve edges and openings, are
decorated with red lace, which was believed to funcrion
as an amuler.

In the late 19th century the kaftan was replaced by

a new brand of ‘capote’type clothing — a short coat
trimmed with silk or velver, *Capote’ was usually worn
with “akhyt' or ‘kariuz’ headgear, similar to a peak-cap.
Fur *shtrommele” were modified in terms of size and
decoration: waditional fox was displaced by short-
napped types of fur,

Amulets

The Jews in Russia were in an exceptional position,
They had few legal, social or economic privileges.
Because of this many Jews tried to invent their own
means of protection and turned to mystical forces.
Despite the fact that Judaism forbids the use of magic,
nevertheless ‘komea’ (amulers) became exceptonally
popular with Jews, especially in the south-west of Russia
and in Poland, in the arcas where Chassidism was
strong. Even Lithuanian ‘mimaggedim’ (opponents of
Chassidism) who were commonly known for their
temperance and good sense, turned — when they were
totally exhausted by poverty — to the use of amulets.
Jewish amulets contain a wide variety of texts written

Amulet to protect women in childbirth
6410-38

on preces of parchment. They were composed by
people known as ‘Baal Shem', special holy men who
uniderstood the mystery of God's name. The particular
requirements 1o be met when wriling an amulet were
laid down in a manuscript dated 1792-95 and composed
by a certain lsak, the son of Aryve Leib Kats from the
city of Grodno, The person who composes the text of
the amulet is expected o have sufficient knowledge of
angelology and demonology to know the magic of
names and have some understanding of cosmic time
and space. He must also know how God’s names are
combined. As for his spiritual background, the amulet-
maker must take his task seriously, be an upright person
and observe the fasis.

Tarious types of amulets are exhibited here. Written
amulets for a woman in childbirth and her child were
meant o protect them from evil and were believed o
be the most effective ones, These evils were set out in
symbols in the book *Sefer Raxziel’; the amulets date
from the I 1th century (6410-40) and were thought by
some Jews to be composed by Adam himself The
0410-38 amulet also originates from ‘Sefer Raziel” and
is believed o protect a woman and her child from the
demon Lilith; it has the names of angels and demons
written onit. The 6410-39 amulet has the same function
and was for a newly-born son; it also bears a picture of a
boy. This type of amulet proved exceptionally popular
and we can see other similar ones dating [rom the 1 7th
and 18th centuries. The only alterations they introduced
were in the clothes, which inevitably changed with the
passage of time, and from place 1o place. An amulet
shown in this exhibition depicts a boy wearing the
clothing and headgear wypical for men living within the
Pale of Settlement in the late 19th to early 20th century.

Many kinds of amulets, intended for every possible
occasion, are known to exist. There are those to protect
the owner from the Evil Eve, with a specific formula
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mscribed around the menorah (6369-149); the ones

to protect the house and its inhabitants from the Ewvil
Spirit (64 10-41), with names of angels and demons on
it; amulers o protect against fever (6393-135); ones for
protection in war (6396-136), and universal amulers to
protect against witcheraft, illness and so forth (6396-
137).

Medicinal amulets were used by Jews in the same way
as they were used by Christians. These amulets were
usually composed by Jewish midwives, old, childless
women, or by Christian pilgrims, Tartars or Gypsies.
Medicinal amulets usually combined various herbs,
roots and aromatic seeds. Those amulers which proved
effective were passed down from generation to
generation.

The manner of writing the text and wearing amulerts
varied. For instance, those amulets which were intended
to attract someone’s atention were wnilen using a
copper pen and rose-water, Incantations against rabbery
were written with a nail on wax, or with a needle on the
wall. Amulets would be wom round the neck or fastened
in the clothing, attached to walls or curtains, hidden in
safe places, placed in small bags, walking sticks, or the
heads of stamps used for sealing. Rings were also worn
as amulets (3943-125, 6802-66). During the funeral of
a righreous man, special messages - ‘kvitlach’ - asking
for help and protection were placed on the grave (6396-
91/1-3).

In the late 19th century gold and silver amulets,
depicting Moses with the Tablets of the Law, first made
their appearance (3943-59, 6802-70). They were worn
round the neck in the same manner as Christians wear a
cross. A metal medallion-shaped amulet for children,
known as *hejele’, was specially popular. It was believed
to protect babies from illness and misfortune,

Wall amulets with magical texts by anonymous authors
from the 17th and 18th centuries were in particular
demand. These texts were produced in Russian-Jewish
publishing houses, Magical texts, combined with the
Psalms and accompanied by comprehensive illustrations,
were commeonly recommended as amulets. Three
amulets of this type are shown in this exhibition: ‘Jacob’s
Dream’ (6396-169), “David and Bathsheba’ (6396-130)
and ‘Isaac blessing Jacob’ (6396-129). Bible subjects
are presented in the manner of a cheap popular print.
Sometimes the author ries o diverge from this radition
and fills the pictures with realistic details. For example,
he depicts Bathsheba dressed as a “grande dame’ since
he believes that this is how the wsar's wife should look.
She wears her hair in an elaborate style, and has a shawl
and a lace collar. David himself is wearing even more
exotic dress. As for the interior, there are quantities of
draperies and a violoneello rests against the wall, In the
scene showing Jacob's blessing, the young Esau and
Jacob are dressed in ordinary boys® clothes. However, in
cases when the artist has to depict divine revelations
(such as Jacob'’s Dream) he turns it into a symbaolic
piece. The landscape shown 1s what the painter
imagined as ‘biblical’.

Folk prints or ‘luboks’ and paper decorations

There are six Jewish [olk prings or ‘luboks’ devored o
Hagadah and Bible subjects in the Museum’s collection,
‘Jacob’s Funeral’, ‘Rebecea and Eliczer’, ‘Balaam and
the ass”, ‘Lot leaving Sodom”, as well as the *Seder’
seene, are all produced in a precise and simple manner.
On one hand, the picture is quite conventional, but at
the same time the detals, including the faces of the
characters which reveal their state and mood, are
extremely individualised. Lot's wife and daughters are
wearing clothes which are very similar to those worn by
the Ukraintan Jews of the mid 19th century — turban-
like headgear, dark skirt and shirt, an apron. Men from
the ‘Seder” scene are wearing traditional kaftans and
headgear. Soldiers pictured in the scene showing Balaam
and the ass are dressed in Russian military uniform of
the mid 19th century.

The David and Goliath print is clearly the work of
another artist, The picture is outlined with a decorative
frame. David’s army, the people of Israel, are wearing
Chassidic dress. The Philistines and Goliath are dressed
in imaginary uniform, somewhat resembling an early
19th-century French one. Probably this print dates from
an even earlier period and the uniform merely echoes
the 1812 war. These prints are full of both rony and
inexhaustible optimism.

Paper decorations, called reyzele, can certainly be
described as folklore examples of Jewish applied art.
They are attached 1o windows and walls on the eve of
Shavuot (Feast of Weeks). This tradition originates
from the custom of decorating both synagogue and
home with green branches, herbs and flowers during
the Shavuot festival. Green symbolised the blooming
hills of Sinai. The art of making paper, carved and
ormamented revzele developed from the ‘mizrach’, or
decorated panels - produced from various materials,
which judicates the East.

Reyzele were specially popular in places where a certain
local tradition of this type had already existed, These
were Polish, Ukrainian (western arcas), Byelorussian
{(Volkovyss area), Lithuanian {Baslaw area) cut out
decorations, made of paper, which enriched new types
of reyzele,

The revzele collection was formed by 5.B. Yudovin, a
famous artist, who was known to be a great expert in
Jewish ornament design. A number of revzele samples
from Beskenkovichi (Byelorussial, were produced by
the artist himsell and based on various pieces he had
collected at different periods.

Purim-shpil

5.B. Yudovin presented the Muscum with a collection
of sketches for costumes intended for ‘Purim-shpil’
performances (Purim plays), and also the props which
had been produced in Beshenkovichi. The performance
took place in 1932, and following the rradition, all the
roles were played by men. The groups of *Punm-
shpilers” used o travel from one house to another during
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the Purim festival, performing plays which were based Notes

on the biblical Book of Esther. However, the story of
: . : | Presently the State Ethnographic Musewm. An-sky exhibits
this queen was only a framework, Much embroidery s s ST R e
; were stored in the department of Ethnogeaphy of the former
was added by the actors in the way of satire and [rivolous : . *
| it id which became an independent museuwm in 1934,
imour, accompanied by music and dancing. A
b eol beirad L o - 2 "The State Ethnographic Museum possesses 116 silver letters
- CS, E Ans, IDOK pd = LS . ; ¥
Klezmers, the folk musicians, ook part in ‘Purim-shpils in Hebrew, once forming the inscription on the parocher.
and were invited to play at weddings and festivals. A set Ihere 15 8 number of parochets with inscriptions mode in

of musical instruments, used by klezmers, are exhibited imposed letters in the Lvov Museum of Ethnography,
here. This collection was donated to the Museum by 3} Zhitomir hecame part of Russia in 1778, Berdichev in
Rabinovich, an old klezmer from Odessa. His touching 1793, After 1843 Berdichev adjoined the province of Kiev

letters are carefully preserved.

Traditional bakery

A considerable part of this exhibition 15 devoted to
examples of rraditional bakery rom Bershad, in the
province of Vinnitsa, Ukraine. This material proves to
be exceptionally varied both in shapes and terminology.
That is where we can see most clearly the interaction
between Jewish, Ukrainian and Russian traditions.
There is, for example, the bread {challah) for sabbath
made in the shape of a bird, which is specific for Russian
religious and family baking. There are also ‘loiter’, in
the shape of a ladder, made for Yom Kippur, while in
Christendom the ladder is the symbol of the Ascension.
These bread rolls were baked in Russia especially for
Ascension Day.

Together with traditional *hommentash’ (Haman
taschen), baked for the Purim festival, they also made
all kinds of pastry of various shapes - animals, human
fgures and ornamental forms. ‘Monele’ pastry, baked
with poppy seeds and “lekech]” sugar pastry, were
combined with traditional Russian filled pies.

Unique photographs

A collection of unique photographs complements the
exhibitions. These photos are precious documents that
record the geography and way of life of the inhabitants
of the former Pale of Settlement. They show the north-
west and south-west areas of Russia at the end of the
19th and beginning of the 20th century. We see shietls,
synagoguces, respected Talmudic scholars, Jews at
prayer, wealthy members of the community, poor
craftspeople, tradesfolk, lawyers, musicians, men,
women and children. Together with the extremely rich
ethnographical material, these photos render an
inimitable image of an original, unigque Jewish culture.
[t developed over more than two centuries in close
contact with the multi-national culture of Russia,
Regretfully, this Jewish culture no longer exists.
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Velvet cap (houb) for a woman, with silk fringe Coat and belt for a man
GAMG-19 13088 YT, 13068 “T"

Silk skulleaps with Spanish brocade (shpanyer)
6306-T, 6396-43
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Folk print or ‘lubok” of David and Geliath
63%6-48
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Faolk print or “lubok’ of David and Bathseba. This print served as
an amulet
6396-130

o1



Paper cut-out mizrach with folk decoration and blessing hands
6396-103
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Front page of a pinkas from Medzhibozh
6395-14




Muminated page from the pinkas from Medshibozh

6395-14




Two sketches by Yudovin for Purim-sphil costumes:
King Ahasveros and Mordecai
6410-2, 6410-5
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A model of a cake (kitka) and two models of a challah, made for
sabbath
A=, GA0G=12, G406-14
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Catalogue

The catalogue is arranged in accordance with the
collection in which the object is found 1n the State
Ethnographic Museum of St Petersburg. The collections
follow each other in chronological order, Within each
collection the ordering is numerical, according to the
inventory number,

Information about each object is presented in the
following manner: inventory number, name of object,
short decription including any inscriptions on the
object, the name of the maker (when known), materials
used, silver marks (if present), measurements, place
and year of production, and finally the place where the
object was found. The reference Tardy (1987) comes
from the literature list made by Ludmilla Uritskaya. At
the back of the catalogue is an alphabetical index listing
the names of the objects.

Extracts from Abraham Rechtmans’s book are used as
complementary material.

F.K. Volkov Collection, 1904/1906

854-1

Man's fur hat

Known in Yiddish as a streimel, from the Polish “sur)’ (costume),
this is a characteristic Jewish hat worn on the ssbbath in Galicia
in the 18th-19th century,

Velvet, polecart tails, eil-skin, 21 cm (diam.} x 20 cm
Austris-Hungary, Bukovina, Chernovisy, 1880-1906

from; Bukovina, Chernovisy

854-5Ma,b,c

Tefillin

Phylacteries, or tefillin, together with a black velvet bagin
which they were usually kept (called in Yiddish: tefillin-zekle).
Leather, paper, parchment, 4 x 3.5 x4.5cm
Austna-Hungary, Bukovina, Chernovisy, 1580-1206

from: Bukovina, Chernovisy

854-10

Menorah

The lamp is supported by a massive stem with circulir base and
moulded decorated brackers. The combination of tuming and
moulding was characteristic for the design of small lamps,
manufactured in the workshops of Lvov (Lemberg) in the

158th century,

Brass, 36,3 x 4735 cm

Potand, 1700-1800

from: Austria, Bukovinag, Chernovisy

A.A. Miller Collection, 1908/1911

1 2094-2

Rabbi’s hat

Velver hat trimmed with fur (Yiddish: ahit), This type of man’s
hat was introduced into Jewish cosmume as a result of tsarist edices
of 1840 and 1850, forbidding Jews 1o wear different clothes from
the Gentile population of Russia. Velvet caps with lacquered
peaks were popular among the manochin population of Russia
of the second half of the 19th 1o early 20th century,

Velvet, kidskin, 20 cm (diam.} x 10 cm

Byelorussin, Mogilev-on-Dnjepr, 1880-1904

from: Byelorussia, Mogilev-on-Dnjepr

1294-3

Skulleap

A skullcap for evervday use. This one has six gores sewn together,
with a Nat black button at the wop,

Velver, kidskin, 16 cm (dinm.) x 10 cm

Byelorussia, Mogilev-on-Dinjepr, 1880-1908

from: Byelorussia, Mogilev-on-Dinjepr

129444

Skulleap

A skullcap (Yiddish: varmulke) for festivals, Made of dark blue
silk, with silver embroidery - se-called Spanish brocade (Yiddish:
shpanyer).

Silk, metal thread, 17 cm (diam.) x 13 cm

Byelorussia, Mogilev-on-Dinjepr, 1880-1908

from: Byelorussia, Mogilev-on-Dinjepr

1294-5

Skullcap for Yom Kippur

A skullcap made of ormamented silk, Decorated with 4 floral
pattern and timmed with Spanish brocade (Yiddish: shpanyer).
Silk; metallic ribbon, cotton, 18 cm (diam.) x 14 cm
Byelorussia, Mogilev-on-Dinjepr, 1880-1908

from: Byelorussia, Mogilev-on-Dnjepr

1204-6

Skullcap for Yom Kippur

A brocade skulleap (Western Europe, 18th to 19th century),
with silk-cmbroidercd roses, trimmed with silver braid.
Brocade, metal thread, spangles, corton, 19 cm diam. x 15 cm
Byelorussin, Mogilev-on-Dinjepr, 17001900

from: Byelorussia, Mogilev-on-Dnjepr

P 20g-7

Decoration on prayer shawl

This decorative neck-piece, made of openwork brocade
(Yiddish: shpanyver), is sewn onto strips of silk rexile,
Silk, metal thread, 78 % 12 cm

Byelorussia, Mogilev-on-Dnjepr, 1700- 1900

from: Byelorussia, Mogilev-on-Dnjepr

1294-8

Tallit katan

A small tunic with black seripes, with an opening for the head.
The collar is fastened with two buttons. Tz (fringes) are
attached to each corner. This ritual undergarment 15 worn by boys
from early childhood onwards.

Produced in a workshop in the province of Mogtley

Wool, cotton, 72 & 55 cm {unfolded)

Dubrovna, 1900-1908

from: Byelorssia, Mogilev-on-Dnjepr

1294-10 a,b,cod e, 0

Burial clothes

A complete set of white cotton garmenits for dressing the dead
{Yiddish: takrihim)

. shirt (Yiddish: gemd): 98 cm

b. erousers (Yiddish: getwom): 107 cm

. shirt-cover (Yiddish: kittle): 105 cm

d. bel (Yiddizh: gartle): 120 x 30 cm

e, skullcap (Yiddish: varmulka): 28 x 30 cm

f. small bag for earth (Yiddish: vard kissen): 17 217 cm
g. shroud (Yiddish: lalach) - 154 x 157 cm

Cotton

Byelorussia, Mogilev-on-Dinjepr, 19001908

from: Byelorussia, Mogilev-on-Dnjepr



A Byelorussian Jew, wearing a tallit katan, 1%th century
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Child’s tefillin

Phylacteries, used by children

Leath relyment, 3 x 4.5 % 3.5 cm
Bye

[Pt |

veor-Dmpepr, 1RO 15900
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1204-1H

Mezuzah

I'he folded picce of parchment is inserted in the glass tbe, with
tin-plate loops,

Cilass, parchment, tn-plate, 7.3 cm

Byelorussia, 1880-1908

from: Byelorussia, Mogilev-on-Dinjepr

1204-22

Torah mantle

A red velver mantle embroidery with lions and the Ten
Commandments, and a Hebrew text which reads, “Torah Crown',
followed by the initial letters of the Ten Commandments and the
wear (51630 (1870),

WVelvet, silk, silver thread, 49 x 40 cm

Byelorussia, Mogilev-on-Dnjepr, | S500-1900

from: Byelorussia, Mogilev-on-Dnjepr

1294-40 b

Marriage contract

A printed marniage comract in green and gold, with An Mowveau
decoraton.

Ya.K. Lidski Publishing House

Paper, paing, 48 x 3 cm

Warsaw, 190:)

from: Byelorussia, Mogilev-on-Dinjepr

129444

Kitchen knife

Metal kitchen knife with wooden handle (Yiddish: hak messcr) for
meat and fish.

Wood, metal, 15.5x l6cm

Byclorussia, Mogilev-on-Dinjepr, 1880-1908

from: Byelorussia, Moglev-on-Dnjepr

2136-lab

Chanukah lamp

A silver Chanukah lamp in Barogue style with seven oil pans
flanked by two lions, with lower-baskets and two birds at the
base, a crown above, The oil pans are removable,

Silver, hallmark: Tardy (1987), p.63; 33 25.5% 7 em
Austria-Hungary, Lyvov (Lemberg), 1779

from: Byelorussia, Vitebsk

A.K. Serzhputovsky Collection,
1909/1923

1 56-0-1

Tallit katan

A ritual undergarment, with horizontal black stripes and vz
(fringes) at the four comers, wom by boys

Workshop production

Wool, 104 x 44 cm, unfolded

Warsaw Province, Lovich, 18801000

from: Warsaw Province, Lovich

1564-0

Man’s shirt

A man's shirt of fine white inen (Yiddish: kitgle) with turn-down
collar; fastened with white cord, Straight, wide sleeves, Worm on
Yom Kippur and at weddings and funerals

Corwon, 190 x 14 cm

Warsaw Province, Lovich, 1880-1900

from: Warsaw Province, Lovich




1564-7

Woman's bonnet

A bonner (Yiddish: houb) made of black cotton lace and musling
with gauze Hning and wire frame. Decorated with green tibbon
velvet panels, lace frill. “Typical headgear from the lage 19th 1o
early 20th century in the small Jewish vowns of the Russion
Empire.

Velvet, guuze, lace, muosling satin nbboens, 12 x 30 ¢m

Warsaw Province, Lovich, 1800-1909

from: Warsaw Province, Lovich

1564-9

Woman’'s bonnet

A black lined bonnet covered with silk net (Yiddish: akoks). The
front is decorated with multicolored textile and red feathers, The
cap is decorated with beads, sequins and velver,

Lasting, silk net, feathers, beads, sequins, hat-bands,

19 cm (dizm. ) x 7em

Warsaw Province, Lovich, 1900-1909

from: Warsaw Province, Lovich

4035-2

Woman’s wig

Traditionally married women cover their hair or shave it off. In the
latter case they wear o wig (Yiddish: parul), They might also
cover their head with a bonnet, a shawl or another form of
headgear.

The brown hairpiece is attached o black conon ribbons

and a net. Ribbons were used for fastening the hairpicce,

Hair, anificial fibre; netting: cotton, 35 cm

Byelorussia, Minsk Province, Slusk region, Yyzna, 1900-1920
from: Byelorussia, Minsk Provinee, Sluisk region, Vyzna

A035-3

Woman’s wig

A wig made of natural hair. The hair is awached 1o black cotton
ribbons, their ends used for fastening the hairpiece.

Hair, 45 cm

Byelorussia, Minsk Province, Slutsk region, Vyana, 1900-1920
from: Byelorussia, Minsk Province, Slusk region, YVyvena

40354

Woman’'s wig

A wig made of natural hair with two plaits, The hair is artached w
black cotron ribbons, their ends used for fastening the hairpiece.
Hair, 45 cm

Byelorussia, Minsk Province, Slutsk region, Viyena, 1900-1920
from: Byelorussia, Minsk Provinee, Slaisk region, Vyzna

4035-5

Woman's wig

A wig, made of natural hair with one plait,

Hair, 56 cm

Byelorussia, Minsk Provinee, Slutsk region, Vyena, 1900-1920
from: Byelorussia, Minsk Province, Slutsk region, Vyena

Collection S.A. Rapoport (An-sky),
1911-1916

30:43-312

Synagogue lamp, fragment

Figure of a deer, made in traditional folk style of small metallic
plastic art of Poland and Ukraine of the 18th, 19th centuries,
charactertzed by common shapes and static poses,

Brass, 13.5 % 14.5 cm

Poland, 1700- 18500

from: Western Ukrnine, VolhymiaPodolia

S943-T

Kiddush cup

A evlindrical cup with engraved decoration of a blessing hand
and a crown, two lion medallions and inscription: For Life.
Brass; 5.5 x 3.8 (base) x 5.8 cm {top)

Poland, 1700-1800

from: Western Ukraine, Volhynia/Podolia

S043-10

Chanukah lamp

Chanukah lsmp for oil with snakes on the backplate and grll-work
on the side picces. Typical « runin type of Polish/ U ks
lnmps

Brass, 21.5x 29.5 x % cm

Poland, 1700-1804

froam: Western Ukraine, Volhynin/Podolia

594312

Synagogue lamp, fragment

Traditional folk manufacoure, a sculpred lion. Typical of Polish
and Western work of the 18th and 19th cemunes; charmacterised by
standard shapes and static poses

Brass, 22.5 x 24.5 ¢cm

Paland, 1700-1800

from; Western Ukraime, Volhyma/Podolia

5943-13

Funeral cup

A cvlindrical cup with two handles and engraving with Doral
motif, representing vases with elabomte bouguets of Nowers,
Inscription reads: 1 am the engraver, in honowr of the craver, made
and completed during the weekly senprural reading of Chulkart
(MNum. 19-22] in the vear (33600 (11 July, 1840),

Brass, 17.5x 18.5 x 12 cm diam.,

Austria-Hungary, Galicia (¥, 1846

from: Western Ukraine, VolhwniaPodaolia

5043-15

Torah shield

A recrangular shield with semi-circular top; engraving of flowers
in wases with leaves and a crown; inscription in the centre reads
‘Holy for God’, and the year (33326 (1706).

Silver-plated brass, 12.5x 12¢cm

Western Ukraine, Volhynia/Podolia, 1 760

from: Western Ukraine, Volhynia/Podolia

5043-17

Torah shield

A rectangular shield with semi-circular 1op, floral engraving,
stylized branches and inscription: Holy for God.
Silver-plated brass, 11 x 10.2 cm

Western Ulkraine, Volhynia/Podolia, 1 700-1800

from: Western Ukraine, Volhynia/Podolia

5943-21

Torah pointer

A silver poanter with an inscription on the handle, reading:

This was donased by Menakhem-Mendel, son of r. Nasanil to
the Mishna Society. He died on the 10th day of the month Tevet
(51633 (18 December 1874).

This was donated by the eminent Gaon Mathan Mate, head of
the rabbinical court of the holy congregation of Brod, of blessed
METTY.

This will be for him their inhentance m Berestechko.

Passed away with a geod name and went to eternity on the eve
of New Moon Tamuz (533525 (19 Junc 1765).

Giilded silver, 18 x 2.6 cm {diam. )

Poland, 1700-1800

from: Western Ukmine, Volhvma/Podoha

3943-22

Torah pointer

Muassive pointer, with spiral-shaped handle, rerminanng in a hion
shape bearing a ring an s back

Silver, 25.5x4.5¢cm

Poland, 1 780-1820

from: Western Ukraine, Volhynia/Podolia

5043-25

Torah shield

A rectangular shield with Moral engraving, curling branches, two
small birds and an inscription in the centre: This is a gift from the
Torah scholar rabbi Jakob, son of rabbi Mordechai, in the year
(3)523 (1763).

Silver-plated brass, 14x 12 cm

Western Ukraine, VolhwniPodolia, 1763

from: Western Ukraine, VolhvniaPodolia
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The synagogue in Peschanka
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The Count and the Din Torah on the question of the

synagogue in Mezeritch
Abralam Rechtman

When the Count of Mezeritch celebrated the wedding
of his only son, lavishly distributing gifts to everyone,
he also gave his consent to a long-cherished wish of the
local Jewish community to build a synagogue. Since he
was a devoted Catholic, the Count decided that their
prayer-house would be built opposite his palace and in
this way he would be able to make sure the Jews of his
town were pious and prayed regularly.

However, just as he was on the point of allowing building
to start, the Count fell ill and after a short while he died.
Then when his son and heir arrived to take over from
his father the Jews told him about his father’s promise
and asked him 1o honour it.

But the young Count had no intention to keeping his
father's promise. He dismissed the Jews' request and
said that his father had never told him abour any such
grant and, anyway he would not believe that his father,
a devour Catholic, would make such a promise to Jews,
the antichrist.

But that very night, as the local Jews relate, the old
Count appeared to his son in his dream, and urged him
to keep his promise to build a synagogue for the Jews of
Mezeritch. However, considering himself a modern man
and a scholar the young Count disregarded the dream
and the warnings. He decided to leave town and visit
other faraway places.

The Jews, however, decided to challenge the young
Count with a rabbinical court. At first the voung Count
was extremely angry and said: ‘Damn their insolence,
how dare they! Must [ appear before their rabbi to be
cross-examined?’ But his anger soon abated and he
actually found the Jewish chotzpe, their daring, quite
intriguing. So he appeared on the agreed date in the
beth din shubl, the rabbi’s chambers, where the rabbi
and two other arbitrators, seven elders and the pamassim
were all seated around the table.

As the Count entered the room, with a wry smile under
his neatly rimmed moustache, he tarned 1o the men
round the table and posed this crafty question: ‘1 ask
you please, rell me how it is that vou can ask me, a
gentile, to build a synagogue o your God. Why can't
you, with all your Jewish power, build a house for your
Jewish God?*

One of the elders answered him: “We Jews are poor.

We have no land, no forests; we possess no horses and
wagons and we do not own a brick factory. The Paritz,
the aristocrat, is our lord and we are his subjects. So,

to whom should we apply if not to you, dear lord, and
especially when your noble father had promased to build
us a synagogue?’

But the young Count was unmoved, his smile still in
place.

Then the old grey-haired rabbi raised his bright, shining
eves and looking at the Count he said: *Reverend Sir,
the Ten Commandments are holy not only to us Jews
but to you Catholics too. Surely you remember that the
fifth commandment says: “Honour thy father and thy
mother”. So I ask you: why do break this commandment
by breaking the promise made by your father, the noble
Count?’

The rabbi’s sharp remarks and penetrating look
unsettled the voung Count and he rose from his chair.
He remembered now thar his father had appeared in his
dream commanding him to keep his promise to build
the Jews a synagogue. The smile disappeared from his
face; he was ar a loss. Then he raised his head, looked
at the rabbi respectfully, sat down again and, smiling
shyly, he addressed the court in a calm voice: *I am ready
o fulfil my father's promise to you. Tell me, how much
is it going to cost. Of course it would be unfair to expect
me o pay for everything. The community should take

a part in the project and help in the construction. I put
my trust in the rabbi, he will decide what I should do;

[ shall follow his ruling’. Then having completed his
speech, the Count rose, bowed to the rabbi and left the
TOOIM.

The judgement was as follows: the Count would provide
the raw materials and the necessary machinery; the Jews
the work force.,

The Count fulfilled his side of the bargain to the letter;
he even ordered his own architect to supervise the
project. The Jews worked for months until the synagogue
of Mezeritch was finished.
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504327

Torah shield

A sguare shield with semi-circalar top, decorated wath a focal
motif and crown

Silver-plated brass, 27 x 10 cm

Wiestern Ukrame, VallnmaPodolia, 1 800-1900

from: Western Ukraine, Volhynia/Podohs

504328

Torah shield

A sguare shield with semi-circular vop, Doral engraving, two hions
and inscriprion in the centre: This was donated by Elig Meir on
behalf of his son, the child Ane Leib.

Metal, 11.7x 8.8cm

Western Ukraine, Volhymia/Podolia, 1 700-1800

from: Western Ukraine, Volhynia/Todolia

5094337

Torah shield

A rectangubir shield with semi-circular wop; decoration and
engraving of leaves, owers, lions, a crown and gryphons, The
inscription refers o a circumcision: This is a donation of £, son
of Shabrai for his son Idel Elijah, may God let him grow up for
Torah, marriage and goods deeds, in the year (5)568 (1808),
Silver plated brass, 1 3.5 emx 12.5 cm

Western Ukraine, Volhynia/Podolia, 18508

from: Western Ukraine, Volhynia/Podolia

5043-30

Torah shield

A rectangular shield with a decoration and engraving of branches,
lesves and an inscription, referming to a circumeision: Thisisa
donation of the prominent rabbi Gedalva, on behalf of his son
Drow, may God let him grow up for Torah, marriage and good
decds, amen.

Silver-plated brass, 12.7 % 9.7 cm

Western Ukraine, VolhwniaPodolia, 1800-1825

from: Western Ukraine, Volhynia/Podolia

5843-41

Torah shield

A rectangular shield, with semi-circular top. The circular central
panel is flanked by two deer and stylized branches, with leaves and
flowers, The lower corners bear *Barogue” shells, The inscription
reads: Sabbath, in the vear (5)538 (1778).

Silver-plated brass, 15.5x 13.6cm

Western Ukraine, VolhyniaPodolia, 1778 ()

from: Western Ukraine, Volhynia/Podolia

394342

Torah shield

Square shield, with semi-circular top and foral and geometric
decoration; the inscripion in the centre reads: Sabbath.
Brass, 16.2x 13 cm

Western Ukraine, Volhynia/Pedolia, [800-1820

from: Western Ukraine, Volhynia/Podolia

504 3-50

Amulet

Medallion-shaped amulet, representing Moses with the Tablers
of the Law, There s an inscription on the back. Wom as a neck
ornament. This type of mass-produced amulet became popular
among the Jewish population of Russia in the lace 19th and carly
20th century, in imitation of the crosses worn by Chrostians,
Silver, enamel, 2 x 1.8 (diam.) cm

Russia, Ukraine, 1BR0-1910

from: Western Ukraine, VolhyniwPodolia

5043-07

Chanukah lamp

The lamp consists of two pans: o brass open-work plate of early
origin, (probably 15th century, Iraly), and a stepped black marble
base of later date. It contains the usual inscriprion: For the
commandment is a lamp, and the law is a light (Prov. 6:23),
Brass, marble, 22 x 30,5 cm

Western Europe {possibly [taly), 1400-1500 ()

from: Western Ukraine, Volhwvnin/Podolia

6l

03508

Chanukah lamp

Pwo sides and front lattice of 8 Chanukah lamp, They represent
the class type of Polish Chanukah lamps of the FSth century
repeating architecturil synagogicil forms

{ Together with 6802-21)

Brass, 26.5 % 31.5cm

Poland, 1 700- 1800

fromm: Western Ukrune, Volhyma/Podoli

59:43-T1

Torah pointer

Ciilded hand-shaped pomter, wath a long thin handle, rerminating
in a ball and a loop.

Silver, gilded hallmark: Tardy (1987), p.65; 16.2 x 2.5 cm (diam. )
Auvstnia-Hungary, Galicia (7), 1830

from: Western Ukraine, Volhynia/Podolia

5043-T3

Torah shield

Square shicld, background covered with floral panemn, the centre
bearing a Baroque cartouche, with engraved inscription, that
reads: This s the donation of rabbi Jacob, for the child Pinchas
Ber, Because of this, may God ler him grow up for Torih,
marriage and good deeds, amen.

Silver-plated metal, 14.5x 12.5 cm

Western Ukraine, Volhynia/Podolia, 1850-1920

from: Western Ukraine, Volhynia/Podolin

5943-Th

Synagogue lamp, fragment

A brass fragmenm of 2 synagogue lamp with decorations: a double-
headed crowned eagle, two deer and a lion, Surrounded with
interweaving leaves and bunches of grapes.

Brass, 19,5 x 52 cm

Poland, 1700-1800 (#)

from: Western Ukraine, Volhynia/Podolia

5043-77

Menorah

A menorah with seven oil pans. Bectangular backplate, with
rounded 1op, decorated with a Star of David. The oil puns are
cylindncal. The backplate and the shell are connected by a
decorative bracket of thin wire.

Tin-plate, brass, wire, 49.7 x 39.2 x 20 cm

Western Ukraine, Volhynia/Podolia, 1800-1000

from: Western Ukraine, VolhyniaPodolia

S943-70

Chanukah lamp

A brass Chanukah lamp with floral decoration and bivds,
Trinngular open-work backplate finished with an oval loop. Deep
oil pans. This type of brass casting is characteristic of Polish and
Ukrainian craftspeople.

Brass, 17x 1% x 7 cm

Poland, 1 700- 1800

from: Western Ukraine, Volhynia/Podolia

S9E3-H1

Spicebox

Owval spicebos surmounted by i tny sacrificial limb,
Silver, hallmark: Tardy (1987, p.328; 7.1 x 3 (diam.) em
Poland, 1845-1847

from: Western Ukraine, Volhymin/Podolia

5943-52

Spicebox

The box is shaped like a bird sitting on a bent branch. The bird
muotif is a characrernstic feamre of Polish and Ukrainian objects
of this kind.

Silver, hallmark: Tardy (1987), p.328; 8.9x 7.5 cm

Poland, 1800-1850

from: Western Ukraine, VolhyninPadolia




5043-88

Kiddush cup

A cup with engraved decortion of a cartouche, supported by

rwn lions, and blessing hands; a crown and inscripoon in fh
cartouche reading: Holy, sabbath

Sibwver, hallmark: Tardy (1987), p.65: 0,6 % 4 (hase) x 5.8 (top) cm
Austrin-Hungary, Galicia, 15830

from: Western Ukraine, YolhvniaPodolis

S043-90)

Passover cup

A cup with a decoration in relief of the Exodus, and an
inscripion: Memory of the Exodus from Egypt

Silver, 5.5 x 6.2 {(diam.) cm

Poland, 1800-1900

from: Western Ukmine, Volhynia/Podolia

5943-91

Kiddush cup

Cup with a domed lid, surmounted by a rosette and a bird,
Gilded silver, hallmuark: Tardy {1987}, pp.60, 62; two other
marks unidentificd; 23.4 x 9 (diam.} cm x 7,5 cm {base)
Austria-Hungary, 1 740-1760

from: Western Ukraine, Volhynia/Podolia

S045-100

Mezuzah

Owal container with floral Aligree ormamentation.
Silver, 12x5.5cm

Poland, 1800-1820

from: Western Ukraine, Volhymia/Podolia

5943-105

Spicebox

This spicebox or spice tower has an architectural design with a
pointed rool and pennants, the whole construction standing on
a ball, with a stepped base, Both the form of the object and the
technigue are characteristic of Polish and Ukrainian masters.
Silver; 19.5x5.5x5.5cm

Poland, 1800-1920

from: Western Ukraine, Volhyma/Podolia

5043-106

Spicebox

This box is shaped like a sunflower on a curled stem with feaves,
It is characteristc of a certain type of Polish and Ukrainian work.
Silver, hallmark: Tardy (1987}, p.3635; master's mark not
identified; 16.6 x 6 (diam.) cm

Poland or Russia, 1700- ]800

from: Western Ukraine, VolhyniaPodolia

5043-107

Spicebox

This spicebox has the shape of i bird sitring on a pedr. Decorated
with motifs of fruit, Aowers and birds. This combinaton is
charactenistic of a certain group of objects, manufaciured by
Polish and Ukrainian masters,

Sihver, hallmark: Tardy (1987), p.328; 13.5x7 x Scm

Poland, 18801920

from: Western Ukrmnne, Vollhymia/Podolia

5043100

Spicebox

The pear-shaped box rests upon o cunviang lealy branch topped
by 2 small bird,

Silver, 13.9x 8.5 x 6.5cm

Poland, 1B00-15900

from: Western Ukraine, Volhymia/Podolia

5043-111

Spicebox

A spice box in the shape of a stylized flower bud, with a floral
rosette and small bird on the Lid.

Silver, 12x4ocm

Poland, 1840-1860

from: Western Ukraine, Volhymia/Podolia

5043-112

Spicebox

Dirume-shaped bax, with fretwork holes and comical id
Silver, hallmark: "Tardy (1287), p. 365 second mu

9.5 x 4.1 (basc) cm

Paoland or Rissin, 1 800- 1900

from; Westen Ukrmine, VollwmaPodoha

3-115

Spicebox

Multi-sided box, with small holes and conical ld; having o shon
siem and square base

Silver, hallmark: Tardy (1987), p.328; 8.3 x 2.5 (base) cm
Poland, 1845

from: Westerm Ukraine, Volhynin/Podolia

Sdd-110

Spicebox

Six=sided spice tower, the panels decorated with lag open-work
and figured pendants, The lid has a pointed pyramid shape
ropped with a peanant. The base is circular.

Silver, hallmark:; POR, not identified; 23 cm

Eastern Europe (73, 1800-1900

fromm: Western Ukraine, Volhynia/Podohia

594353-118

Spicebox

Spherical box, girdled with openwork belr, the conical lid wpped
by a pennant, Set on a stem, with a hollow ball in the centre. The
stepped base is decorated in openwork lattice with a design
resembling that of the belt of the box.,

Silver, 15,4 % 5 {diam.) cm

Poland, 1800-1900

from; Western Ukraine, Vollhynia/Podolia

5943-119
Spicebox

An oval box with removable lid and base.
Silver, 4.6 x 3 (diam.) cm

Western Europe, 1700-1800

from: Western Ukraine, Volhynia/Podolia

5943-125

Amulet ring

An amulet ring with inscription in Hebrew which is
undecipherable.

Silver, 0,5 x 2 (diam.) cm

Western Ukraine, VolhyniwPodolia, 1800-1900
from:; Western Uleraine, Yolhynia/Podolia

6396-3

Man’s coat

Outdoor garment of a tsadik from the town of Kaidonov, made
of ight texrile, with o fine pattem and red cord. The cur is straight,
loose, with additional gores at the skirt and an upright stitcched
collar. The sleeves are fastened with buttons, the skirt with tapes.
Waorn together with a belt and fur hat, cepical for Ulkrainian and
Polish Chassadim.

Cootton, linen, 1322540 x 6] cm

Western Ukraineg, Eaidanoy, 1800-1900

fromm: Western Ukraine, Kaidanoy

i 30 -1

Belt with buckle

Yom Kippur belt with silver buckle with engraved floral
decoraton, The Dol omament was characteristic for Polish
and Ukrainian goldsmiths of the 18ch to ey 19th connury.
Brocade, silver; belt 130 x 7.5 cm; buckle 20.5 x 6.4 cm
Poland, 1700-1520

from: Western Ukraine, Volhyma/Podoha

3905

Bowl

Richly decorated washbow!, Omuamentation includes binds, fish,
branches and Nowers, The Hebrew inscripuon reads: “Joseph is a
wild pzs, o wild ass by a spring, wild colts on a hillside” {Gen,

49 22).

Brass, 1405 x 12 cm (base) x 16 cm (op)

Western Ukraine, Volhynia/Podoha, 1 7001800

from: Western Ukraime, Volhymia/Podoha
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i -y

Torah binder, fragment

A binder (Yiddish: wimpeln) of green-blue sill, with an
unidentified Hebrew pext embroidered insilk and memd thresd
Silk, meral thread, &4 x 5.5 cm

Western Ukrnine, VolhyninPodoha, 18001900

(rom: Western Ukraine, YVoelhynia/Podolia

6306-7

Skullcap

Silk skullcap with double brocade (shpanyer) tnimmang. This
skullcap belonged o a sadik from the small town of Yampol,
Silk, metal thread, cotton, 15 x 19 cm (diam. )

Western Ukrmine, VolhyniaPodolia, 1800190

from: Western Ukrmine, Vollynin/Podolia

G3ta-5

Skullcap

Skullcap with silver thread embroidery.

Silk, metal thread, leather, 10 % 20 cm (diam. )
Western Ukraine, Volhynia/Podolia, 1850-1920
from: Western Ukraine, Volhyni/Podolia

BI0G=-13%

Woman's bodice piece

A decoration worn with a festive dress (Yiddish: brustchel). A
rectangular piece of silk is sewn over a cardboard backing, with
three vertical stripes of metallic galloon, A linen lining and similar
textile strp s attached o the lower edge. This article covered the
front of a blouse and jacken; at the upper end, tapes were [astened
round the neck, while the lower edge was tucked under a bely,
skirt, or apron,

Cardbourd, linen, silk, gold-thread braid, 44.5 % 18 cm

Western Ukraine, VolhyniaPodolia, 18040-1900

from:; Western Ukraime, Volhynia/Podobia

G509 0-14

Woman's bodice piece

A decoration worn with a festive dress (Yiddish: brustichel)
decorated with golden threads and spangles. Tnmmed with strips
of brocade (shpanyer).

Cardboard, cotton, velver, gold thread, spangles, 35 % 11 cm
Western Ukraine, Volhynin/Podolia, 1800-1900

frewm: Western Ukraine, Volhynia/Todolia

O30h-15

Woman's bodice picce

This garment has a central verical sinp of old-brocade, decorared
with spangles and foil applique, Danked by owo strips of brocade,
or “shpanyer’,

Cardboard, cotton, velver, metal thread, brocade, foil, spangles,
¥3x6.5cm

Western Ukrsine, VolhvninPodolia, 1700-1850

from: Western Ukraine, Volhynia/Podolia

03060160

Woman's bodice piece

This garment is conically shaped and has metallic embroidery
in a floral design.,

Silk, gold thread, linen, 22.5 x 6 cm

Western Ukraine, VolhyniwPodohia, 1700-1825

from: Western Ukrame, Volhymia/Podobia

O30G-1T

Woman's bodice piece

This garment is conically shaped and has metalhic embroidery,
in a floral design.

Velvet, silk, gold thread, spangles, 29 x 16,5 cm

Western Ukraine, Yolhyniw/TPodolia, 17001850

from: Western Ukraine, Yolhynia/Podolia

Gi0n-18

Woman's bodice piece

A decoration worn over the bodice, rather like a kerchicef, made of
fine silk, with black squares at the corners, Such a "brustichel” was
attached near the collar with the help of a cameo brooch.,

Sifk, 42 x 42 cm

Western Ukraine, Volhynia/Podolia, [800-1900

from: Wesrern Ukrpine, Volhymia/Podolia

it

G396-159

Woman's cap

Found hlack velver cap (Yiddish: houb) with silk fringe (long at
the back and short in feong) and red woollen ring an the top, stwn

dovwwn with megallic mpe.

Velvet, silk and wool threads, meml threads; corton, 35 comx 22 cm
(diam.)

Western Ukraine, Volhynia/Podolia, 1800-1900

from: Western Ukraine, VollyninPodolia

GA06G-20

Woman's wig fillet

Married woman's wig, rectangular shaped, with bands. The
central part is flat, the sides onganized in three scallops, the
stitches being covered with plaived cords, The front of the wig is
similarly decorated, The oldest type of wig, known from the 18th
century in these parts.

Sarin, gawse, wiadding, cond, 45 x 13 cm

Western Ukrmne, Volhynia/Podolia, 1800< 1500

fromm: Western Ukraine, Volhynia/Podolia

6396-23

Woman’'s wig

Female headgear resembling a bonnet; of dark coteon, with metal
wire frame used as a plait or bun container. Worn with a head-
kerchief or hat,

Cotton, metal wire, 21 x 10 em {diam. )

Western Ukraing, YVolhynian/Podolia, 1500-1920

from: Western Ukraine, Volhyma/Podola

6306-241-2

Woman’'s shoes

A pair of festive shippers made of brown silk; mealic thread
embroidery, spangles and foil applique. Décorated with small
silk rosette and meal bead. Leather sole, black cotron lining.
Leather, silk, gold thread, foil, spangles, 23 x 7 x 5 cm
Western Ukraine, VolhyniwPoedolia, 1880-1900

from: Western Ukraine, VolhyniaPodolia

3020

Torah mantle

Silk mante with silken embroidery in floral pattem.
Silk, cotton, metallic threads, silk fringe, 81 x 37 cm
Western Ukraine, VolhvniwPodolia, 1800-1900
from: Western Ukraine, VolhyniaTodolia

036-31

Woman's bodice piece

A decoration for a festive dress, with metallic thread embroidery,
spangles and foil applique; Nanked by two strips of brocade
(Yiddhiszh: shpanyer).

Silk, brocade, silver, gold thread, 41 x 8.5 cm

Western Ukrmine, Volhynia/Podolia, 1800-1920

from: Western Ukraine, VolhwniaPodolia

O306-32

Woman's bodice piece

A bodice decortion for a festive dress with o green vielvet vertcal
panel in the centre, decorated with metallic embroidery and
spangles. The panel is edged with twostrips of “shpanyer’
Cardboard, velvet, silk, pold thread, spangles, cotton, 35 x Teom
Western Ukrmine, YVolhwninMPodolia, 1500-1900

from: Western Ukraine, VolhyninPodolia

G30G-33

Woman's bodice piece

A bodice decoration for a festve dress with brocade (Western
Europe, 18th-19th century} panel in the centre, edged with two
strips of ‘shpanyer’, Rectangular picce of corwon sewn at the
battom,

Cardboard, brocade, cotton, 41 £ 9 cm

Western Ukraine, VolhyninPodoha, 1700-1900

from: Western Ukraine, VolhymiaPodolia



(30633
Womaun's bodice piece

A hodice decoration for o festive dress with brocade section
(Westem BEuropey 18th-19%th century), decomied with spangles,
metal threads, foil applique, edged with two smips of ‘shpanver
Cardboard, silk, hinen, gold thread, spangles, Topl, 37.5x 11.5 ¢m
Western Ukraine, VolhyniaPodolia, 1900-1920

from: Western Ukraine, VelhyniwPodolin

G306-35

Woman's bodice piece

A bodice decoration lor a festive dress, made of silk, the front
covered with brocade,

Cardboard, silk, linen, gold thread, 31 x 7 cm

Western Ulkraineg, Volhynia/Podolia, 19001920

frome: Western Ukraine, Volhyoow/Podohoa

G396-348

Skullcap

Skullcap (Yiddish: yarmulka) for special occasions, with six
silk gores, decorated with metallic embroidery, the connecting
stitchies covered with metallic cord.

Silk, metal threads, foil, spangles, metallic cord, 14 % 19 cm
{dimm.}

Western Ukraine, Volhynia/Podolia, 1800- 1900

from: Western Ukraine, Volliymia/Podolia

639641

Torah ark valance

Silk and brocade valance (Hebrew: caporet), with tassels of metal
and wool; an undecipherable Hebrew text.

Silk, brocade, metallic thread, wool, 92 % 15 cm

Western Ulkraine, Volhynia/Podolia, 1 700-1800

from: Western Ukraine, Volhymia/Podolia

63096-43

Skulleap

Skullcap (Yiddish: varmullka) for festival wear, with six brocade
gores, each embroidered with a garland and a bunch of Nowers;
foil applique and spangles. Edged with brocade.

Brocade, metallic thread, fol, spangles, 11.5 % 19,0 {diam.) cm
Western Ukraine, Volhynia/Podolia, 1800-1900

from: Western Ukraine, Volhynia/Podolia

(LR T4

Torah ark valance

Torah ark valance (Hebrew: caporet) of red silk, decorated with
metallic work, representng three crowns and two double-head
eagles; scallops with styvlized monograms, Hebrew inscription:
Crown of Torah. Crown of priests. Crown of kingship (Mishna
Avor 4:17 ). And thou shale put the ark cover above upon the ark
(Ex. 25:21).

Silk, linen, metal thread, 62 % 32 cm

Western Ukraine, Volhynia/Podolia, 1 700-1800

from; Western Ukraine, Volhynia/Podoli

630648

Print

Folk print or “lubok” showing David and Goliath. The Hebrew
text reads: This is the battle of Goliath the Phalisune with King
David. Above the picture of a group of Jews is the word: *Israel’;
above a group of soldiers is the word: “Philistnes’,

Paper, watercolour, Indian ink, 32.5 x 40.8 cm

Western Ukraine, Volhynia/Podolia, 1880-1915

from: Western Ukraine, Volhymia/Podolia

O 30044

Print

Folk print or lubok’ showing angels guiding Lot owr of Sedom,
with a text in Yiddish: How the angel led Lot forth from Sodom
with his wile and two daughrers and how his wife looked behind
her and so was turmed into a pillar of salt and how the davghters
made their father Lot drunk (Gen. 19).

Paper, watercolour, Indian ink; 33 x 43.5 cm

Western Ukraine, Volhynia/Podolia, 1800-1910

from: Western Ukraine, Volhynia/Podolia

30 6=510)

Print

Folk print or “lubok’ conceming Passover with o rext in Hebrew,
derved from the Ha w thie Torah - the
wise, the wicked, the simple nnd the one who does not know 1o
msk’,

Paper; watercolour, Indian ink, 32 x43.5cm

Western Ukramie, Volhynia/Podolia, 1800-1915

from: Western Ukrnme, YVolhyma/Podaolin

vilah: ‘Aot fowur sons 1

B30G=-51

Print

Folk print or "lubok’ showing Balaum and the ass; with a rext in
Yiddish: And the ass sees that this s the angel of the Lord, barring
the way. And Balaam’s anger is kindled and he hir the ass with a
staff {cf. Mum, 22:23-27).

Paper, watercolour, Indian ink, 32 x 43.5 cm

Western Ukraine, Volhynia/Pedolia, 1800-1915

from: Western Ukraine, Volhynmia/Podolia

GHI0H-52

Print

Folk print or ‘lubok” showing Rebecca and Eliczer, with o Yiddish
text reading: This is Rebecca, giving water to the camels, and
Eliezer the servant of Abraham, bowing down 1o thank the Lond
(el Gen. 24:17-27).

Paper, watercolour, Indian ink, 32 x43.5 cm

Western Ukraine, VolhyninPodolia, 1880-1910

from; Western Ukraine, VolhyniaPodolia

G396-53

Print

Folk print or *lubok’ showing the funeral of Jacob. The Yiddish
text reads: These are the sons of Jacob whao bring their father o
the land of Canaan to bury him; Joscph goes together with afl the
elders of the land of Egypt (cf. Gen. 50:1-9)

Paper, watercolour, Indian ink, 32 x43.5 cm

Western Ukraine, Volhynia/Podolia, 1880-1910

from: Western Ukraine, Volhynia/Podolia

O 30G-54

Belt with buckle

White cotton belt, with red cross-stitch embroidery, edged with
green strips, Circolar openwork buckle, with central rosette, The
inscription refers to the fact that this belt was wormn on the Day of
Aronement, It reads: For that day shall the priest make an
atomement for vou to cleanse you, that you may be clean from all
vour sins before the Lord (Lev. 16:30), the vear (53641 (1881).
Mav vou be recorded and sealed into o good year,

Corwon, woollen thread, silver, 104 x .5 cm

Western Ukraine, VolhyniaPodolia, 1881

from: Western Ukraine, VolhyniaPodolia

0396-55

Omer calendar

An omer calendar in a wooden case, the carved decoration having
a Nloral pattern and two lions in the upper part.

Wood, paper, glass, 14.8x7 x 4.8 cm

Western Ukraine, Volhynin'Podolia, 1880-1910

Trom: Western Ukraine, Volhwnia/Podolia

H3MG-58/1-2

Woman's dress

A Jewish wonan's dress consisting of two reguired iemes: skin
and blouse (Yiddish: jupkie and kofta), made of pink silk. A
straight, loose blouse, with hidden buttons, flat round collar, with
jabot at the breast; pbon and other edges decorared with metallic
wpe. Wide, pleared skirt. The dress was womn together with an
AP,

Silk, cotton ribbon, metllic thread, 63 x 49 x 56 (bloase) cm
Western Ukraine, VolhyniaPodolia, 18001900

from: Western Ukraine, VolhyniaPodolia

6o




The synagoguc of Lovich
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The synagogue of Olik: built simultaneously with a
church

Abraham Rechiman

The Count of the shretl Olik, was a wicked and vicious
man. He mistreated his own peasants and never allowed
the Jews to get away with anything. Time and again

the Jews petitioned him, asking permission to build a
synagogue, but, just as he denied his peasants the right
to build a church, the Count repeatedly refused their
request.

One day it happened that the Count became seriously
ill. All the best physicians from the big city were
summoned 1o his bedside, but to no avail; on the
contrary, his situation worsened as the days passed

and his life began to ebb away. Then the Count sent for
the priest and asked him to pray to God for a cure. He
promised the priest that if God would listen o his prayer
and if he would recover he would build the church.
However, the Count’s health did not improve. He felt
his strength continue to ebb and his life near s end.
Finally, the Count ordered emissaries 1o go and fetch
the rabbi, and to ask him to pray for the his recovery.
Again he made a promise: if the rabbi’s prayer were
answered he would build a synagogue for the Jews,

And it happened that immediately after he gave his
word to the rabbi, the Count began to feel better and
after a couple of days he was totally cured. Leaving his
sickbed, the Count did not forget his promises, neither
to the Christians, nor to the Jews, and he was determined
to fulfil both their requests. Yet he could not decide
which of the two promises he should keep first: if he
began with the church, the Jews would complain; if he
started with the synagogue, the Christians would feel
wronged, Eventually he hit upon an ingenious solution;
the Count ordered the two buildings 1o be built
simultaneously,

And so, the masons followed the Count’s orders. They
dug holes in the ground for both buildings simulta-
neously and began laving the foundations. Then they
l#icl one brick on a wall of the church and the next on
the synagogue's. After a short while both buildings were
completed: they looked identical.

It was said that when the church and the synagogue
were finally finished, the Count came to have a look.
Ohserving and inspecting the buildings, he could not
stop looking at them, the architecture was so sublime.
The Count left the place very troubled. The next day he
called for the architect and had him put to death. The
Count could not bear the thought that this architect
might be invited by another Count anywhere else to

build anything as wonderful.




A voung Jewish woman wearing jupkic’ and “kofia®

351

Woman's blouse

A blowse (Yiddish: kofin) made of dark-green silk, with black
strips, decorated with posies and Dowers, Mo fasten
opening, les pnd back Mare out and have triang
scalloped edging. Sleey 5o ure
with hlack cotton lnce; fstened with four burtons
Silk, cotron, 59 % TR % 54 ¢m

Western Ukraime, Volhynia/Podolia, [880- 1900
from: Western Ukraine, Yolhynda/Podokia

circuly

down o the cull, Decorated

f3hG=-0

Woman's wig fillet

This wig is of texnile, imitaring wavy hair; wom by marned women
instead of & wig of matural hair, together with o head-kerchief or
honnet and ormaments. This is on old example of a *wig’, common
i Poland and southwest Russia in the 18th century.

Silk, silk thread, gauze, 38 x 12 cm

Western Ukraine, VolhyniaPodolia, 1880-1910

from: Western Ukraine, Volhymia/Podolia

3002

Woman's wig fillet

A picee of rectangular texiile.

Satin, gauze, 40x 11 cm

Western Likraine, VolhwniaTodolia, TES0-1900
from: Western Ukrmne, Vollwma/Podolia

G 3% 6-603

Woman's wig fillet

A rectangular piece of wextle worn on the head, the ends neted
together, The stitching on the scallops covered with plaited lace,
Silk, wadding, gauze, 57 x 14 cm

Western Ukraine, VollbwniaPodolia, 1200-1900

from; Western Ukraine, VolhyniaPodolia

B3 h=i

Woman's kerchief

A veil made of fine silken net, with rhomboid central section,
ending in long strips, often fastened at the back, Chain-stitch
embroidery representing Doral motifs,

Silk, 118x 21 cm

Western Ukraine, VollwniaPodolia, 18801900

from; Western Ukraine, VolhyniaPodolia

G3%-607

Woman's apron

A festive apron of silk voile, with machine embroidery in floral
parrern and with @ silken ribbon belt

Silk, 86 x 87 cm

Western Ukraine, VolhyniaTodolia, 1800-1900

from: Western Ukraine, VolhyniaPodolia

0300-08

Woman's apron

A festive apron of light silk, embroidered with metallic thread
in floral pattern, Edged with metallic tape and a fringe. The belr
decorated with metallic tape.

Silk, stlver, gold thread, 102 x 55 cm

Western Ukraing, VolhyninPodolia, 18001900

from:; Western Ukraine, Volhvnia/Podolia

6 30 R-60

Woman's bodice piece

Part of a bodice decoration for a festive dress, with pink velvet
strips and metallic embroidery, spangles, [ol applique, stggesting
flerral motifs.

Spangles, foil, mewal theead, velver, 22 x 6.5 cm

Western Ukraine, Volhynin/Podolia, [800-1900

from: Western Ukraine, Volhvnia/Podolia

6 396G-T0

Woman's bodice piece

A bodice decoraton for a festive dress with a ventical panel of
older textile on the front side and o strip of brocade (Yiddish:
shpanyer) along the upper edge.

Cardboard, printed cotton, silk, metal thread, 41 x 8.5 cm
Western Ukraine, Volhynmia/Podolia, 1800- 1000

froam: Western Ukraine, Yolhynia/Podolia




A portrait of Leva Aronoda, made during the first Russion
ethnographic expedition in 1867 by I". Mivromisev



A Jewish woman, from Berdichev, 19th century
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63067

Woman's bodice piece

ach sectinn havin n in applique worl

cade (Yiddish: shipanyer
Cardboard, velver, metallic threads, spangles, fofl, inen, 537 x 14 cn
Western Ulkraime, Valhynia/Podolia, 1800-19040

from: Western Ukraine, Volhynin/Podolia

panel is edged twi Strips of bro

G306-T2

Woman's bodice piece

A bodice decoration for a festive dress edged with dark-blue
cotton: # decorarive textile panel (Western Europe, 18th century)
in the centre Aanked by two sirips of ‘shpanyer’. Dark-blue cotton
panel ar the botom

Cardboard, silk, metallic threads, linen, cowon, 4 x 12 cm
Western Ukraine, Volhynia/Podolia, 1700-1900

from: Western Ukraine, VolhyniaPodolia

G396-73

Woman's kerchief

A eriangular kerchief, of green velvet, the silver embrowdery hiwing
floral motifs: Tree-of-Life on the lower edge and a chain of leaves
and flowers around the perimeter. Edged with metallic tape, and
a fringe.

Velver, silk, metallic threads and ribbon with fringe, spangles,

oh % 30 cm

Western Ukraine, Volhynia/Podolia, 1700-1800

from: Western Ukraine, VolhyninTodolia

63I0G-T7

Torah ark valance

Rectangular dark-green velver band (Hebrew: caporet), decorated
with metallic work, spangles, foil appligue, having floral and
geomerrical motifs, The upper edge and sides finished with silk
ape and galloon, the lower edge with o strip of *shpanyer” and
adorned with five metallic-embroidered velvet scallops and
mssels. Metal border at the upper edge,

Silk, velvet, metal threads, spangles, foil, comon, metal, 77 x 15 cm
Western Ukeaine, VolhyninPodolia, 1800-1900

from: Western Ukraine, VolhyninTodolia

BI0G=-T8

Torah ark curtain

The central part of this curain (Hebrew: parochet) is of old
brocade (Western Europe, 18th century), surrounded by an
ochre-coloured velver arch; metallic embroidery of deer on
stylized branches and Hebrew text: In memory of the soul of

ouar brothers: the learned rabbi Zvi Hirsch and our learned eacher
Moshe Kaziner and the soul of his modest wife Miza, daughter of
the learned rabbi Arje Leib Halevi - may their memory be a
blessing, For their son the scholarly rabbi Yehuda Leib and his
wife Lea, daughter of the leamed rabbi Naftali Hirtz, may his
memory be o blessing, for the souls of the above mentioned and in
memory of their son, the apple of their eves, Yanuka Joel, may his
memory be a blessing. May their souls be written into the bk of
erernal life. In the vear (chronogram Isaiah 44:3 =] (51511 (1751}
Velver, brocade, metal threads, linen, 187 x 96 cm

Western Ukraine, Volhynia/Podolia, 1751

from: Western Ukraine, VolhyniaTodola

BAUG-TY9

Torah ark curtain

A curtain with 3 central panel of pink brocade (Western Europe,
possibly Poland, 18th century), surrounded by blue brocade arch,
with oriental pattern, and cherry silk upper par. Edged with
coloured tape, with fringes. The linen lining bears ink inscription
fundeciphered). The design lacks the traditional symbolic and
architectural elements common to such items, The decoration
lies in the combination of richly embellished texriles,

Brocuade, silk, galloon with fringe, linen, ink, 191 x 104 cm
Western Ukraine, Volhyniz/Podolia, 1700-1800 (7)

from: Western Ukraine, Volhynia/Podolia



H306-R0

Torah ark curtain

A curtain with a central dark-blue velvet panel, with silver-thread
embroidery, representing g large rosette with six stviized buds ond
two small rosertes. The arch is made of ornamented silk (Western
Burope, F8th century) of & brownish-red, "The top of the central
panel is decorated with a valance, with four scallops, hiaving
metallic embrowdery and the text: Crown of Torah, Thisisa

gift from the young Samuel, son of David, of blessed memaory.
Velver, silk, metal threads, hinen, 217 x 114 cm

Western Ukraine, Volhynia/Podolia, 1700-1900

from: Western Ukraine, Volhymia/Podolia

(306-82

Torah ark curtain

A curtain with a central red velvet panel, having a vertical broad
strip of old metallic lace (Western Europe, 18th century) and
metallic embroidery at the top showing the Star of David and two
bunches of fowers. The arch is made of omamented blue cotton
textile (Wesiern Europe, 18th century).

Velvet, silk, metallic thread, linen, 172 x 110¢m

Western Ukraine, Volhynia/Podolis, 1700-1800

from: Western Ukraine, VolhyniaPodolia

6306-83

Torah ark valance

Rectangular green velver valance, with side pieces of red silk

and seven light-green silk scallops at the bottom. Decorated with
metallic work, The pattern on the central panel has a crown and
the Hebrew text: *Crown of Torah, And thou shal put the ark
cover above upon the ark” (chronogram Ex. 25:21 =) (5)500
{1740). “This is a donation of rabbi Nachson and his wile Chana
for their daughter Esther. May God ler her grow up for Torah and
geod deeds, amen’,

On the scallops: alternating double-headed cagles and lions,
Edged with silk tape.

Velvet, silk, linen, metallic thread, 103 x 30 ¢cm

Western Ukraine, Volhynia/Podolia, 1740

from; Western Ukraine, Volhymia/Podolia

G396-84

Torah mantle

A silk mantle with embroidery and Hebrew ext relating to the
Day of Atonement: ‘For on that day shall be made an atonement
for you, to cleanse you, that you may be clean from all your sins
before the Lord (Lev, 16:30 ), Exckicl son of Solomon-Zalman
Cats, The year (51505 {1745)"

Silk, mexallic thread, linen, 62 x 26 cm

Western Ukraine, VolhyniaPodolia, 1745

from: Western Ukraine, Volhynia/Podolia

6306-85

Torah ark valance

The front, of red silk, ts decorased in metallic embroidery with
two garlands and two crowns in the centre; there are five sections,
esich containing a garland and a crown, with an inscription (non-
Jewish), imitaring a monogram (unidentified). Edged with silk
pe.

Silk, gold thread, coloured cord, lace, linen, 98 x 35 cm

Western Ukraine, VolhyniaPodolia, 1800-1900

from: Western Ukraine, VolhyniaPodolia

0396-91/1,2,3

Amulet

Three trangular pieces of paper with written text in Yiddish,
addressing the souls of the dead and asking for help when il
(Yiddish: kvitlach). The text reads: To pray Irom the blessed
MName, on behall of Sarah, the daughter of Nemed, her daughter

Rozil, the daughter of Sarah, her husband Josef, the son of Chain;

Sarah, her daughter, Mesy, the daughter of Roeil, her doughrer
Chemdah, the daughter of Sarah, her son Aharon Shlomeh, her
son Abraham, her son Israel, May God give us consolation and
recovery and long vears of life and cure and health of the soul
and healthy yvears and ... blessing and success.

Paper, ink, (1) 20,5 x 8 cm; (2) 19x 5cm; (3} 18 x 4 cm
Western Ukraine, VolhynigPodolia, 1900-1910

from: Western Ukraine, VolhyniaTodolia

630695
Praverbook

Prayerbook (siddur) with communal prayers from Dubno, with
miniatures. The incomplete title page reads: Thas s the collecnon
of the Claus ... from Dubno . In the vear (51000 (1841),
Farchment, 29.5 x 20 cm

Western Ulkeaine, VollhymiwPodolia, 1541

from: Western Ukraine, Volhyma/Podolia

G A%6H-100

Torah scroll, fragments

Torah scroll frmgments sewn together to form a bag. When
collecting items for the Jewish Muscum in St Petersburg, An-sky
apparently intended o display marenal connected with Jews'
sinrus in 1sarist Russia, including pogroms. This probably explains
some of the curtous items in the collecuon, which mostly contains
objects illustrating traditional culture, A purse made of a prece of
a Torah scroll stands out particularly amidst the other objeces
which have deep roons of traditional Jewish culiure,

Parchment, cotton, 28 x 29 cm

Western Ukraine, Volhynia/Podolia, 1500- 1900

from: Western Ukraine, Volhynia/Podolia

BAGH-101

Scroll

A kabbalistic scroll with an inscrhiption: The Tree of Sancrity. And
this is Tree of Life from Ary, the righteous and the saint of blessed
memory, which passed i wo his disciple rabbi Chaim Vital, of
blessed memory. The rabbi great and eminent in his name and
his deeds rabbi Zeev Katsis, the righteous of blessed memory,
Paper, Indian ink, 435 x 34 cm

Western Ukraine, Volhymia/Podoha, 1800-1910

from: Western Ukraine, Volhynia/Podolia

6396-103

Mizrach

A paper cut-out mizrach with folk and floral decoration, lions and
blessing hands and the Hebrew wext: East, The seven lumps shall
give you light over against candlestick (Num. 8:2). Know before
whom you are standing (Berachot 28b). Before the supreme King
of Kings, the Holy One, blessed be he (Mishna Avot 3:1),

Paper, watercolour, Indian ink, 41.3 x 47.3 cm

Western Ukraine, VolhyniaPodolia, 1880-1910

from: Western Ukraine, Volhynia/Podolia

6306-116

Woman's head-kerchief

Triangular kerchiel (Yiddish: shleien) of dark-blue velver, edged
with a wide piece of gathered voile, decorated with white chain-
stitch embroidery.

Velvet, silk thread, silk cord, 94 x 44 cm

Western Ukraine, Volhynia/Podolia, 1800- 190

from: Western Ukraine, VolhyniaPodolia

6396-119

Goblet

A blue porcelain cup, with a white sguarne with text and decoration
painted in gold. Floral bands an the top, and white cartouche in
the centre, bearing an inscription: Issak M, sonof ..
fundecipherable]

Porcelain, 15x 11 cm

Ukraine, Volhynia, Baranovka, 1887

from: Wesiern Ukraine, Volhynia/Podolia

O306-1200 1-2

Woman's dress

Jewish woman's garment with skirt and blouse (Yiddish: jupkie
and kofia) of brown silk, with oriental pattern; blouse has no
fastenings, straight back, circular opening for the head, concealed
heok stenings, Skirt 15 cut on the straight, wide and pleated;
winrm with an apron,

Silk; skire: 104 x 120 cm; blouse: 42 x 36 cm

Western Ukraine, Volhynia/Podolia, 1850- 19040

from: Western Ukraine, VolhyninPodolin

|




The synagogue of the great Rabbi Liber in Berdichev

Abraham Recltman

The legend of the old synagogue, known as Rabbi
Liber's synagague, told by the old people of Berdichev
is a lovely and beauriful story. Rabbi Liber lived in this
shretl before the days of the Baal Shem-Tov, the Be"sht
(the founder of Chassidism). His father was Rabbi
Abraham Ashkenazi, the Magid, or preacher, from
Cracow; his mother was the grand-daughter of Rabbi
Yehiel Michal, the martyr of Nemirov of 1648°. In
1670, when the Jews were driven out of Cracow by the
Poles, Rabbi Abraham Ashkenazi settled in Berdichey,
then still a small shtetl, where he became the Magid.
After his death in 1671, his son was appointed as the
new Magid. Rabbi Liber was older than the Be"sht, but
was fortunate enough to live a long and happy life and
he eventually survived him. The Be"sht considered him
a great tsadik, a revered pious man, and treated him
with great respect. It is said that Elijah is revealed to
great pious men, but with Rabbi Liber it was the other
way round, he was revealed to Elijah. The Be"sht used
to travel regularly to Berdichev in order to mect Rabbi
Liber and especially in order to bath in his mikve, the
ritual bath. His mikve still existed when our expedition
visited Berdichev in 1913, Since people belicved that
the water in the mikve had special powers to heal eye
diseases, many sick people came from far and wide to
bath there.

According to tradition, Rabbi Liber was a very tall man,
taller than most of the people of Berdichev; he had thick
eve-brows which almost covered his eyes, and when he
wanted to look at somebody he used o curl his eyebrows
with his fingers and then let them drop. His beard was
long and thick and reached down to his waist. He never
combed his beard lest he should lose even one hair of it.
The story goes that once when the Be"sht came fora
visit, he asked Rabbi Liber for permission to comb his
beard with his own fingers. The Be"sht swore that if he
caused even one hair to fall, he would forfeit his share in
the world to come. But Rabbi Liber still refused.

An old synagogue in the centre of Berdichev is named
after Rabbi Liber as a result of the following story. All
his life, on weekdays Rabbi Liber used to pray mincha,
the noon prayer, in an open field. Once, while the rabbi
was standing in the field under a tree deep in prayer, the
Count passed by and was amazed 1o find a Jew swaying
back and forth and not noticing his presence. He began
to crack his whip and shouted, “Jew, Jew”. But Rabbi
Liber, being deeply occupied in prayer, heard neither
the whip nor the Count’s shouting. He went on praying
as if nothing had happened. The Count became angry

Th

and said: “What a chotzpe!”. He sent two of his servants
to ferch the Jew and bring him to his carriage. The
servants called him, spoke to him but the rabbi did not
hear them. The Count was enraged and ordered them
to fetch him by force. The servants obeyed, grabbed
hold of the rabbi and put him in front of the Count. He
began to curse the rabbi, but when the rabbi did not
respond the Count grabbed the whip and hit him. The
rabbi, however, went on praving, never crying out even
once. The Count was amazed at the Jew's heroism; how
could a person suffer such punishment and not utter

a sound, let alone shout and cry. He stopped beating
him, and his anger dissipated. But his cunosity began to
grow, so he ordered his servant to carry the rabbi back
to where he had been standing, under the tree, while he
himself climbed into his carriage and patiently waited
to see what would happen.

As soon as Rabbi Liber linished his pravers, he
immediately walked over to the Count, bowed before
him and said: ‘My brother, what were yvou trying to ask
me just then? Now I am ready to answer vour questions,”
The Count looked at the rabbi and asked him: “Tell me,
why did you not come when [ called you?’

‘How could 1 come to you, dear master, when [ was
standing before the master of masters confessing my sins.
Could I just stop my prayer?’

“Why do vou call me brother after [ caused you so much
pain?’

‘I call vou brother because all people are God's children,
God is our father, and natuarally his children are brothers
to e¢ach other.”

*Are vou not angry with me for having beaten you?”
‘Mo, vou did not beat me. Since I have sinned, the
Almighty has punished me. You served as his messenger
and thus [ am not angry with you, indeed, I pity you.’
“Pity?" the Count was surprised, “why pity me?’
‘Because God has chosen you to be his messenger and
to beat a human being and cause him pain,’

The Count was struck by this answer and stood there in
silence. He understood thar this was a man of God and
he started to become afraid, He asked Rabbi Liber 1o
forgive him for the pain he had caused and asked how
he could make amends. Then Rabbi Liber said: “If vou
regret what you have done and really desire to repent,
promise me this: never raise your hand to hit another
person. Mever, ever.”

“Well, and should | not beat my serfs?; they are sull my
property’.

‘Wo, you shall not raise a hand against them either.
They are God's children too, and like me and you they
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The synagogue in Berdichev

are the servants of God and not the servants of another
servant.’

The Count bowed his head humbly and said: “Rabbi, 1
promuse you from now on [ shall never lose my temper
again; | promise never to raise a hand to anyone. And,
since I caused you so much pain while you were praving
to your Jewish God, on the very same spot, under thai
tree; | shall build you a synagogue, where vou will be
able to pray freely and untroubled.

I'he Count kept his promise, and on the spot where the
rabbi had prayed his mincha prayer a synagogue was
built, the one known today as “The synagogue of the
great Rabha Liber” commemorating the miracle which
happened to the rabbi.

In the old days, the synagogue was located outside the
town's limits. Berdichev, however, has since expanded
and in 1913, when we visited the town, the synagogue
wis in the heart of town.

Memirov was the town were one of the worst slaughters

during the Chmiclnicki pogroms ook place

-]



6396-121

Mezuzah

A wooden recrangular-shaped case, with carved floral decoration
and four columns.

Wood, 27x4.5cm

Austnia-Hungary (possibly the Corpachians), 1900- 1910

from: Western Ukraine, VolhyniaPodolia

G30h=123

Amulet

Three small leather bags, one empty un-plate case, 22 silver coins
(from one to eleven kopeks) and wo brass coins, strung together
on along cord, All coins are well-worn and date from the mid
19th century.

Leather, parchment, silver, brass, cotton, 3.3 % 3.5 cm

Western Ukraine, Volhynia/Podolia, 18500-1900

from: Western Ukraine, Vollynia/Podolia

6H396-129

Amulet

Popular print or “lubok” pring showing Isaac blessing Esau, The
text on this amulet names angels and demons; the utterance of
their names was thought to have magic power. Text: Picture of
lsaac, our Gther, may he rest in peace, sitting on the throne and
blessing his son Jacob, And Esau is coming from the field
(Gen. 27, 30},

Paper, watercolour, Indian ink, 27x 17 cm

Western Ukraine, Volhynia/Podolia, 1880-1910

from: Western Ukraine, Volhynia/Podolia

6396-130

Amulet

A popular pring or ‘lubok’ showing Bathsheba kneeling in front
of David, The text lists angels and demons, whose names were
thought to have magic power, Text; Picture of King David, sitting
on the throne and Bathsheba, prostrated before him and begging
that Solomon his son may reign after him (cf. Kings 1 1:16-17).
Paper, watercolour, Indian ink, 26 x 16,8 cm

Western Ukraine, Volhynia/Poedolia, 1800-1910

from; Western Ukraine, Volhyma/Podolia

6306-133

Amulet

Medallion-shaped amulet, one side represents Moses with
‘Tablets, the other side bears an inscription: Hear Iseacl; the Lord
our Guoad, the Lord is one (Deut. 6:4). These mass-produced
amulers were fashionable among the Jewish population of Russia
in the lage 19th and eardy 20th century. They were wom around
the neck, like the crosses wom by Christians.

Giilded silver, 2.2x 1.8 cm

Russia, Ukraine, 1880-1910

from; Western Ukraine, VolhyniaPodolia

6306-136

Amulet

Parchment band with written text on both sides: ‘to preserve
unharmed and alive in the war, from the sadik rabby Samuel from
Berezine', Worn in battle as protection.

Parchment, Indian ink, 3.7 x 3.3 cm

Western Ukraine, Volhynia/Pedolia, [850-1910

Trom: Western Ukraine, Volhynia/Podolia

0 306G- 141

Belt

Belt made of light cotton textile, with checked pattern, cach
section decorated with satin-stitch embroidered leaves, Worn
ticd over a kaftan, with the ends tucked in, Belt and kaftan arc
characteristic garments for a Chassidic tsadik. This one comes
from the town of Kaidanoy.

Corton, silk thread, 263 x 16 cm

Western Ukratne, Volhynia/Podolia, 1800-1900

from: Western Ukraine, Volhynin/Podolia

63496- 166

Woman's wig

A wig, made of natural hair, in two plaits,

Hair, 40 cm

Western Ukraine, Volhynia/Podolia, 1880-1900
from: Western Ukraine, Volhynin/Podola
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6306G-167

Praverbook

An illustrated pruver book, with communal pravers for sabbath,
for tzar Alexander 111 (18811894}, sounding the shofar and other
pravers, The first page hay the following text: This siddur was
given as @ gift by the synagogue in Kremenets to the Hebrew
Museum founded by the Ethnographic Society named after

the Baron Naftaly Hire Ginzburg, Tuesday, the 20th of Tamue
(53674, 1stof July 1914, Kremenets, Volhynia, Copicd by Shlomao
Eliezer, the son of the late Mordechai, of blessed memory.

In 1914 An-sky presented this praverbook to the Jewish Historical
Ethnographical Society in St Petersburg.

Parchment, paper, textile, leather, watercolour, Indian ink,
2Tx21.5cm

Western Ukraine, Volhynia/Podolia, 1800- 1900

from: Western Ukmine, Volhynia/Podolia, Kremenets

H396- 164

Amulet

A popular pring or “lubok” illustrating Jacob's dream. The text lists
the namies of angels and demons, The incantation of their names
was thought to have magic power, Text in Yiddish: Picture of
Jacob, our father, may he rest in peace, sleeping in a certain place.
And he dreamed, and behold a ladder set up on the earth, and the
angels ascending and descending on it (cf. Gen. 28:12),

Paper, watercolour, Indian ink, 21.5 % 17.6 ¢m

Western Ukraine, Volhynia/Podolia, 1880-1910

from: Western Ukraing, Volhynia/Podolia

BR02-2

Woman’s blouse

Blouse made of green silk, with floral pattern (Yiddish: kofta).
Loose yoke with tucks, front hooks for fastening. Decorated with
tape and Aowers made from similar tape. Both textile and design
are characteristic of women's costume in Russia during the

19th century.

Silk, cotton, 52 x4 x 40 cm

Western Ukraine, VolhvniaPodolia, 1800-1900

from: Western Ukraine, VolhyniaTodolia

G802-4

Man's shirt

A whire shin with cutaway sides; straight sleeves with gusset;
circular, upright collar; bong front with a slic and buttons.
Traditional Ukrainian style.

Cotton, 118 x 62 cm

Western Ukraine, VolhyniaPodolia, 1900-1910

from; Western Ukmine, YVolhynia/Podolia

1t is wrirten in the Torah, thar a married woman must shave

her head, This ritual is performed on the second day afther the
wedding. Then a wig made of natural hair, or silk, would be worn,
Silk and satin wigs could not caputre the lively and springy nature
of real hair. Nevertheless, woman proved inventive, tasteful and
skilful and produced elegant headgear.

OR02-5

Woman's wig fillet

A wig made of brown silk; rectangular silk strip, with ribbons at
the ends. A flar central piece, the ends folded and scallop-shaped.
Satin, 43 x 14 cm

Western Ukraine, Volhynia'Podolia, 1800-1900

from: Western Ukmine, VollwniaPodolia

6a02-6

Woman’'s wig fillet

A wig made of chesmut hair with two plaits forming ssmmetrical
buns.

Huir, 67 x 14 cm

Western Ukraine, Volhwynia/Podolia, 1800-1900

from: Western Ukraine, VolhyniaTodolia

6802-15

Candlestick

A brags candlestick for two candles for sabbath with profiled,
turmed stem and circular base, crowned with a double-headed
cagle, The pictorial motifs and manufacturing technique were
characteristic of 4 particular group of brass objects made by Polish
and Ukrainian masters of the 181h century.

Bruss, 28x 25.5cm

Poland, 1700- 1800

from: Western Ukrmine, Volhyma/Podolia



h82-21

Chanukah lamp

The backplate of o chanukah lamp in the shape of 3 synagogue
facade (together with 5943-68)

Brass, 30.5x 21 ¢m

Paland, 1700-§ 800

fram: Western Ulkraine, Volhyniw/Podolin

6802-31

Torah scroll

A Torah scroll prezented to Grand Prince Nicolas, funure
Emperor Micolas I, during his visit o Vilna on 11 November
1883, by a local Jewish Society, together with a cloth (6502-83)
Parchment, wood, ink, 190x% 13.5cm

Vilma, 18031900

from: Vilna

HE02-36

Torah crown

A silver Torah crown with two-headed eagle and decorations.
There are two parts: Lucger lower crown and small top one, The
base is formed by a brass hoop, with silver bracker plates, Trshows
the biblical patriarchs and kings: Moses, Abraham, Aaron, Jacob,
Dravid and Solomon. The plates alternare with six brass ribs
covered with silver plaques which are decorated with Roral
ormaments, two-headed eagles and other birds, The upper ends
of the ribs are soldered vo a Mat silver hoop, bearing an inscription
and a small crown, also with ribs beaning silver plates, The brass
plate is covered with an ¢ight-pointed silver rosette, having a two-
headed eagle in the centre, The inscription reads: This was
donated by a group of servants of our community to the great
synagogue here in Liosky (7).

Silver, brass, 26,8 x 11,5 cm (diam.)

Poland, 1800-1900

from: Western Ukraine, Volhynia/Podolia

GR02-37/6802-38

Torah finials

A pair of silver eylindrical nmonim with engraving in 2 floral
pattern and a crown, bird and bell ar the top. The inscription
reads: This stave belongs o the burial society of the Klaus
synagogue. Year (5)574 (1814), [The date on one rimonim is;
Year (5)570 (1810)]

Gilded silver, 23,5 x 12,5 (base) cm

Poland, 1800-15814

from: Western Ukraine, Volhynin/Podolia

GHO2-39

Chanukah lamp

Gilded silver backplate decorared with a cartouche in the centre
and a crown in relief; two gryphons at the top. The cartouche is
decorated with a plated silver crown, central two-headed cagle
and rwo birds and is Manked by two large curding branches and
two ‘Paradise’ trees with the birds, An oil-jug is suspended above
the cartouche; three seylized trees are placed between the back
and the vil-containers, bearing 8 unicorn, an eagle and a deer.
Gilded silver, 26,8 x 29.5x 7.5 cm

Poland, 1 780-1820

from: Westem Ukraine, Volhynia/Podolia

6RO2-42

Spicebox

A small spicebox in the shape of a rose with stem and leawves,
a bird on top.

Silver, hallmark: Tordy (1987), p.328; 11.9%x5.7x5em
Polind, |800-1850

fram: Western Ukraine, VolhyninTodolia

GHOZ-13 ab

Spicebox

A spicebox in the shape of a poppy on a long stem, with a

Dar vriangular base and the text: R. Israel Loitin. Made in
performance of the commandment of generosity. Year (5)614
(1854).

Silver, 15.5x 7 4.5 em

Poland, 1840-1860

from: Western Ukraine, Volhynia/Podolia

680245 u, b

Spicebox

A circular spicebox like a bell, partly engraved and with a small
bard om top

Silver, 6 x 6 {dinm.) cm

Podancd, 1TRO0-1200

o Western Ukraine, Volhynia/Podolia

GRO2-50

Spicebox

A conical spicebox on a base, with a small bird on top.
Silver, 7.8 x 3.2 (diam.) cm

Poland, 1800-1900

froom: Western Ukraine, Volhynia/Podolia

HRO2-54

Kiddush cup

A kiddush cup on three legs, with engraved geometric decoration.
Silver, hallmark: Tardy (1987), p.328; 11,3 x 6 (diam.) cm
Poland, 1800-1850

from: Western Ukraine, Volhymia/Podolia

6802-56

Kiddush cup

A cyhindrical cup, with engraved floral omaments and mscription:
Yehuda, son of rmbbi Moses Kats®, This kiddush cup iz an
example of the work of local masters.

Silver, hallmark: unidentified; 9.8 x 5.6 (base) x 7.4 (1op) cm
Western Ukraine, Volhynia/Podolia, 1 780-1820

froam: Western Ukraine, Volhynia/Podolia

6HE02-540

Kiddush cup

A cylindrical cup with engraved decoration of three medallions
with a lion and trees, This kiddush cup is an example of local
craftsmanship.

Silver, 9 x 8.9 (diam.) x 5.5 cm

Western Ukraine, Volhynia/Podolia, 1750-1820

from: Westem Ukraine, Volhynia/Podolia

GEOZ-6

Kiddush cup

A cup on a circular hollow stem, with a square flan base; engraved
decoration of Noral rosette.

Silver, hallmark: notidentified; 2.1 x 4.5 (hase) x 4.7 cm (top)
Poland, F800-18900

from; Western Ukraine, VolhvniaTodolia

GR02-63

Mezuzah

Long narrow container, with engraved letter “shin® and an opening
at the upper end.

Silver, 124 x 1.3¢cm

Poland, 1800-1900

from: Western Ukraine, Volhynia/Podolia

GRO2-60

Amulet ring

An amulet ring with an untranslatable Hebrew inscription inside,
Silver, 0.6 % 2 cm

Western Ukraine, Yolhynia/Podolia, 18500-1900

from: Western Ukraine, Volhynin/Podolia

GRO2-6T7 /1.2

Woman's earrings

I'he earrings are in the shape of a small are, with a drop-shaped
pendant, ramed in an oval. Worn together with headdress and
wig, the extended shape was the most popular among Jewish
wiormen.

Russian mass production

Silver, 4 x 2em

Russia, 1500-1900

from; Western Ukraine, Volhyma/Podolia




A Jewish woman, 1%th century. She is wearing beautiful earrings

1N

Amulet
A amall med

Silver 3 om (diam

Eussia, Ukraine, | B80=1911(

trovm; Western Ulkraine, Volhymia/Podolia

BEO2-T0

Amulet

Medallion-shaped amuolet, representing Moses, with the Tablets
of the Law and on the other side an inscnpuon: Flear, O Israel, the
Lord our God, the Lord is one

Ciilded silvet, 2 x 1.9 cm

Russia, Ukraine, 1850-192()

from: Western Ukraine, Volhvnia/Podola

GRO2-T4 [
Woman's carrings

Leal-shaped carrings worn together with headgear and wig,
Russian mass production of the 19th o early 20ch century
Silver, 3.5 x 1L.Bcm

Russia, 1800-1900

fromn: Western Ukraine, VolhyniaPodolia

HR02-82

Scroll of Esther

Esther scroll, in a cvlindrical engraved silver case. The design of
the case consists of three bands, the central one decoraved with
floral ormnament. The ends show rows of stylized two-headed
cagles and openwork garlands.

Parchment, silver, 19 % 3.5 cm (case)

Poland, 1800-1850

fromm: Western Ukraine, VolhvninPodolia

DED2-K3

Circumcision knife in casc

The knife vsed in circumcision by the ‘mohel’, The handle is of
semi-precious stone, decorated with silver and small garmets and
two pleces of gold alloy . The Hebrew text reads: *Blessed ant
thow, Lord our God, King of the Universe who hast sancrified us
with thy commandments, and commanded us concerming
circumeision. Blessed art thow, Lord our God, King of the
Universe, who hast sancuified us with thy commandments,

and commanded us to introduce my son iInto the covenant

of Abraham our father”

The accompanving box 5 lined with dark-blue velvet,

Silver, garners, chalcedony, gold alloy, steel, 13.5x 2.5 cm
Poland (%), 1840-1860

from: Western Ukraine, VolhyniaPodolia

G802-85

Decorative cloth

A cotton cloth with cross-stitch embroidery in a folk design
and a text in Russian: 11 November 1883 from Vilna Jewish
Socicty. This cloth was presented wogether with a Torah scroll
(6802-31) o the Crown Prince Nicolas, afterwards Emperor
micolas 11, during his visit to Vilnius on | 1 November 1883,
Cotton, linen, 200 x 37.5cm

Vilna, 1883

frovm: Wilna (#)

GEO2-R7/ 1-2
Phylactery cases

Silver tefillin boxes with a fat base; a wide loop for belis,
Decoruted with engraving and the Star of David on the upper
surfaces and Noral designs on the sides: the letter *shin® as part
of the decoration

Silver, hallmark: Tardy (1987}, p.329; 4.5 x T em

Poland, 1834

from: Western Ukraine, Volhynia/Podolia



A Jew wearing his phylacterics, Zinkovetsz, Podolia, 19th century
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The synagogue of Nemirov, which was built on the ruins
of the old excavated prayer house

Abraham Reclioman

The synagogue of Nemirov was famous for its
outstanding architecture and unique construction.
According to local tradition, this synagogue was erected
with the help of the famous Graf Potozki, a lover of
Israel and the lord of Nemirov. The Jews also refate this
remarkable story.

Once a fire raged through the town and the monastery
was completely gutted. The pious Graf Potozki promised
the Christian population that he would build a new
monastery.

For the convent’s new site, he chose a hill in the middle
of the town. All winter preparations continued: wood
was assembled on the site, a mountain of bricks was
collected, hundreds of peasants cut out poles and sawed
the wood. Then, after Passover, the snow melted and
the earth softened and the Grafsent workers o dig the
foundations for the house.

But it happened that when the workers began digging
they started to sink in the ground and it was only with
great effort they were pulled out and saved. The next
day, the workers went to dig in another corner. But the
same thing happened, and so also on the third and forth
day, when they tried other parts of the site. After listening
to what had happened, the Graf ordered the work to be
stopped.

The wise Graf realised that it could not be as simple as
all that, and that the event was not accidental; on the
contrary, there had to be another, deeper cause to
explain the occurrence. So he started o ask among the
town’s old people, Jews and non-Jews alike, to read the
old chronicles of the town and study old maps. Finally
he reached his conclusion: the hill he had chosen for the
new convent had been the site of a synagogue, destroyed
by the Chmielnicki Cossacks in 1648,

This was a sacred place. It was wrong to try to build a
convent on the site of a synagogue. His conscience
troubled him; he became uneasy. He feared he had
angered the Jewish God, and that this desecration would
be revenged.

And so the story goes that on the second day of the feast
of Shavuot, the Feast of Weeks (Pentacost), when the
Jews were in the middle of reading the Book of Ruth in
the great beth hamidrash, Graf Potozki suddenly arrived.
He addressed the rabbi, sitting near the Aron Kodesh,
the Holy Ark, and with a trembling voice related to the
people around him what he had discovered about the
hill. Raising his hand he swore that when he had decided
to build the monastery there, he had had no idea that it
had been the site of a Jewish synagogue.

Then Graf Potozki turned to the rabbi with tears in his
eves and asked the rabba to pray for him and ask the
Jewish God not to punish him for a crime he had
committed unknowingly. As a proof of his sincere
repentance, he promised to assist the Jews in building

a synagogue precisely on that site, where the previous
building had stood. He donated all the materials which
had been assembled for the building of the convent for
the construction of the new synagogue.

The rabbi calmed the Graf and looking at him with his
bright eyes he explained that according to Jewish law no
crime had been committed. He gave his word that he
personally and all his congregation would pray to God
for the Graf’s health and well-being. So the Graf left the
synagogue with his mind at ease.

And, indeed, after Shavuot the Jews started their sacred
project. The rabbi dug the first hole and made the
traditional “shehechianu’ blessing. Then all the
congregation started work. That same day they
excavated one of the walls of the old synagogue, and
later when they reached the building’s foundations they
began with the construction of the new building,

The Grafl used to appear regularly on the site to see how
work was progressing. He provided all the necessary
materials and gave orders to supply any additional needs.
People came from far and wide [or the opening
ceremony. The Graf and his family were guests of
honour, They were extremely happy.

v a]
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I.M. Pulner Collection, 1931

6411-2871,2

Torah scroll and mantle

A Torah seroll and mantle of red =ilk, for children
Paper, wood, silk, 10 cm

Byelorussia, 1900-193]

from: Bvelorussia

el 1 1-29

Chalizah sandal

A leather sandal made of *pure’ animal skin, with leather cords
(Yiddizsh: ghidn). This shoe was used purely for the chalizah, 3
ceremony in which a childless widow removes the shoe from the
foon of her brother-in=law, in order 1o prevent him from marrying
her. Incase be refuses this ceremony, she cannot remarry
somebody else.

Leather, 25 x 8 x 18.5cm

Byelorussia, 1900-1920

from: Byelomssia

1 1-31

Torah mantle

A miniature Torah mantle made of strips of silk, lilac-coloured
mcire and ivory satin; decorated with a Star of David made from
metallic tape.

Silk, cotron, metallic galloon, 18 x 15 cm

Byelorussia, 1N-1920

from: Byelorussia

6411-33

Woman's wig

A wig made of nataral hair; having long curls and a fringe.
Hair, 70 cm

Byelorussia, Lyady, 1900-1920

from: Byelorussia, Lyady

641 1-34

Woman’'s wig

A wig made of natural hair, having two plaits and a fringe,
Hair, 45 cm

Byelorussia, Lyady, 1900-1920

from: Byelorussia, Lyady

Former Museum of Jewish Proletarian
Culture, Odessa, via I.M. Pulner, 1936

6305-1

Shofar

Ram’s horn, smoothed and polished, 19th cemury, decorated
with a longitudinal band and carving, the upper opening cut
in a wavy line.

Ram’s hom, 40 x 7 x4 cm

Western Ukraine, Volhynia/Podaolia, 18001900

from: Odessa ()

6395-H

Spicebox

A carved spicebox in the form of @ tower, with a pointed top.
Ivory, 13 x 3 (diam.) cm

Western Ukraine, Volhynia/Podolia, | 800-1900

from: Western Ukraine, Volhymia/Podolia

6305-9
Matzah roller

A matzah roller (Jocal name; matzah ngle) used when making

the dough for matzos, It consises of a piece of metal, folded double
with o small cogwhee! between the two pieces.,

Metal, 16.5 x 4.5 cm

Russia (7}, 1BA0-1920

from: unknown

H395-12

Chanukah lamp

A China porcelain Chanukah lomp for oil with slightly curved
backplate decormted with three oval medallions with birds and
|||.|||||||! RCETICS 1N |||I' conrryside

Ching porcelaim, 173 x 200 x 9 cm

Western Ukrine, Valhvnig, Gorodnisa, [B80=-1920

from: unknown

H395-14

Book of Records

A minutes, or records boolk (*pinkas’) with the Following text on
the first page: “This is the pinkas of the Mishna Study Society
form the Klaus synagogue of the Rably of Apia, of blessed
memory, from Medzhibozh, in the vear (33620 { 1860)". The
second iluminated ttle page contains for example the six tactates
of the Mishna and a shghtly later date (3)624 (1864). The book
contains several decorated pages, surrounding the regulations of
the society and lists 1o commemorate the names of its members.
Parchment, 41 x 28 cm

Western Ukraine, Podolia, Medzhibozh, ¢, 1560

from: Western Ukraine

O395-18

Biscuit mould

A mould for biscuits in the shape of a fish produced in great
quantities by hardware manufacrurers and individual designers
throughout Russia. This was a popular biscuit shape among Jews.
Tin-platg, 35 x 18.5 cm

Russia (¥), 1880-1910

from: Ukraine

6395-19

Spicebox

A spicebox in a cylindrical form, decorated with engraved
hatching on a tall stem, with square base, The initals *].]."
on the base have not been identified,

Silver, 20 x 4 (base) x 4 cm

Poland, 18001900

from; unknown

6305-23
Book of Records
A records book, or *pinkas’ from the chantable association “Bikur
Holim®", The title page bears the words: Syaarei Tzedek (The gares
of justice) f Bikur Cholim (visiting the sick), Zhabokrich 1904,
Leather, paper; paint, 41 x 28 cm

‘estermn Ukraine, Podolia, Zhaboknch, 1904
from: Western Ukraine, Podolia

The State Ukrainian Museum, Kiev,
via I.M. Pulner, 1938

4131

Rug

A rectangular picce of textile probably used as 4 wall decoration in
the home, having a pnnted picture showing traditional Jewish and
Slavic motifs, These include a vase with lowers (in the centre)
surrounded by birds and deer. The vase of Rowers 15 a stylized
virriant on the eastern Slhavic version ol the Tree of Life. The

deer are a commanly-found Jewish motif,

Hemp, paint, 182 % 65 cm

LUkraine, 1900-1920

from: unknown

64 13-T

Mizrach

A mizrach cut from white paper, pasted onto a picee of dark-blue
paper, with a floral and folk decoration including deer, birds and
flowers; at the top a crown and dewble-headed eagle; both top and
bottom have a Hebrew text; Mizrach [East] / From this side /
Spirit of life / When thou lightest the lamps, the seven lamps
shall give light over against the candlestick (Num. 8:2) in the
year (31636 (1876).

Yaper, Indian ink, 3.5 x 51 cm

Wesrern Ukraine, 1876

from: Western Ukruine






Smiths, Polonnoyve, 1914-16

"



Received from Segal, via I.M. Pulner,
1939

fbhs-2

Oingerbread mould

Biscuit mould in the shape of a doll (together with the biscunt
GAD6-32). This shape is typical of Russiun gingerbread cumers in
the 19 to 20th cennury

Fm-plate, 2,2 x 12,5 x 4.7 cm

Russia, Ukraine, 1930-1939

from: Ukrmine, Vinnitsa region, Bershad

bA05-3

Gingerbread mould

Shape for gingerbread made of six extended containers having
wavy rosertes at the end. This shape is typacil for Russian
gingerbread cutters in the 19th and 20ch contury,

Tin-plate, 2x 12.5x 4 ¢m

Russia, Ukraine, 1930-10349

from: Ukraine, Vinnitse region, Bershad

05-4

Gingerbread mould

Mould for gingerbread, diamond-shaped with wavy sides
(together with biscuit 6406-507.

Tin-plate, 2.5x 11 x 2.5 cm

Fussia, Ukraine, 193%0-193%0

from: Ukraine, Vinnitsa region, Bershad

HI5-T

Rattle

Tin-plate rattle, consisting of a long twisted piece with rotating
part fixed in berween the ends.

Tin-plate, 17 x 10 cm

Eastern Ukraine, Bershad, 1900-1940

from: Ukraine, Vinnitsa, Bershad

Museum of Jewish Proletarian Culture,
Odessa, via I.M. Pulner, 1938

G402-1/1-32

Chessmen

A set for the game of chess, consisting of 32 pieces made of carved
and painted wood. The figures have various Jewish anribures,
such as the Star of David painted on a horse’s head. Some arc
recognizable Jewizh types, such as the rabbi or rzadik.

Wood, lacquer, 10,5 % 3.5 ¢m

Ukraine, Odessa, 1880-1920

fram: Oxdessa

b402-2

Crosshow

A oy crossbow for children used during Punm,
Wood, paint, 29 % 7 cm

Ukraine, Odessa, 1930-1938

from: Ukraine, Odessa

6A02-3

Rattle

A rattle, consisting of a wooden plate and hammer, used during
Purimi,

Wood, 26 x22x 7.5 cm

Ukraine, Odessa, 1930-1938

from: Ukraine, Odessa

2-5

Gingerbread mould

A mould for gingerbread; rectangular with carved ornamentation
on both sides showing o jug and a thombus and leaves. The
Hebrew leteer *shin® decorates the edge. The decoration on this
baking shape is typical for Russian gingerbread moulds in the
19th-20th century.

Wood, 24 x6.5%x 5.8 cm

Russia, Ukraime, 1900-19240

from: Ukraine

s T )

Gingerbread mould

A sgquare mouldd for gimgerbread, with a carve al
portérn on one side, and the le hin th
lecorntion s tvploil of Russia 1 eineerbread o |

in the 19th=-200h cenmmurn
Wood, 2.2 x 6.4 x 3.6 cm
Russia, Ukraine, 18R0-1920
from: Llkrainge

02-10

Gingerbread mould

Trangular gingecbread mould with carved geometrical and foral
decorations, Both technigue and pattern are typical of the RBussian
wooden gingerbread moulds of the | 9th-20th century

Wood, 2.2x 15x9cm

Bussia, Ukraine, 1880-1924

from: Ukraine, Odessa

d02-11

Gingerbread mould

Rectangular moald for gingerbread, with curving decorition
in geomernic and Noral pattern.

Wood, 1.5omx 7.5 cm

Russin, Ukraine, 1880-1920

from: Ukraine, Odessa

02-12

Gingerbread mould

A square mould for gingerbread, with carved Noral rosetne
decoration. There is a Hebrew letter carved in the fim.
Wood, 2. 3cmx 6.4 cmx 5.4 cm

Ruessia, Ukraine, 1880-1920

from: Ukraine, Ondessa

6d02-173

Gingerbread mould

A diamond-shaped mould for gimgerbread, with carved Moral
and geomerric decoration, and a rosette at one side.

Wood, 1 x12.5x5.2cm

Russia, Ukraine, 1880-1920

from: Ukraine, Odessa

el02-14

Gingerbread mould

Fish=shaped mould for gingerbread, with the Hebrew leter “shin’
an the reverse.

Wood, 1.5x 12.5cm

Russia, Ukraine, 1880-1920

from: Ukraine, Odessa

S.B. Yudovin Collection, given to the
museum in 1939

In 1939 5. B. Yudovin visited Beshenkovichi: Here he made a
series of drawings of the characters whe acted inoa Purimshpiel
[acted at Punm wsually by travelling troupes) such as the wicked
Haman, king Ahasveros, queen Vashei, Mordecai and his niece,
gueen BEsther. In the traditional plays all these characters ane acted
by men.

vk =]

Costume sketch

Sketch for Haman.

Yudovin, S.B.

Paper, watercolour, 32.3 x 20,5 cm
Byelorussie, Beshenkovich, 1939
from: Byelorussia, Beshenkovichi

64 10-2

Costume sketch

Skerch for Ahasveros, king of Persin
Yudovin, 5.8,

Paper, watercolowr, 32,3 x 20,5 ¢m
Byelorussia, Beshenkovichi, 1939
from: Byelomssin, Beshenkovichi
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The synagogue of Mirale in Brahilov

Abraham Rechtman

There are many shtetlech in Ukraine with synagogues
bearing the names of pious women. And these women
also have their legends and stories,

One such, which [ shall relate now, is about the
synagogue in Brahilov, told to me by old Yekutiel Segal,
grandson of that pious genius, Rabbi Abraham Maoshe
Segal, rabbi of Brahilov and author of ‘Holy Water'
The Jews of Brahilov saved for years, cutting down on
evervthing and putting aside kopek after kopek until
there was enough money in the cash box to build a
SYNAZOZUC.

The whole congregation took part in the sacred work.,
Everyone laboured for months, assembling poles for
the foundations, preparing cement and sawing wood.
The construction work proceeded day by day, and as
the building emerged so the happiness of the Jews of
Brahilov grew. Adults and children - everyone helped,
and everyone was happy.

Then one day — when the building was almost complete,
and the Jews of Brahilov were full of pride in their
beautiful building, with its splendid roof, higher than
any other building in town and higher than the mountain
outside town, shining like a mirror - an ill wind brought
the Count back from some faraway place, presumably
from over the océan. He came back to his Brahilov castle,
in the thick impenetrable forest.

The Count was a wicked, vicious man, an anti-Semite,
who invariably gor rid of any Jew unlucky enough to
cross his path. And that evening, as the sun set in the
west and its last rays shone through the synagogue
windows, the angry Count drove into town. When he
saw the new building, he was captured by its beauty and
immediately decided to confiscate the synagogue from
the Jews and wurn this great, tall building into a
monastery for the Goyim, the gentiles.

The following day the Count summoned the town
elders, including the rabbi, and without a by-vour-leave
ordered the rabbi to surrender the new synagogue’s kevs.,
This was what he wanted and this was what he would
have! If they refused, the Jews of Brahilov would sufler
dearly, Then the Count turned and left,

The leaders returned like mourners from a funeral. The
harsh decree broke everyvone's heart. People cried and
mourned for days, They pleaded with the Counr, the
rich landlords and the aristocrats mied wo get him to
reverse his decision, They begged him to show mercy to
his faithful Jews and not take away their prayer house,
their humble temple, which they had built with such
sacrifice, But the Count was adamant and after a couple

of days sent some of his servants to put a new lock on
the synagogue door.

In Brahilov there lived a rich, aristocratic and pious
woman, named Mirale, whose beauty was renowned.
This Mirale took all her property and went to the
Count’s castle. She offered him all her gold, silver and
jewels; and with tears in her eyes she asked the Count to
show pity on her and her fellow Jews and repeal his harsh
decree.

When the Count saw how beautiful she was, he fell in
love with Mirale and became consumed by lust. So he
said to her that he would be willing to accede to her
request and cancel his decision if she slept with him
that very night, but only that one night.

Mirale cried, and sobbing she fell at his feet asking him
to take whatever he wanted of her property, but not to
touch her. However, the Count had made up his mind
he would reverse his decision, only if he could possess
her body.

Realising that there was no way out and that she had no
choice, Mirale told the Count thar she would do as he
wished. But she also had a condition. He must come

to her in the middle of the night, and the keys to the
synagogue door and permission to finish its construction
should be given to her immediately.

The Count agreed, wrote his permission on paper,
sealed it with his signet ring and gave the letter and keys
to her. Mirale gave these to a messenger, who brought
the wonderful news to the elders and to the jubilant
inhabitants of Brahilov. The town celebrated its happy
release,

The Count then locked Mirale in a room and posted a
guard at the door.

Alone in that room, Mirale looked up to heaven and
praved o God with all her heart: *Lord of the universe,
since vou put me to such a est, please, dear God, take
my soul and place it together with all the other pure
souls; take me unto you and prevent my body from being
defiled by this rerrible, vicious man. Help me, dear God,
to Temain pure as I am now.,”

And she went on crying and praying, using all her
spiritual powers, until her pure, untainted soul reached
Heaven. And in the middle of the night, when the Count
came to her room, he found her dead.

The Jews of Brahilov completed the building of the
synagogue and named it *Mirale’s shul” after her.
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G410-3

Costume sketch

Sketch for Vashu

Yudovin, 5.8

Paper, watercolour, 32.3 x 20.5 cm
Byelorussia, Beshenkovichi, 19349
from: Byelorussia, Beshenkovichi

104

Costume sketch

Skewch for Vashei

Yudovin, 5.8,

Paper, watercolour, 32.3 x 20.5 cm
Byelorussia, Beshenkovichi, 1936
from: Byelorussia, Beshenkovichi

LT

Costume sketch

Skerch for Mordecai

Yudovin, 5.8,

Paper, watercolour, 32.3 x 20.3 cm
Byelorussia, Beshenkovichi, 1939
from: Byelorussia, Beshenkovichi

G 10-6

Costume sketch

Skerch for *Mondre jester’ ()
Yudovin, 5.B.

Paper; watercolour, 32,3 x 20,5 cm
Byelorussia, Beshenkovichi, 1939
from: Byelorussia, Beshenkovichi

6410-7

Costume sketch

Sketch of a *klezmer” with a fiddle
Yudovin, 5.8.

Paper, watercolour, 32,3 x 20.5 cm
Byelorussia, Beshenkovichi, 1939
from: Byelorussia, Beshenkovichi

G 10-5

Costume sketch

Skerch of a “klezmer” with cymbals
Yudovin, 5.B.

Paper, watercolour, 32.5 x 20.5 cm
Byelorussia, Beshenkovichi, 1939
from: Byelorussia, Beshenkaovichi

Ba10-33

Bow

A child’s bow for use during Purim.
Wood, paint, cotton cord, -i2 x 12 cm
Byelorussia, Beshenkovichi, 1939
from: Byelorussia, Beshenkovichi

G 10-35

Crossbow

A child’s crossbow for use during Purim, painted red.
Wood, paint, 27 x 15 cm

Byelorussia, Beshenkovichi, 19340

from: Byclorussia, Beshenkovichi

64 10-37

Chanukah spinning top

Spinning top (Yiddish: dreidl), with a small handle and faintly
outhined sections each bearing an imscoipuion: A glreat] mjiracle]
happened] tfhere]. This top s used to play with during the
evening at Channukah, The text refers to the maracle of the oil
that continued burning in the lamp.

Tin-platg, 2.5x 1.4 cm

Byelorussia, Beshenkovichi, 1930-1940

from: Byelorussia, Beshenkovichi

a0

G410-38

Amulet
A picce of paper with a folk decoration and written text Adan
ywith Li
Loy prowide protes

und B i/ SansavifSemangelal, This wa

i amilet mon Lilith
for women in childbrth

Paper, Indianink, watercolour; 10.6x 21.3 cm

Russin, Byelomssia, 1 580-1910

from: Byelorussia, Beshenkovichi

4 10134

Amulet

A piece of paper with a fleral decoration and o drawing ofa boy
wearing a long upper garment and cap, with a wnitten rexi: In
memory Adam and Eve/mway with Lilith/Sanvi SanSanvi
SemangelaffShadaShmanel/Chasdiel. This was an amuler

1o protect o woman and her newly-bom son

Paper, coloured ink, watercolour, 15.5 % 22 cm

Russia, Byelorussia, 1850-1920

from: Byelorussia, Beshenkovichi

ek LD-40

Amulet

A piece of parchment with text written inside a Star of David. The
text is a mixture of Isaigh 95 (for unto us @ child is bom) and the
words of the Nekhunia ben Gakana (7) prayer. This amuler was
used o ease the pains of labour and childbirth,

Parchment, Indian ink, 7x 9.5 cm

Russia, Byelorussia, |BR0-1920

from: Bvelorussia, Beshenkovichi

fad 10441

Amulet

A picce of parchment with a Star of David in the centre, and
written 1ext. The word “Jerusalem® in the centre of the star; above
the star the word ‘litmubamm’, composed from the first letters of
the first mine words in Exodus 23:26, Around this are the names of
God (Shadai) and the names of the archangels: Urel, Michael,
Raphael, Gabriel with rexts, This amuler was used to protect the
inhabitants of a house and their dwelling against evil.

Parchment, Indian ink, watercolour, 7 x 8.4 cm

Russia, Byelorussia, 1850-1920

from: Byelorussia, Beshenkovichi

04 10-34

Sword

Toy wooden sword with carved painted handle, used by children
during the Purim festival,

Wood, paint, 43 x 3.5 cm

Byelorussia, Beshenkovichy, 19001020

from: Byelorussia, Beshenkovichi

The paperwork decorations listed below were made by Yudovin as
illustrations of the raditional Ukrainian paperwork that he
collected.

6:412-33

Paper ornament

A white paper ornament (Yiddish: reyeele) made for the festival
oof Shavuot, in the form of o rosette pasted onto grey paper,
Yudovin, 5. B,

Paper, 59 x 49.cm

Western Ukmine, Podolia, | 900-1920

from: Wistern Ukraine, Podolin

G 12-34

Paper ornament

A white paper omament (Yiddish: reyeele) made for the festval
of Shavuot, pasted onto grey paper.

Yudovin, 5.B.

Paper; 539 x 49 cm

Western Ukrpine, Podolia, Voronovitsa, 1900-1920

from: Western Ukraine, Podobia, Voronovitsa




64 12-37

Paper ornament

A white paper omament (Yiddish: reveele) made for the festival
of Shavuor, with a decoration showing 0 menor # twi-headed
eagle and floral elementy; pasted onto
Yudovin, 5.B.

Paper, 59 x 49 cm

Western Ukraine, Podolia, Voronovitsa, 1900-1920
from; Western Ukraine, Podolia, Voronovitss

EreY papcr

ol 1 2-38

Paper ornament

A paper cut-out ormament for the festival of Shavuor consisting of
a rectangular piece of grey paper with paper openwork decoration
pasted onto it, representing a menorah; a chain of Soars of David
form the edge.

Yudowin, 5.8.

Paper;, 539 x 49 ¢cm

Western Ukraine, Podolia, Voronovitsa, 1910-1920

fromm: Western Ukraine, Podolia, Voranovitsa

Goldstein Collection, 1939

The following collection shows examples of different types of
bread, rolls, cakes and pies from the village of Bershad in the
Ukraine. In 1939 these local and traditional forms for bakery were
made from papier miche and plaster. They were presented to the
State Ethnographic museam by Mr Goldstein.

ENN |

Pie, model

A dummy pie stuffed with honey-boiled pieces of dough, A
traditional local pie to be presented o a prospective bridegroom
by the fancee’s mother. Local name: 4 make der mamma.
Papicr miché, paint, 3 x 28 cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

ih-3

Challah, model

Sheaf-shaped bread used for sabbath; local name: khala.
Papier miché, 6 x 26 x 18.5 cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ulkraine, Vinnitsa region, Bershad

b=

Small cake or roll, model

A rall folded double, with a bird on top: local nane: kitka,
Papiermiché, 6% 21.5x 17 cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

b5

Small cake, model

A small cake, or roll, in the shape of a diamond; local name: kitka.
Papier mache, paint, 24 x 17 x % cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ukeaine, Vinnitsa region, Bershad

G4n-8

Challah, model

Ol challah loaf, made for sabbath,
Papicr miché, paint, 5.5 x 19.5x 11 cm
Ukraine, Vinnitsa region, Bershad, 1939
from: Ukraine, Vinnitsa region, Bershad

6406-9

Challah, model

Found challah loaf, used for Rosh ha-Shanah
Papier miché, 6.5x12,5¢cm

Ukraine, Vinnitsa region, Bershad, 1939
from: Ukraine, Vinnitsa region, Bershad

40610

Bread, model

A loaf of bresd shaped hike a ladder, used for Yom Kippur; local
I ¢ loater

Papier miche, 24% 10.5x 2.5 cm

Ukmaine, Vinmitsa region, Bershad, 1939

from: Ulkmine, Vinnitss region, Bershad

bdiG=12

Challah, model

Bird-shaped challah bread, made for the sabbarh; lecal name:
khala.

Papier miché, 6 x 21.5x 15.5¢cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ukrmine, Vinnitsa region, Bershad

Hdih=-13

Challah, model

Bird-shaped challah bread made for sabbath; local name: khala,
Papier maché, pamt, 8.5 x 20 cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

Hi06-14

Challah, model

Bird-shaped challah made for sabbath; local name: khala.
Papicr maché, paint, 3.5 x 12.5 x 6.6 cm

Ukraine, Vinnitsa region, Bershad, 1930

site: Ukraine, Vinnisa region, Bershad

OAG-15

Challah, model

Owal-shaped challah made for sabbath; local name: khala,
Papier miché, paint, 8 x 19.5x 9.5 cm

Ukraine, Vinnitsa region, Bershad, 1939

fromm: Ukraine, Vinnitsa region, Bershad

6406-18

Roll, model

Oblong shaped bun.

Papier maché, paint, 4 x 12,5 x8cm
Ukraine, Vinnirsa region, Bershad, 1939
from: Ukraine, Vinnitsa region, Bershad

G0H-20

Roll, model

A small roll in the form of a figure cight.
Papicr miché, paint, 4.5 x 12x7.5cm
Ukraine, Vinnitsa region, Bershad, 1939
from: Ukraine, Vinnitsa region, Bershad

G:di-22

Roll, model

Eound roll shaped like a rose,

Papier méché, paint, 5 x 10 cm (diam.)
Ukraine; Vinnitsa region, Bershad, 1939
from: Ukmine, Vinnitsa region, Bershad

Bidi=24

Roll, model

A roll in the form of a young moon
Papicr maché, pamnt, 3z 13.5% 10cm
Ukraine, Vinnitsa region, Bershad, 1939
from: Ukraine, Vinnitsa region, Bershad

b (=20

Roll, model

An oblong bun.

Papier miché, pauint, 6x 11 cm

Ukraine, Vinnitsa region, Bershad, 1939
from: Ukraine, Vinnitsa region, Bershad

B 06=30

Roll, model

A rectangular bun,

Papier maché, paing, 3x 14.5x 6cm
Ukraine, YVinnitsa region, Bershad, 1930
from: Ukrame, Vinnitse region, Bershad

L4 |
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A group of women with a Polish girl, Lovich 1909




The Breslauer Kloiz in Dobne

Abraham Rechiman

The town of Dobne is surrounded by old oak forests,
large orchards, streams and mills, wheat fields and
gardens. All these belonged wo Graf Lobomirski.

The Graf had business connections with a Jew of
Breslau, in Germany. This Jewish merchant was hired
by the Graf to cut wood in his forests, serve as his
orchard keeper, administer his mills and keep the streams
in order. Thus the merchant spent most of his time in
Dobne.

And soon the merchant came to the conclusion that
instead of travelling backwards and forwards it would
be better for him to setile in Dobne. So he built himsell
4 beautiful house in the centre of town, brought his wife
over — he had no children - and became a member of
the local community. The man, considering himself an
important figure, gave regularly to charity, provided the
community’s needs and, being a scholar, spent much of
his time in the beth hamidrash, the Jewish house of
study. Thus most of his contributions went o support
the students,

The old beth hamidrash in Dobne was on the verge of
collapse. Yet, although the roof had to be supported with
struts and the walls were full of holes, still the place was
always crowded with students and Torah scholars. The
voice of the Torah was always heard there, day and night.
The rich man talked to his wife and they came to the
conclusion that they ought to build a new beth
hamidrash since they had no children to support. This
beth hamidrash would be the pride of the town and
later, after a hundred and twenty years, it would stll
serve to commemorate their memories,

They got to work on their project straight away. They
bought the best wood from the forests, baked beautiful
brick stones and hired Jewish artisans. Evervthing was
geared towards their sacred mission, They spared
nothing and paid everyone more than their fair share.
S50, the new beth hamidrash rose up close wo the old
difapidated building.

Dwuring the inauguration festivities, the nch man
organized a big banguet, donated money for charity
and was extremely satisfied with the final result. He
had hired a carpenter, a real meister, who prepared the
beautiful Aron Kodesh - the Holy Ark - and the book
shelves. From Germany he imported chandeliers; and
there were massive brass menorahs too. He provided
the best and the most beautiful artifacts.

The rich man was elated and his wife was filled with
happiness.

When all the ceremonies were over, the rich man
approached the Jews learning in the old beth hamidrash

G4

and gave them the keys of the new building and said:
‘Here, these are the keys of yvour new beth hamidrash.
Come and learn Torah with pleasure. I would like to
have the oppoertunity to be your servant’.

Burt the Torah students looked around, their eyes
drifting away, and said: *In our hearts we cannot accept
vour gift. We cannot leave our old building just like thar,
The walls and ceiling are permeated with our voices
and they, the walls, will yearn after us. So as long as
these old walls do not collapse, we shall remain here’,
Ashamed, broken and miserable, the rich Jew went away.
He and his wife could not be consoled, They cried bitter
tears, with their new beth hamidrash deserted by day
and unlit by mght.

Some weeks passed and in his deep sorrow the rich man
looked as if he had actually shrunk; his cheeks were
hollow, his eyes dimmed and he walked around as if
the weight of the world were on his shoulders, He was
utterly helpless. Then, while in this state of misery, the
Count summoned him, When the Count saw him and
asked what had happened, the rich man was unable to
contain his grief, he burst into tears and told the Count
the whaole story, from aleph to tav - from A 1o Z: how
the scholars refused to leave their old collapsing beth
hamidrash and accept a new, modern building, now
standing empty and deserted.

The Count listened and said nothing. But that Friday,
on the eve of sabbath when the Jews went to take their
ritual bath, a score or more peasants showed up. Armed
with axes and iron chains supplied by the Count, they
took the old beth hamidrash o pieces, leaving it in ashes,
and moved the Holy Ark and the Torah scrolls and
other books to the rich man’s new building.

When the Jews returned from the mikve, they saw what
had happened and concluded simply that the rich man
was trying to force them to move to his new beth
hamidrash. So they turned their backs on the rich man
and wenr 1o other communities in Dobne to learmn Torah,
When he saw what the Count had done, the rich man's
sorrow was even greater. Fearing reprisals, he tried o
convince people that this shameful deed had been done
by the Count without his knowledge. He pleaded with
the rabbi wo show him mercy and spare him and his
wile, and to help them clear their name.

That evening, when the sabbath was over, the rabbi
convened a meeting and ordered the scholars of the old
beth hamidrash to attend. The rich man addressed the
congregation and repeated under oath that he had had



nothing to do with the cnime; the Count had done it of
his own accord, He asked the Torah students not to be
stubbom and come and study in his new beth
hamidrash. And vielding to the rabbi’s persuasion, they
eventually decided to follow his advice. They entered
the new building, and the rich man and his wife were
finally truly happy.

The rich man had a permanent place in the beth
hamidrash, close to the door and among the poor, For
the rest of his life he was glad to remain the humble
servant of the scholars, and since then it has been known
as the Breslauer Kloiz.

A beautiful wooden synagogue

a5




A Jewish family
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fel0G-32

Pastry, model

Sugar pastry, in the fomm of a human body, to be used during
Purim. Outimed with red soripes round the chest and bems loeal
nome: mentshele

Plaster, wax, paint, 1.5x5 12x4 cm

Ukraine, Vinnitsa region, Bershad, 1939

froms: Ukraine, Vinnisa region, Bershad

Gdin=-33

Pastry, model

Sugar pastry, shaped like a small horse, to be used duning Punm
Outlined with red paint, three red stripes along the body; local
rame: aferdle.

Plaster, paint, 1,5x 12x 8.5 cm

Ukraing, Vinnitsi region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

Bdln-35

Pastry, maodel

A circular sweet pastry, to be used st Purim,
Plaster; wax, paint, 1.7 % 5.5 cm (diam.)
Ukraine, Vinnitss region, Bershad, 1939
from; Ukraine, Vinnitsa region, Bershad

od06-45

Pastry, model

Sweet pastry with a tucked-in side, intended for Purim.
Plastéer, wax, 1. 8x4.5x5¢cm

Ukraine; Vinnitsa region, Bershad, 1930

from: Ukraine, Vinnitsa region, Bershad

el ih-44

Pastry, model

Oblong sweet pastry with ribbed edges, intended for Purim,
Plaster, wax, paint, 3x 11 x4 cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

G (ia-50

Pastory, model

Rhombic sweer pastry with ribbed edges, painted green and red,
o be used during Punim.

Plagrer, wax, paint, 4 x 9 x 6 cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

GelG-51

Pastry, model

A small pie shaped like a fish, intended for Punim; local name:
fluden, or fleddle.

Plaster, 4.5 x 18 x 8 cm

Ukraine, ¥Vinnitsa region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

lh-52

Pastry, model

A rectangular pastry with decoration, to be used dunng Punim;
local name: fuden or Neddle

Plaster, 2.7 x 7 x 5.5 cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ukrnine, Vinnitsa region, Bershad

fhin-54

Pastry, model

An oval pastry decorared with leaves on both sides, 1o be used
during Purim; locul name: fuden or Neddle

Plaster, wax, 6 x . Tx 2.5 cm

Ulkraine, Vinnitsa region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

H406-63

Pastry, model

A triangular Hamantash pastry, intended for Punim; local name:
homentash,

Papier maché, 13 cm

Likraine, Vinnitsa region, Bershad, 1939

from: Ukmaine, Vinnitsa region, Bershad

o =T I

Pastry, model
A recrangular pason
Puarim; local name
ast
Lkraine, Vinnigsa
from: Ukraine, Vinn

decorared with a picoure of o jug: for use ut
kach or lekech
cm

Bershad, 1939

Plaster, wax, 1 x 8.5

riosn, Bershad

Hd6-R7

Pastry, model

A [ish-shaped pastry, for use ar Purim; local name: lekach, lekechl
Plaster, wax, 1 x 14,2 cm

Ukraine, Vinnitsa region, Bershad, 1939

from:; Ukmine, Vinnitsa region, Bershad

B 0HG-02

Pastry, model

A rhombic-shaped pastry, decorated with o single rosette in the
centre, intended for Purim; local name: lekach, fekechl
Plaster, wax, 1 x 14.5x6.5cm

Ukraine, Vinnitsa region, Bershad, 1939

from; Ukraine, Vinnitsa region, Bershad

a406-100

Pastry, model

A rriangular-shaped, decorated pastry, for use st Purim; local
name: lekechl, lekach,

Plaster, wax, 1 x 10 ¢m

Ukraineg; Vinnitsa region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

6406-101

Pastry, model

An oblong-shaped pastry; local name: kitka.
Papier miiché, paint. 7x 24 x 13 cm
Ukraine, Vinnitsa region, Bershad, 1939
from: Ukraine, Vinnitsa region, Bershad

GA0G-121

Pastry, model

A rhombic-shaped pastry with poppy seeds; local name: monelakh
or monelle,

Plaster, 8x 7.3 x 3cm

Ukraine, Vinnitsa region, Bershad, 1939

from: Ukraine, Vinnitsa region, Bershad

Former Museum of the Peoples of the
USSR, Moscow, 1946

13058 T

Woman’s blouse

A blowse of white machine-woven calico, The cut is straight
short, with gores; the upper opening is folded and fastened with
a button, Straight, wide sleeves, folded at the cuffzs, This cut was
typacal of the eastern Slavonic clothing for both men and women.
Printed calico, 57 x 65 x 55 (sleeves) cm

Russia, 1900-1920 (7)

{rom: unknown

13068 T

Man’s belt

Bluck machine-wiowven woollen belt (Yiddish: gartled. Itwas

worn folded three tmes over the upper gamment (kaltan) with ends
hidden, This belt is a typical garment for Jewish men round about
1900 in the westem part of Russio,

Wool, 231 x 68 cm

Byelorussia, Mogilev Province, 1880-1920

from: unknown




The synagogue of Norinsk
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The interiors of old synagogues

Abraham Rechtman

Interesting though the exteriors of old synagogues are,
with their wonderful, individual architectural styles

and their complex cornices, their interiors are infinitely
more exciting: the patriarchal beauty, the richness and
variations of colours, all these elements are immediately
evident the moment you enter an old synagogue.

The first thing vou notice is the ceiling: in the synagogue
this is traditionally called the rakia — the sky or irmament
— a custom based on the biblical verse from the beginning
of Genesis: “And God called the firmament Heaven™;
for this reason it was customary [0 paint synagogue
ceilings blue and decorate them with gold and silver
stars. The decorations on the walls are equally striking
and were drawn by anonymous artists with profound
understanding and knowledge. But a unique range of
utensils also catches the eye: the huge standing brass
menorah's, the lamps and chandeliers suspended from
the ceiling and the massive Chanukah lamps, made by
coppersmiths of generations gone by, The ornaments
carved on the arms of the menorahs and lamps include
birds, animals, flowers and grapes. The centre-piece is
of course the Aron Kodesh, the Holy Ark with its pillars,
its wood carvings of lions and tigers, eagles and deer,
reminiscent of Yehuda ben Tema's sayving: ‘Be as brave
as a tiger, light as an eagle, quick as a deer and strong as
alion" [Avoth, cap. 5, mishna 20]. Then there are the
velver and silk parochets, and the caporer adorned with
the Tablets of the Law, Aharon’s hands and the names
of the donators embroidered with gold and silver thread,
as well as the Torah crowns, breasiplates, pointers, and
other sacred objects made by skilled artisans in silver
and gold; the brass boxes for charity with verses engraved
on them, copper basins, mezuzahs. All these articles have
a modest, naive charm, and all of them have a unique,
true and patriarchal beaury,

The ethnographic expedition managed 1o assemble a
rich collecdon of these rradinional objects as well as
hundreds of photographs of svnagogues and articles for
the Jewish Ethnographic Museum,

Interior of the synagogue of Norinsk

Wit}




Muminated page from the pinkas from the charitable society
‘Righteous Shelter” in Baranovka
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What is a pinkas?’

Abraham Rechtman

A pinkasis a book of records; it is the reflection of the
life of a community or a society over the generations. Tt
mirrors the emotions of its members: their happiness
and sorrow, their pre-occupations and expectanons.

By examining pinkassim we can trace the lives of the
individual members in great detail; we can study the
communal customs and traditions of old, the relations
between different groups of Jews and berween Jews and
the world of the Goyim.

The pinkas was a chenished, even a sacred object. People
believed that fire would never break out and destroy a
house where a pinkas was kept, and that women would
never suffer complications in childbirth. Until recently
it was the custom in many shietlech to bring the pinkas
into the house of a woman in labour and place it under
her head to bring good luck.

Almost all the old pinkassim were written on parchment,
or otherwise on very thick paper. All were bound in
elegant leather, decorated with gold in the large Gemara
(part of the Talmud) folio size; indeed, some were even
bigger than Gemaras, The pinkassim were generally
written in ketav sofrim (Hebrew square script); in some
pinkassim, only the by-laws were written in ketav sofrim,
while all other entries were in Hebrew cursive script. The
pinkas title page and the first letter of each paragraph of
the by-laws were often beautifully ormamented. In many
cases the margins of the pages were decorated with
intricate illustrations and beautifully varied colour
combinations. Indeed, [ am often amazed by the skill of
our great-grandfathers, those students of the old-siyle
beth hamidrash, those *seat squeezers’ as they're called
in Yiddish.

Pinkassim in local societies

This type of pinkas can be found even in the most
isolated of communiues. Each town and shietl of
Ukraine usually had at least one pinkas: sometmes
there were more than one, and sometimes even different
types. Every shtetl had its own societies, and each society
usually had its own pinkas.

The by-laws in this kind of pinkas are almost always the
same in style as well as in content and terminology,
These by-laws usually deal with the organisaton of the
society: the gqualifications required of people applying
to join, procedures for admitting new members and
other matters such as registers of members, tax records,
punishments, memorial days, allocation of alioth

participation in the synagogue service on sabbath the
election of functionaries and the duties of the individual
within the society as well as the sociery’s responsibilities
towards its members,

According to some pinkassim elections were held in

the society during Passover, The gabai, the head of the
synagogue, could postpone elections if there were
pressing reasons to do so and would fix another date
later that year.

Elections could be held in various ways. In some
societies the pinkassim relate how the members elected
three to five representatives — *borerim” - and these
chaose the lunctonaries. According to other pinkassim,
the our-going functionaries chose the borerim. And in
yet another group of pinkassim, the borerim were
elected from among the out-going functionaries by all
the members (kahal). Other pinkassim suggest that the
borerim prepared a list (tzetl) of candidates, and the
members chose a fixed number of officials from that list.

To be admitted as a member of a society was not easy.
A candidate had to pass through several stages to qualify
for entry and to become a full member of a sociery. But
even after passing all the stages, it often happened that
successful candidates had to wait years before being
oflicially admirtted, for there were only a limited number
of places for new members. Indeed, some socicties were
s0 exclusive that they only allowed two new members a
year. Many societies also forbade the admission of new
members after 15 Kislev (roughly in mid-December).

It is worth noting that some societies did admit children
as 4 ‘'mitzva’ —a mertonous or charitable act — but never
more than two a year.

One should also point out that lamdanim - scholars -
and in particular students of poskim, legal interpreters,
were especially privileged in this respect. Their
applications were not subject to the numerus fixus for
new members, and they generally held a privileged
position among the ordinary candidates during elections.

In the Medzhibozh pinkas the following regulation
appears: “If the vacancies for new members are filled and
a person who has studied poskim applies to join, he will
be admitted beside the others.”

An exceprion was also made in the case il a candidate
was seriously ill, for admission might bring the applicant
good luck. In such cases the gabai had the night to reject
other candidates or demand thart the number of
vacancies be increased.
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Kehila pinkassim

The most important and valuable pinkassim are those
of kehilas — communities. An examination of the
contents of these pinkassim and a careful study of the
events recorded in them, reveals a centuries-old history
of organised Jewish communities, with the various
aspects of communal life under careful regulation -
internal affairs, relatons between one community and
another as well as matters connected with the world
outside: the paritaim (local aristocrats) or the
Eovernment.

The rabbis and local dignitaries ook great care that the
alfairs of their community were conducted with respect
and justice; ensuring that those in need of charity
received it being careful to be impartal; supervising
schools and yeshivas (Talmud schools) and rying to
provide assistance for poor students; taking particular
care in the appointment of teachers and heads of
yeshivas, always trying to get the best people; dismissing
those who came under suspicion; settling disputes
between individuals as well as societies; hearing
witnesses and taking evidence under cath; regulating
social affairs in order to prevent licence; appointing tax
collectors to collect government taxes and take the
census; lobbying on behalf of the community with
central government and sending depurtations to officials
and local aristocrats; corresponding with other
communities and working together with other kehilas
for the general good; publishing pamphlets as well as
fining and excommunicating people.

All this was meticulously recorded in the pinkas, and
then signed by the rabbis and parmassim.

The pinkas as a chronicle

The pinkas was also a historical record. Everything that
happened in the community was carefully recorded in
the pinkas for future generations to read. If there was a
plague, God forbid, and a person was commissioned to
compose a prayer, both the event and the prayer would
be recorded in the pinkas. If some extraordinary event
occurred, or the state issued a decree which influenced
community life in some way, a person would be asked
e compose a lament or a poem and both the story of
the event and the composition were copied into the
pinkas. If a new fence was built round the cemetery, or
a site for a new cemetery was surveyed, if new customs
were introduced and regulations were passed and special
prayers said in the synagogue — all these things would
be entered into the pinkas, the chronicle of events for
future generations.

Pinkassim also include stories about dyvbbuks, gilgulim
(cabbalistic reincarnations), letzim (clowns), shedim
(devils) and spirits; and there are stories about famous
rabbis and healers, the 36 just men (the lamedvavniks).
They include stories about freethinkers and desecrators
of the sabbath traitors and criminals who were ex-

communicated or thrown out of town, or people whose
bodies were disinterred and buried near the cemetery
wall - a ‘donkey’s burial®.

Pinkassim contain historical records about pogroms
and persecutions, blood hibels, ana-Jewish decrecs by
local aristocrats as well as miraculous deliveries and
consolatons, Most of the stories in the Ukrainian
pinkassim are connected with the ragmce events which
occurred during two bloody episodes, that of
Chmielnicki (1648/9) and Gonta’s Haidamacks (1 768).

The Haidamack massacres occurred some 120 years
after Chmielnicki, and resulted in the destruction of
hundreds of Jewish communities all over Ukraine.
Evidence of these events is found in the pinkassim. There
are lists of martyrs, special prayvers commemorating the
victims of the Hudamack leader Gonta, lamentations
and chronicles describing the cireumstances in which
our great-grandfathers were martyred.

The widow, the daughter and Gonta’s defeat

Among the hundreds of stories describing miracles
which occurred at the time of Gonta, there are a number
connected with his army’s defeat and the general’s own
downfall.

I heard the following story from an old man in Brahilov,
Reb Yekutiel Segal, a grandson of the famous, pious
and learmed Rabbi Abraham Moshe Segal, the author
of *Holy Water. This boolk was printed in Mezeritch in
1790, Yekutiel and I were photographed on the porch
of Yekutiel's house which had once belonged to his
grandfather. Reb Yekutiel assured me that his father
had written the story in the local pinkas, although this
had been destroyed some years previously in a fire.

This is what the old man told me: When Gonta, cursed
be his name, entered Brahilov, the first thing he did was
ask where the tavern was. Whenever he entered a town
he always let his soldiers get drunk before going on the
warpath. He wanted his thugs to show no mercy so he
let them drnk as much as possible and let them start
pillaging, plundering and robhing once they were
thoroughly intoxicated.

At that ome the tavern was run by a yvoung widow
assisted by her preny daughter; the widow herself was
a queen of beauty.

When Gonta saw the widow he immediately fell for
her. He started softening her with sweet talk and afier a
couple of glasses of brandy he told her he loved her and
wanted to marry her in accordance with the law, He
promised her he would prepare a lavish wedding
ceremony with a military parade, as befitted a Cossack
leader.

The widow realised that she was in a serious predicament
s0 she pretended to be overjoved by his declaration of
lowve and said that she would gladly accept his offer -
bur, she said, she had one condition. He must spare the
town of Brahilov and ensure that nobody suffered at all.
Gonta accepted her condivon and gave stnet orders
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Jewish School (cheder) in Podolia, 19th century

that no-one should be harmed, He even stationed
soldiers in the town to keep order.

In the middle of the night, Reb Yekutiel continued, a
messenger arrived in town saving that the Poles were
attacking nearby. Gonta and his men left town and
went to fight the Polish army., Brahilov breathed again;
God had delivered them. The widow, however, carried
on crying and moaning. She realised that when the
murderer returned, he would demand that she kept
her promise; he would rape her and probably also her
daughter. She was terrified at the thought of what was
about to happen, 20 both mother and daughrer,
owvercome by fear, decided to put an end to their lives
rather than fall into Gonta’s hands. They went down
into the tavern basement and there the mother killed
her daughrer with her own hands and then took her
own life.

The old man, Reb Yekuuel, remained silent. He was
engrossed in his thoughts, trying to formulate the last
part of the story, Then he resumed: Our God is
Almighty, he punishes evil men according to their
crimes! In that battle, Gonta, cursed be his name, and
all his army were utterly defeated and so received a just

punishment. Gonta himself suffered all kinds of ternible
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tortures; the Poles flaved him alive, cut through his
flesh with a metal comb and finally they placed a red-
hot metal crown on his head, mocking him as the new
king of Poland.

The good news of Gonrta’s defeat spread like wild fire
through all the Jewish communities of Ukraine. People
praved to God and thanked Him for this miraculous
delivery. The news reached Brahilov the next day and
the people were overjoyed. The whole congregation
assembled in the great synagogue and sang the “Hallel’
psalms.

When people noticed thart the widow is not present, the
rabbi sent for her, and it was only then that the Jews
found our what had happened to the mother and her
daughiter.

A deep sadness fell on the town. Everybody mourned
and lamented the death of the widow; it was obvious to
evervone: she had saved the Jews of Brahilov from certain
death and in the end she had sacrificed hersell and her
daughter and had refused to fall into the hands of Gonta,
The whole town brought the mother and daughter to
the old cemetery with all the respect and honour due
to them. And their story, as Reb Yekoune] told me, was
written in the local pinkas.



Jewish children of two families, Podolia 19th century
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13074717

Man’s headgear

A black velvet cap with a fap (karmuee), This type of man’s hat
was introdduced inee Jewish costume under the influence of tsaris
government edicts of 1840 and 1850, which forbade Jews to we
clothes different from the Gentile popalanon of the Empire. Velver
caps and lacquered peaks were popular among the “rasnochin’
popuiation during the second hall ol the 19ch and the carly

20th century,

Velver, silk, wool, wadding, 7.5 cm x 17 {diam, ) cm

Vilna Province, 1900-1920

from: unknown

13076 T

Skullcap

Man's headgear (Yiddish: varmulka), made of 6 gores of black
velvet, with green wool lining.

Velvet, wool, silk ribbon, 17 (diam.) cm

Byelorussia, Mogilev Provanee, 1880-1920

from: unknown

13083 T

Man’s coat

A coat made of black cotton (kaftan). It has a straight skirt, with
folds and inside pockers. Upright collar; sleeve cut straight. The
coat is fastened with seven hooks. Collar, cuffs and skirt are edged
with black velver (known as “Manchester™). This coat was worn
with a belt, The cut, colour and manner of weanng were
characteristic of the Lithuanian Jews' costume around 19040,
Velvet, cotton, calico, 139 x 115 cm; sleeves 64 cm

Vilna Province, 1880- 1904

from: unknown

130907

Woman's blouse

Blouse of hand-made bleached linen (local name; geide), Itis
made from two lengths gathered at the voke; straighe collar, with
long lapel, edged with narrow lace and tape. White calico slecves
with a gusset, gathered at the wrists and tied.

Linen, calico, 117 x 68 cm

Byelorussia, Mogilev-on-Dnjepr, 1900-1910

from: unknown

1 30596 T

Woman's jacket

A woman's sleeveless jacket, or watstcoat (local name: laptykanis),
of red satin; it is close fting, with turm down collar and three
buttons, The callar and back are edged with narrow merallic
galloon, This jacket is wom together with a bodice picce, or
‘brustichel’, no. 8763-13007 “T".

Satin, corton, braid with metallic threads, 35 x 34 cm

Ukraine, Kiev Province, Berdichev, 1880-1910

site: unknown

13007 “T"

Woman's bodice piece

A rectangular cardboard plate (Yiddish: brustichel), covered with
red satin silk at the frong and edged with megallic galloon. Calico,
with a delicate flowered lining. Worn together with a jacket of the
same fabric, no, 8763-13006 “1°,

Sann, printed calico, cardboard, metallic galloon, 51 % 13 cm
Ukraine, Kiev Province, Berdichev, 1880-1910

Trowm: unknown

12099 1T

Apron

An apron of printed calico (local name: fareh), with floral pattemn
{Russian factory production, late 19th-early 20th century). An
apron was an essential element of Jewish women's clothing,
Printed calico, 84 x 78 cm

Lkraine, Kiev Province, Berdichev region, 1880- 1920

from: unknown

10

131040 7T

Apron

Anb -coloured npron of printed calico (local name: farteh)
wirth large flowered design { Bussiun manufecture, late | %th-early
2th centuryy, An WProH was an ceseniial element of |-'-.'.'|'-I|

women's clothing

Printed culico, 88 x 100 cm

Byelorussia, Mogilev-on-Dngepr, TEH(-1920
from: unknown

310271

Woman's bonnet

A cap made of dark-grey calico, gathered at the back with
a bodkin, Worn together with a kerchief.

Prinved calico, 22 x 22 ¢cm

Ukraine, Kiev Province, 1850-1900

from: unknown

13104 “T"

Woman's wig fillet

Woman’s hf:mg';;j r, made from a rectangular sevip of black silk,
Silk, calico, 48.5 cm % 14 cm

Byelorussia, Mogilev Province, 1900-1920

from: unknown

13107/1,2°T"

Socks

Omne pair of knitted red and white cotton woman’s socks (local
name; zogny). The geometrical pattern is characteristic of
Byelorussian-Lithuanian knitting: At the top there is an
unidentified monogram (E3) and crown.

Cotton, 54 x 13 em

Byelorussia, Mogilev-on-Dinjepr, 1900=1920

fromm: Byelorussia, Mogilev-on-Dnjepr

13108/1,2°T

Socks

One pair of knitted red cotton woman's socks (local name: zogny).
They is have a design of fish, flowers and geomerrical figures,
together with an unidentified monogram (E3).

Couon, 39 x 14 cm

Byelorussia, Mogilev-on-Dnjepr, 1900-1920

from: Byelorussia, Mogilev-on-Dinjepr

131 1W1-2 T

Woman's shoes

A pair of shoes, without counter (picce at the back of the heel);
made of brown leather (local name: pantefl). Solid sole, brown
leather insole. Typical for shoes of both Jewish men and women,
worm in southwest Bussia in the 19th century.

Leather, 25.5x 7.5 cm

Kiev Province, 1ES0-1900

from: Kiev Province

13111/1-2

Woman's shoes

A pair of shoes, with & low heel, without counter {piece at the back
of the heel); made of brown leather (Jocal name: pantefl). White
kid insale, Characteristic of the tvpe of shoes worn by Jews in
southwest Russia in the 19th century.

Leather, 24x 7.5 cm

Muogiley Provinge, 1880-1900

froam; Kiey region

1311241-2

Woman's shoes

A pair of shoes, with low heels, piping, pointed toes, without
counters (piece at back of heel) (local name: pantefl). Brown
leather insale. Backless shoes were typical for the Jewish
population of southwest Russia in the 19th century.
Leather, 23 x 8cm

Mogilev Province, 1880-1900

from: unknown




130 014°T"
Woman's necklace
Four strands of artificial pearls (|

with blue silk tapes for tying. Wormn by women together with
13097 ~]

BT63-13096 T and A7673-
Glass, silk, 77 cm

ey Province, 1 880-] i
{rom: unknown

131401

Woman’'s skirt

A skirt of dark-blue satin, broad pink printed calico panel with
floral design at the front (local name: Ayide), The skirt is of four
pieces, gathered at the top with narrow edging; black tape edging

at hem. Fastened with one hook; grey calico lining. Worn together

with 8763=13096 “T" and 8763-1 3097 “1
Saun, printed calico, mewl, 96 x 1103 cm
Kiev province, Berdichew, [880-1900
from: unknown

13263 T

Woman's sleeveless jacket

A woman’s steeveless jacket, or waistcoat, of black ormamented
silk. It has a steaight cut, loose back and tum-down collar; two
silk-covered buttons at the frong; the collar and left opening are
edged with metallic galloon, There are three grey calico fasteners
for attaching a skirt.

Silk, calico, metallic galloon, 33 x40 cm

Bvelorussia, Mogilev-on-Dinjepr, 1880-1920

from: unknown

13266 T

Woman's sleeveless jacket

A waisteoat of black semi-wool, with green striped textile. It has a
straight frong, loose back; large round urn-down collar; two silk-
covered buttons on the left-hand side; the collar and the edges ane
finished with metallic galloon. There are three black calico
fasteners for attaching a skirt

Flax, lasting, metallic galloon, 35 x 44 ¢cm

Byelorussia, Mogilev-on-Dnjepr, 1880-1920

from: unknown

Former Museum of the Peoples of
the USSR, Moscow and Former
Polytechnical Museum collection

13125°T"

Prayer shawl

A prayer shawl made from a rectangular picce of white fustian,
edged with black lasting {a strong closely-woven fabnc) sinps
and black cord, with *atora’ metallic galloon mnge at the comers.
Made in home conditions from available marenials. This praver
shawl is 2 fine example of *making do with what one had’ - unable
oy weave the stripes into the Babric, the makers have sewn them
onto the cloth.

Cotton, metallic galloon, 183 x 192 cm

Eustern Europe, |880-1910

from: unknown

13126 4T

Torah ark curtain

A Torah curtain of machine-made dark-blue and red soriped
textile with a decoration of g Star of David and mnge. See also
8762-13129 71,

Woaol, gauze, metallic galloon, metal, 93 x 58 cm
Eastern Europe, 1880-192(

from: unknown

1312B7T"

Tallit katan

A tunic-shaped garment made from crimson textile, with brown
and white stripes, and ezt - tassels — at the corners.

Cotron, 65 % 31 cm

Eastérn Europe, 1880-]920

[rom: unknown

A portrait of a Jew from Vilna, wearing his prayer shawl,

19th century
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13130 ]
Torah ark valance
A valonee made of dark-blue and réd stnped machine miace

textile with o decoranon of a suar ol i wd 1r 5 T
mo, BTEI-13126 "7
Wool, metal bradd, 62 x %5 cm

1HED- 1020

Prayer shawl

A prayver shawl of white and black wool, decorated with a
neckpiece of brocade (*shpanyer”), and with teirzit at the cormers
Wool, metallic thread, silk, 160 x 0960 cm

Eastern Burope, 1E80- 10 (1)

from: unknown

33T

Tallit katan

A unic-shaped garment made from printed calico, with stripes of
litae eolour, Vertical collar; unsown lefit shoulder senm, fastened
with tapes and czitat at the corners.

Prinved calico, 98 x 45 cm

Eastern Europe, 1850-1900 (7)

froam: unknown

Former Museum of the Peoples of the
USSR, Moscow
I.M. Pulner Collection, 1930

13084 7T

Man’s coat

Men's outdoor garment resembling a kaftan (local name: kapoti),
of black woollen fabric. It is cut in one piece with a wide Aarcd
skirt; turn=down collar; long wide sleeves. Black calico lining.
Worn with a belt. The cut, colour and manner of wearing was
wvpical of the Latvian and Byelorussian Jews of the late 19th o
cardy 20th century.

Wool, calico, 137 x 127 cm; sleeves: 64 cm

Byelorussia, 191K} 1920

from: Byelorussia

13087 °T"

Man's coat

Man’s outdoor garment resembling a kaftan (local namie: tyzlvkl,
made from dark-grey cotton lasting, Cut with a siraight wide skirt,
fitting at the waist back, with folds and pockets in the side seams;
buttons at the waist; siraight collar; long straight sleeves, fastened
with 32 hooks. The edges decorated with black velvet {so-called
manchester). Dark-grey calico lining, Wom with a belr, The cut
and manner of wearing were characteristic of the Byelorussian
Jews of the 19th o early 20th century

Cotton, calico, wadding, velver, 141 cm

Byelorussis, 18900- 1920

from; Byelorussia

13088 “T"

Man’'s coat

Coat muade of dark-grey lasting. A strmght w il skirt; seam ac
hack: rurm-down collar; struight sleeves, finished with black velvet
rsa-called manchester) stripe. Grey calico lining. Worm with o
belt, “The cut and manner of wearing were typicil Tor the
Byelorussinn Jews of the e 19th toearly 20th century

Cotton lasting, calico, velver, wadding, 138 cm

Byclorussia, 19011920

from: Byelorussiai

131061 ,2

Socks

Oine pair of knitted grey cotton woman's socks (local name:
ORIy

Cotton, 38 x 14 cm

Byelorussia, Vitebsk Province, 1920-19 E11]

{rom: Byelorussia, Vitebsk Province
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Amulet to protect a woman and her newly-born son
G410-39
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Healers, magicians and fortune-tellers

Abvaham Recluman

Priceless charms and amulets

As with the Talmud story in Berachot 20 about Rabbi
Yohanan and the evil-eye, the Gemara contains many
references to this subject, This particular story is
important for two reasons: firstly, it shows that such
beliefs were widespread in Talmudic times, and perhaps
even in earlier periods; secondly, it mentions Joseéph the
righteous, quoting verses from the Bible and showing
that Joseph and his sons were immune from the evil-
eye. In the stories that follow, Joseph appears regularly.
According to the Talmud the evil-eye is in reality a
disease with the property of itself causing other illnesses.
Thus the Talmud discusses medicines against this
disease, remedies to counter its effects and ways to
prevent the spread of diseases connected with the evil-
eve.

The belief in the good and evil-eye and in remedies is
therefore an ancient beliel and has continued to exist
throughout the generatons. Travelling through the
towns and shtetlech of Ukraine, the ethnographic
expedition med to find out more about how deep this
belief really went, how widespread it was and how
many healers and fortune tellers had inherited these
skills from previous generations.

Almost every shretl in Ukraine had its old women
whom people went to for advice in times of crisis.
Pregnant women — especially when carryving their first
child - often asked these older women for protection.
People believed not only that they had the power to
predict an unborn baby’s gender but that they could in
fact influence whether it would be a boy or a girl,
Those old ladies had a supply of *proven’ charms and
spells for each occasion: for acquiring a good-cve, for
toothache, a bad foor, an abscess, a ‘rose’ {inflammation
of the skin), the bite of a dog, epilepsy and other
mualadies; these women performed magic with knives,
socks and combs; they poured wax and poached eggs
and knew hundreds of ways to cure a patient.

It was rremendously difficalt to collect this kind of
material and it took a lot of effort. The old women
were very careful not to divulge their secret spells and
remedies to others; they even refused to tell members
of their own family. They seem to have felt that il they
revealed a spell or a secret remedy to anybody else they
would be giving up part of their powers and so would
inevitably become weaker. Moreover, being guilty of a
sort of treachery they would themselves suffer some
form of rewribution if they ever used those spells or
medicines again.

We emploved vanous strategies to get these old women
to tell us their charms. Somerimes one of us would
pretend to be ill, take to bed and call for the healer.
Approaching the patient, she would pour wax, murmur
and call on the good-eye, erc. Another member of the
expedition generally sat in a corner, rying to write
down everything he heard while the photographer ook
pictures.,

Often An-sky would go to one of these old healers and
complain that he was suffering continual bad luck; he
told them that he had once been a rich man, a merchant,
and now - alas ~ he was poor, fallen on hard times,
without an income. And having explained why he had
come to ask her for help he would ask her to give him
some magic spells to help him find a way to eam a living.
An-sky was always careful to mention that he was not
looking for charity but ready to pay for her services. His
broken voice and his straight-forward storv nearly always
produced the desired result. The old woman would get
caught up in the story and start to pity her client, hoping
later to be able wo ask more money. Having haggled over
the price the old woman would reveal her secret spell
and An-sky would write it down.

One day 1 joined in just such a session. We claimed that
An-sky was unable to write and was almost blind, he
took me along as a scribe. And | remember that when
we left the old lady blessed An-sky and promised him
that God would be generous in giving him what he was
looking for.

Women’s charm amulets

To give you a better idea about these spells and remedies,
I have selected some examples which deal with the evil-
eve and some other maladies, These spells are recited

in Yiddish and Ukrainian, and T will try 1o describe how
the women acted during the performance of the spell.
The following popular spell is against the evil-eye:

Three woomen are seated o a stone. Ohne savs thar 5o and
sof has an evil-cve; the second savs, nog the third savs thar it
mnst retiern fo adfreve of came froost. If a man has wroneed
thar person, he soill lose lis beard, and §f it is a woman swho
wronged the subfect, she will lose her teeth and breases, There
Is mo sed ronte, the fish have o Ridnevs and vou will mor
poszess an evi-eve and no malady will affficr veu, These
three women will guard and toil for vou and provide vou
woith good and enswre that von be healed from your malady
and be safe as certainfy as God healed Hizkiahn, T, tfu,
tfee (spit three rimes and sneeze).

[Chaiah Bede Shapira, Al-Konscanring
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It 1s indeed remarkable and astonishing thar despite
living in isolated communities, having no contact with
the outside - Goyish — world and looking down on the
Goy's belief in Joiz! (Jesus), the mass of orthodox Jews
were quite familiar with genule folklore: their spells,
remedies, charms and magic. Jews often went to gentile
healers and might even take sick people o faraway places
to see such a healer. In some cases, 3 messenger would
be sent o the healer to receive a blessing, or the healer
might bless the sick person’s shirt or a child’s blanker.
They would then wear the garment until they recovered.

Another short charm for a good-eye was revealed o me
by Chaiah Tverski. All the family and household are
gathered wogether; they all stand in a circle around the
sickbed and hold hands, while the oldest person in the
room says: ‘[So and so] has the evil-eye’, and everyone
replies: *Oi-vel, oi-vei, oi-vei, a sin!", This is repeated
ten times and later everybody yawns.

The preparations for the performance and the way in
which the spell is executed can be different: the women
make a noise, wink, pinch their noses and blow; some
even bark like dogs, crawl on all fours, bleat like sheep,
go round in circles or hop around the bed. They also
use utensils such as knives, combs, soap, sackcloth and
often use a wagon wheel.

Before starting the woman washes her hands seven
times. After each time, she puts her hands on the sick
person’s head; after the seventh time she continues
holding the patient’s head until she has completed the
treaument. Then, she licks the person’s forchead seven
times; each tfime spitting against the wall. Later, she dips
her fingers in the patient’s saliva or urine and wets the
patient’s forehead with it

A woman of Letichev, named Genendl, was known
throughout the region for her charm amulets. When we
came there and heard about her fame, we pulled siraws
and I was chosen to play the sick man and lie in bed. We
sent a messenger, a prominent local Jew, asking her to
come to see me. It was an achievement in itself to have
got her to come at all since she never aceepred money
from anyone and she was very old, being barely able to
stand. She belonged to a respected family of rabbis and
righteous men, so she did what she did for charity. The
messenger told her that [ was an important man, a
rabbi’s son and a brilliant rabbinical student. [ wasa
guest in town, had come for charity, and had suddenly
fallen ill. So she came to see me.

The first thing she did was order everyone to leave the
roont. Alone with her patient she filled the room with
incense she had brought with her, Then she asked me
to give her my vest. Holding this she began to murmur
and grimace; then she wiped my forehead with the cloth
and laid it under my head. Then she produced a pen-
knife, passed it over the incense and placed it under my
pillow. Next she began to wash her hands. She washed
seven fimes and between each time she did all kinds of
things, not resting for a moment. She broke boxes,
pulled my hair, lay on top of me uttering inexplicable
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words, To this day [ still cannot imagine how [ managed
to endure the whole procedure - it went on and on
forever..

When she had finished these endless spells, she drew
the penknile from under the pillow and cut the nails on
my left hand — the hand on which you wind the tefillin
(phylactery) strap. She put the pieces of nail in a piece
al bread and placed this in my hands, welling me to feed
this to a male black dog (not a bitch - that would only
help women!). This ceremony of cutting the nails with
this penknife, putting it in bread and giving it to a black
dog was to be repeated three consecutive days. Then
she gave me back my vest, which 1 also had 1o wear for
the next three days,

Men’s charm amulets

The secret knowledge of spells, remedies and other
charm amulets was not restricted o women. In many
towns and shretdech throughout Ukraine, there were
old men who proved to be as specialised as the women.
They had spells and remedics for every conceivable
problem. Yet people always seemed to trust the women
more than the men and so men were less frequently
approached.

Men’s spells differ from those of women in one major
respect: language, Women used Yiddish and Ukrainian,
or both at the same time, while men stuck almost
exclusively to the holy tongue. They generally used
biblical Hebrew, but they would also use the language
of the Zohar {central Kabbalistic work). These men
gained their knowledge from old manuscripts and rare
books, which had been handed down from generation
o generation.

In Drazne I saw manuscripts of charm amulets, spells,
remedies and oaths in the house of the Talmud teacher,
Rabbi Yisrael Shreibman. He assured me that the book
had belonged to his pious ancestors and that the spells,
remedies and oaths were all proven. Indeed, he was
famed as a healer throughout the region, and people
came to consult him from shietlech far and wide...

The interesting short spells found in his manuscripts
include one for when faced by a dog: in such an event
what you should say is, *Dog, dog, [ am the son of Jacob.
You are Esau’s dog. If you bite me, foxes will tear you
apart.” A remedy for fever (kadoches):

Find a lrve black spider; the live spider showld be pae inro the
splir casing of a nur. This showld then be resealed wsing pireh
or toax and made to look like an tunapened nit, Cover the
net containing the spider woith cotton cloth; sew i closed with
black thread; the pavient showld wear the wut and spider
arorind e neck for seven davs.

I found all kinds of fantastic spells and remedies in this
man’s manuscripts for any number of illnesses, possible
and impossible, real and unreal, nawral and unnatural
as well as for a whole variety of other problems,
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13121

Tablecloth for sabbath

A tablecloth, used during sabbath, with a wide strip of hem-stitch
decoration down the sides nnd centre, edged with wide frill
Cotgon, 118 x 118 ¢ém

Mogiley Province, 1900-1910

from: Mogilev Province

AT LY

Saucepan

A sgucepan with a flar handle,

Tin-plured brass, 12 x 38 x 21 (diam.} cm
Byelorissia, 1900-1920

from: Byelorussia

4848 ‘D'fa,b

Saucepan

A saucepan with o fid and rwo handles, for cooking stuffed fish,
Tin-plated brass, 64 x 18x 19 cm

Byelorussia, 1900-1020

from: Byelorussia

49 1y

Grater

A fiat tin-plate grater for horseradish, with a curved wire handle.
Tin-plate, 20.5 x 8.8 cm

Byelorussia, 1900-1920

from: Byelorussia

4853 D

Saltcellar

A wooden carved and decorated salteellar in the form of a square
box, with a high back. The decorations consist of a Star of David
at the front, a single rosette on left side and a lion and unicomn on
the right side. The back shows houses, hunters, an eagle, a wolf
and a dog, The side rims present human and animal shapes in
relief. On the reverse is a human figure within a crown. The
figures are accompanied by inscriptions: Eat o morse] with saly,
A house, a hunter, an eagle, o wolf, a dog,

Wood, 19x 11 x11cm

Byelorussia, 1900-1920

[rom: Byelorussia

4860 D

Washing block

A rectangular washing block with a short round handle; widely
used among the folk population of Russia.

Wood, 33x13x7.5cm

Byelorussia, 1900-1920

from: Byelorussia

4867 ‘D"

Chanukah lamp

A Chanukah lamp, made by local craftsmen, having a backplate
with stamped geometrical decorations and an oil container with
eight pans,

Zinc-coated tin-plate; 15x23.5x 3.7 ¢m

Byelorussia, 1900-1930

from: Byelorussia

A870 ‘I

Rattle

A wooden rattle, used dunng Punim,
Wood, print, 16x 20 x 6.5 cm
Byelorussia, 1900-1920

from: Byelorssia

1871 "Iy

Ratile

A wooden mattle, with inscription: *Aman’, used during Punim.
Wood, 18x 15.5 cm x 7.5 cm

Byelorussia, 19400-1920

from: Byelorussia

4872 D"

Rattle

A long wooden rattle (local name: grager). Used dunng Purim.
Wood, Tx25.5% 18.5cm

Byelorussia, 1900-1020

from: Byelorussin
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4873

Rattle

A wooden rattle used dunng Purnim
Wood, 6x 24 x 19 ¢n

Byelorussia, 1 900-1920

frovm; Byelorussig

4874 *1°

Rattle

A wooden rante of rectangulnr plywood plates, and connected
with string, Used during Purim.

Wood, 15.5% [0 cm

Byelorussia, 1900-1920

from: Byelorussia

4875 ‘D"

Rattle

A ranle made of vn, used durng Punm.
Tin-plate, 16x 17 x2cm

Byelorussia, 1900-1920

from: Byelorussia

4887 ‘I

Alms box

A rectangular box of painted metal with an opening on the side;
on the lid and the bottom is a Hebrew text painted in white:
Charity saves from death {Proverbs 10:2).

The text refers to the way in which this box was used o collect
muoney for the charitable association thar arranged burials and
everything connected with a funeral.

Tin-plate, paint, 3.5 x 8.5 x 6 cm

Byelorussia, 1900-1920

from: Byelorussia

4891

Ram'’s horn

A ram's horn, or shofar, with an opening on both sides, the upper
one edped with a narrow metal strip.

Ram's hom, 49 x 8 x 3.7 cm

Byelorussia, 1900-1920

from: Byelorussia

4895 ‘I

Seder plate

An earthenware seder plate with illustrations and Hebrew texis,
relating 1o the 13 parts of the order of the Passover meal on the
rim and in the centre the names of the six symbaolic foods.

F. Zusman factory

Glazed earthenware, paint, 2 x 23 (diam. ) cm

Ukraine, Volhynia, Kamennyi Brod, 1900-1920

from: Byelorussia

48096 D

Chanukah spinning top

A cone-shaped spinning top (local name: dreydl), with o stem
and Hebrew letters: A gfreat] mfiracle] hjappened] t[here]. The
Hebrew letters refer to the miracle of the o1l that continued
burming in the lamp,

Tin, 2.5% 1.4 cm

Byelorussia, 1900-1920

friom: Byelorussia

d90] I

Bread mould

An oval mould for baking bread,
Tin plate, Sx 14 x 23 cm
Byelorussia, 19040-10920

from: Byelomussia

49495 [y

Trough

An oval trough with Nat rectangular handles, for chopping medt.
Wood, Txd4T7Tx22cm

Byelorussia, 1900-1920

(roim: Byelorussia



A shoemaher, Kreshenetsz, 1914=-16




Incidental gifts

Acquired from M. Sverdlov, 1910

1658-1

Woman's jacket

A woman's sleeveless jacket, or waistcoat, made of brocade with
flaral pattern. A fitted waist. Turn-down collar, the beft lap edged
with brown silk and collar and lapels edged with metallic galloon,
The burtons are covered with yellow silk threads, Calico lining.
Gold brocade, calico, meallic thread, 21 x 29 cm

RByvelorussia, Mogilev-on-Dnjepr, 1880-150)

from: unknown

Acquired from B.M. Ad. Veselovskaya-
Shanyavskaya, 1911

19R0-1

Woman's jacket

A woman's sleeveless facker, or waistooat, made from “slursk” silk,
with merallic thread. The back cut straight, sides and front with
tucks. High turn=down collar, Metallic-cord butions, the one on
the upper left being covered with *slutsk” silk, White calico lining.
Calico, damask (*sluesk’ silk), 30 x 40 cm

Western Ukraine, 1880- 1900

fromm; unknown

19802

Woman's bonnet

A woman's festive cap made of old domask (Western Burope, 18th
century), with floral pattern, on white fustian lining. Worn
torether with a wig and 3 head-kerchief.

Silk, metallic thread, fustian, 22 cm

Western Ukraine, 1880-1910

froum: unknown

Acquired from F.M. Plushkin, 1914

3235-6

Chanukah lamp

A *Baal Shem Tov” filigree Chanukah lamp (so called after the
name of the founder of Chassidism). The backplare is decorared
on both sides with columns and vases with flowers; a door in the
centre, with a large filigree rosette above farchitectural ‘rose’); a
crown with a candlestick at the top.

Silver, hallmark: Tardy (1987), p.328; 16.5 x 20 cm

Poland, Cracow, 1847

from: western pan of Russia

3235-14 a,b

Spicebox

A spicebox in the form of a scent bottle, with removable bottom.
Sibver, 4.7 x 2.5 (diam.) cm

Europe (71, 1700-1800

from: western part of Russin

Acquired from A.l. Novodvorski, 1911

2198-1/1,2

Candlesticks

One pair of sabbath candlesticks
Silver-plated brass, 23.5% 12 cm
Russia, [H00-1900

from: Morth-West Russia
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Acguired from A.I. Novodvorski, 1923
q 3

H¥56-]
Chanukah lamp

A Chanukah lamp for oil,

he backplate with an mwork lammce

and a crown and two snake heads at the wop. The side panels arg
decorated with dismond-shaped lamice and birds. The animal
matifs are charactenstic of the work of Ukrainian and Polish bross
craftsmen in the 18th-1%h century

Brasy, 27T x 26 x 13.5cm

Poland, 1775-1800

from: Buropean part of Russia (7)

Acquired form E.S. Raize, 1923

T&51-25

Cap

A velvet cap with a flap; local name: kartuz
Welver, 17 (diam.) x 7 cm

| Q- 1930

from: Byelorussia

Acquired from Vemrik, 1932

6404=1/1-32
Shanukah playing cards
A set of 32 handmade Chanukkah playing cards; on each card
a letter of the alphabet and a floral decoration; 12 cards are
decorated with signs of the zodiac.
Paper, watercolour, 9.2 x 6 cm
Ukraine, Odessa, 1900-1920
from: Ukraine, Odessa

Acquired from ‘klezmer’ Rabinovich,
Odessa, 1938

6408-4ab, 6a/b, Ta/h, 8,9, 11, 12a/b

Musical instruments

A set of musical instrument used by klezmers, Klezmers, or folk
musicians, played in the ‘Purim shpils” and were invited o play
at weddings and festivals, The set of instruments consists of:
violoncello, flute (length 73.4 em), cymbals (diam. 28 cm),
trombone (length 113, inscribed: E.L Schmide [W]eimar), cornet
{39 % 18 cm, inscribed; Imperlial] Priv[ate] Mus[ical] Factory of
Shediva Odessa. Hallmark: 1LT.C.B. 1894, no24), drum (29 x 52
(diam.) em), violin (60 x 20,5 em, restored in the 19th century,
the back bearing a maker's fabel; the top piece of the violin is Ly
19th century).

Acquired from E. Rudman, 1939

BT =1

Passover cup

A rransparent glass passover cup with a stamped foral decoration
and cartouche with a Hebrew text: Passover.

Glass, 8 x 5.5 cm (diam.)

Eastern Ukraine, Vinnitsa region, Bershad, 1900-1920

from: Eastern Ukraine, Vinnitsa region, Bershad

6407-211-17

Chanukah playing cards

A set of 17 Chanukah playing cards with Hebrew letters; the cards
are numbered from alef {1 to lamed (32, some have a Hebrew
rext: nr. 31 1 give money; ar. 32: Give me money; nr. 21: Ephraim
Paper, ink, 9.9 x 8.5 cm

Ukraine, 1900-1920

frowm: Ulkraine




Klezmerband, 1910=-1914




Jews of Vilna region, 19th century




A Jew standing at the sledge, Radin 1909
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H407-9

Gingerbread mould

A lish-shaped biscuin shupe, witl cirved decoration on both sides
Wood, 2x21.5x9.5cm
Likraine, Vinnitss r B
frovm: Ullirmine, Vinmitsa region, Bershad

A 1030- 1939

Acquired from P.S5h. Zaltsman, 1941

b 27-1

Book of Records

Minutes book or *pimkas’ with 23 pages of notes and four pages of
handwrinten text. From the charitable sociery "Righteous Sheler”
in Baranovka.

Paper, leather, 353 % 23.5 cm

Western Ukraine, YVolhynia, Baranovka, 1850-1900

lrom: Western Ukraine, Volhynia, Baranovka

Acquired from S.I. Vygodskaya-Frid,
1957

OUET-1

Etog box

A rectangular box on four legs, with a lid and mate engraved
surface, decorated with a cartouche in the shape of a shield, with
monogram and foeal fricze,

Silver-plated brass, hallmark: oval shape with central "W letter
edged with the words Hendelsman Warssawe; 852 13x9.5em
Poland, 1900-1920

from: unknown

Acquired from E.S. Raize, 1969

TRS1-4

Cooking pot

A cooking pot with one handle, The shape of this potis typical for
the cooking utensils used on Russian stoves in the 19th and 20th
century,

Tin-plated brass, 17 x 18 (diam. ) cm

Russia, 1900-1920

from: unknown

T831-11

Passover cup

Passover cup, made of blue glass, with white decoration and
inscriprion: Passover.

Gilass, 7.5 x 5 (diam.) cm

Russia, 1900-1920

from; unknown

TH51-23

Man’'s coat

Festive man's garment, of black fabric with black cotton lining;
local name: capota. Long, shaped back; long sleeves; black silk
lapels; 3 silk buttons, Both the cur and the length of this garment
are Characreristic urban Jewish men’s wear in the early 20th
cenlury,

Waoven wool, cotton, satin, 101 £ 67 cm

Byvelorussia, 1900- 14920

Irom: unknown

T851-26

Matzah bag

A round matzah bag (Yiddish: matsa zeki) with three parts for
keeping the matees. The bag has chain-stitch embrosdery showing
a crovwn, and Febrew text.

Cotron, sitk, and woollen threads, 37 (diam.) cm

Byelorussea, 1900- 1920

from: unknown
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The synagogue of the Baal Shem Tov in Medzhibozh




Rabbi Baruch’l of Medzhibozh, the rabbi and the

Be''sht’s tefillin

Abraham Rechtiman

There is an interesting story [ feel I must include about
an acrimonious dispute between Rabbi Baruch'l of
Medzhibozh, the Be"sht's grandson, and Rabbi Shneur
Zalman of Ladi, the Baal Hatania, which Chassidim
maintain referred to the claim that the Be"shi's tefillin
(phylacteries) were defective.

We heard the story in a home for the aged in Vinitze.

1 can still picture it: a group of old Jews sitting round a
long table, An-sky talking pleasantly (as he always did)
about the expediton and its aims, explaining how Baron
Guenzburg, who was connected to the roval house, had
contributed a fortune to save artifacts associated with
Jewish life and how we were travelling across Ukraine
on his instructions and at his expense. The old people
listened and nodded, and so we gained their confidence
and co-operaton.

I remember one of these old Jews, a slim man, short and
with a hunchback, wearing a short trimmed beard and a
benign smile; almost playfully he told us the story about
a remarkable meeting between these two rabbis. The
old man told his story with such skill and imagination,
in a flowery, educated Yiddish to which An-sky listened
enraptured, hanging on to his every word. [ tried to
write down the story word for word, and to include the
remarks made by the listeners who disliked the story-
teller's obvious preference for Rabbi Shneur Zalman
over Rabbi Baruch’l.

I regren that my prose cannot match the power of the
old man’s language, his use of idiom, intonation and
especially the detailed, picturesque description of the
great men’s meeting in Rabbi Baruch's room and their
terrifving dispute. What follows is an outline of the old
man’s story.

Rabbi Baruch of Medzhibozh was a very strict person,
easily crossed and with a very quick temper. He was a
proud man, for he was the Be"sht's grandson and prayed
with his grandfather’s tefillin. He considered himself
unigque, the best of his generanon: so he respected no-
one. There was only one chair in his “special’ room so
that nobody could sit opposite him. He used to say: °1
was sent down to take charge of all the righteous,” And
having assumed such a lofty role, as the old man said
with a smile, it was hardly surprising that he was always
angry and that he would explode at the drop of a hat.
As we have already said, Rabbi Baruch distanced himself
from everybody and kept aloof from the other righteous
men and rabbis of his generation. Moreover, he had no
respect for Rabbi Shneur Zalman of Ladi. This rabbi,

a distinguished student of the Magid (preacher) of

Mezeritch, a great scholar who wrote his own Shulchan
Aruch (a digest of Jewish laws), the author of the Baal
Hatania. When Rabbi Shneor Zalman began to preach
his svstem — Chabad — Rabbi Baruch’l dismissed it out
of hand, refusing even o meet the rabbi.

It 15 well known, continued the old man, and both
Chassidim and Jews versed in the ways of the world are
well aware of the fact that Rabbi Shneur Zalman enjoyed
a high reputation in royal circles, Governors and
ministers treated him with respect, and through them
he was able to learn in advance about the crown’s plans
for decrees against Jews.

Once Rabbi Shneur Zalman was informed by reliable
sources that a decree was about to be issued forcing
Jewish boys to be taken from their homes and enlisted
in the army as soldiers. His sources told him that with a
bribe it might still be possible o stop the enactment
and cancel the decree.

The rabbi knew that without the support of Rabbi
Baruch'l, one of the most influential people in Chassidic
circles and some of whose [ollowers were extremely rich
men, he would be unable to collect such a large sum of
money. So he sent a messenger to Rabbi Baruch’l with
a sealed letter telling the great rabbi about the grave
danger which threatened our nation’s children. He asked
him 1o help by collecting donations from his [ollowers
in order to counteract the decree. Rabbi Baruch’l
answered Rabbi Shneur Zalman in a sealed letter
entrusted into the hands of the messenger. He said that
the heavens had not given him a sign that Jewish children
would be conscripted into the army. This answer made
Rabbi Shneur Zalman’s Litvaker (Lithuanian) blood to
boil; vet he realised that being angry would not help. So
he sent then a second messenger 1o warn about the great
danger that threatened. Bur Rabbi Baruch’l would not
move an inch and repeated his answer. The heavens
had not given him a sign that Jewish children would be
conscripted into the army.

The old man, the storyv-teller, coughed as if Rabbi
Baruchl's answer had stuck in his throat, Some of the
old people sitting round the table objected to the way
in which he was belittling Rabbi Baruch'l and shouted
‘stop’, ‘lies’, “he's talking nonsense” while he spoke. But
that charming old man just smiled and carried on with
his story as if they had meant someone else. Now, briefly,
he examined their angry faces, smiled and continued.

Do you think, the old man asked, that Rabbi Shneur
Zalman gave up and stopped bothering him? No, the
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The synagogue of the Baal Shem Tov in Medzhibozh

Litvak was even more enraged with this haughty answer.
He left everything behind him, took to the road and

after a couple of days arrived in Medzhibozh to confront
Rabbi Baruch’l.

Chassidim and Jews experienced in the ways of the world
were present and all later described how Rabbi Shneur
Zalman entered Rabbi Baruch'l's room, saluted the
rabbi like a soldier and said: “Rabbi Baruch, [ must
inform vou that the crown is preparing an anti-Jewish
decree according to which Jewish bovs will be kidnapped

and conscripted into the army. [t is as clear as daylight

that with a bribe we mav stll be able o cancel the decree.

S0, 1 come to vou and ask your help in collecting the
sum of money we need to cancel the decree.” Rabbi
Baruch turned to the rabbi and answered stiffly: “I have
received no personal sign from the heavens that Jewish
children are to be taken into the army." The rabbi cut
his salute abruptly. His hot Litvak blood began to boil

and suddenly, with the force of a bullet, the rabbi let fly:

‘Rabbi Baruch! You will surely pay for this. | warn you!”
Rabbi Baruch leaped up from his chair and, standing
face vo face with the rabbi, he shouted in his ear: *You
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impudent Litvak! Do you know who you are talking to?
You are talking to Baruch, a grandson of the Be"sht 2"l
I pray with my holy grandfather’s tefillin!® But the rabbi
was a Litvak through and through, and his blood began
to boil even more; his anger Dared up. The rabbi turned
away from Rabbi Baruch, walked to the door, broke the
handle off it and, throwing it on the floor, snapped at
Rabbi Baruch: “So what if the tefillin belonged o the
Be"shi, does that mean they can't be defective?” And
kicking the door open with his foot, he stormed out
without another word

Rabbi Baruch’l was dumb-struck. This was astonishing,
He was panic-stricken. Defective tefillin? Had he been
praving with defective tefilling His head began to pound
with pain and, as if he had been bitten by a snake, he
shouted: *Call Reb Hershl the scribe at once!” And
when the scribe opened the tefillin they discovered that
one letter in the text was indeed missing; one letter Yud
was missing. Rabbi Baruch, felt as if he had been cut by
a red-hot blade, he rose from his chair and in a strange,
very different voice he cried out: “What! the Litvak took
a Yud from my wefilling 1 shall take the letter Yud from
his children!" [Yud is the first letter of the Hebrew word

for children, Yeladim].



Alas, the rabbi's dour words — and here the old man
sighed heavily - soon turned out to be troe, One of
Rabbi Shneur Zalman’s children straved from the
srraight and narrow. Some people even say that he
changed religion, but this is pure Hotion. After a short
while he repented. But he used to torture himself in
terrible ways: he used to tie his feet with a rope and

hang upside down every night until dawn.

The old man had some other intéresting anecdotes
about Rabbi Shneur Zalman's visit to Medzhibozh.,
The morning after the meeting between the two rabbis,
Rabbi Shneur Zalman decided to pay his tnibute and
visit the Be"sht’s grave. But Rabbi Baruch’l gave orders
to shut the cemetery gate and not to let him in,

After a couple of days, a Jew from one of the nearby
villages came to Rabbi Baruch and invited him to be the
godfather at his son’s circumcision. Rabbi Baruch'l told
him that there was an important visitor in town and that
he should also be invited to the feast. So natrally the
Jew went to Rabbi Shneur Zalman and, total innocent
that he was, said that Rabbi Baruch had asked him to
invite the rabbi to the feast as well. The rabbi answered
that if he would ferch Rabbi Baruch he would gladly
join them. And so it was. The rabbi climbed into the
carriage and sat beside Rabbi Baruch. They did not
look at each other and neither uttered a word,

As they were on their way Rabbi Shneur Zalman
suddenly called the coachman and said: “Turn to the
right, there is a deep hole in the snow and, God forbid,
we may overturn,” When he heard this, Rabbi Baruch’l
remarked angrily: “The Litvak wants to prove that he
has studied the map. Well, we know the way here tool”
The rabbi, his Litvak blood beginning to boil, reached
out of the carriage, grabbed a handful of snow and
turning to Rabbi Baruch’l he said: “If you like I can show
all four elements on your skin with this snow - fire, carth,
wind and water.” Suddenly frightened, Rabbi Baruch’l
caught his hand and shouted: ‘No, ne, there’s no need.’
Later, Rabbi Baruch'l commented that he had definitely
seen the element “fire”.
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9, 6406-10, 6406-12, 6400-13, 6400-14, 6400-15, 6400-1 5,
OA06-20, G:306-22, 6:000-24, 6406-260, o406-30, 6406-32,
G406-33, 6406-35, 6406-45, 6406-40, 6406-50, 6400651,
GADG-52, GA00-5:4, GeldG-673, G06-Th, GA06-87, 6406-92,
6406-100, 6406-101, 6406-121,

belt 6396-144, 6306-4, 6396-54, 130068 T

bow 6410-33

bowl 6306-5, 6d02-2, 64 10-35

bsomim see spicebox

burial costume 1 294-10 a,b.c.d,e.fg

candle sticks 2198-1/1,2, 6802-15

caporet see Torah ark valance

cap T851-23

chalizah sandal 6411-29

Chanukah lamp 2136-1 ab, 3235-6, 4056-1, 4867 ‘I)", 59243-10,
204 3-07, 5943-68, 5943-T0, 6395-12, 6B02-21, 6RO2-39

Chanukah playing cards 6404-1 /1-32, 6407-2/ 1-17

Chanukah spin top 4896 'Y, 6410-37

chess ser 6402-171-32

circumcision knife G802-83

clothing: men

coat 13083 T, 13084 “T7, 13087 T, 13088 °T", 6396-3, 7851-
23

headgear 13074 <17, 834-1

shirt 1564-6, 68024

clothing: women

blouse 6396-59, 6802-2

bodice piece 13128 7T, 13134 “T7, 13097 "T7; 6396-1 3, 6396~
14, 6396-15, 6306-16, 6396-17, 6306-18, 6396-19, 6306-31,
030632, 6396-33, 63906-34, 6306-35, 6306-060, H30G-TO,
O30-T1, 6396-T2

bonnet 13102 7T, 1564=-7, 1564-9, 1980-2

brustichel sce bodice picce

dress 6396-58/1-2 2, 6396-120/ 1-2,

carrings 6802-67 /1,2, 6802-74 71,2

head-kerchief 6396-116

fpcker 13096 I, 1688-1, 1980-1

kerchiel 6396-06, 6396-713

necklace 13114717

shirt 13058 “T", 13000 °T", 13140 T

shoes T31IOVI-2 917, 131 1 1/0-2, 1301 271-2, 6396-24/1-2

sleevelessjacker 13265 717, 132066 717

socks 13106/1,2, 13107/1,2 7T, 131081,2 7T

wig 4035-2, 4035-3, 4035-4, 4035-5, 6396-23, 6396-166, 641 1-
33, 6410-34

wigg fllet 13104 °T7, 63096-20, 6802-5, 6802-6, 6306-61, 6396-
62, 6306-63

cooking por 7831-4

costume draft 6410-1, 6410-2, 6410-3, 64 10-4, 64 10-5; 64 10-6,
oA 10-7, 6410-8

decorative cloth 6302-85

cirog box 6087-1

gobler 63060-119

grater 48449 L)

funeral cup 5943-13

Keter Torah see Torah crown

kiddush cup 5943-7, 504 3-88, 5943-01, 6802-54, 6802-56,
HE02-59, 6GE02-61

kitchen knife | 29448

lubok see prim

marrtage contract 129440 b

matzah bag TRS1-26

matzah roller 6395-9

menarah 50:43-77, 854-10

mezuzah 1294-18, 5943100, 6396-121, 6802-63

mizrach 6396-103, 6:413-7

mould 4901 *D, 6395-18, 6402-10, 6402-5, 6402-9, 6402-1 1,
G402=12, 6402-13, 6002-14, 6405-2, 6405-3, G405-6, G407-9

musical instruments  6408-4 a,b, 6408-11, 6408-6 a,b, 6408-7
axby, HA08-8, 6A08-9, (A08-12 a,b,

omer calendar 6396-55

paper ornament  6412-33, 641 2-34; 6412-37, 6412-38

parcchet see Torah curtain

passover cup 5943-00, 6407-1, T851-11

phylacteries 1294-12/1-2, 854-5a.b.c

phylactery cases 6802-87/ 1-2

prayer book 6396-99, 6396-167

prayer shawl 13125"T, 1313277, 1294-7

prnt 6396-48, 6396-19, 6390-50, 6396-51, 03096-52, 6306-53

rabbi’s har 1294-2

rattle 4870 D% 4871 ‘D', 4872 D", 4873 ‘D", 4874 °D",
4875 D", 6:402-3 6405-T

record bonk 6395-14, 6395-23, 6427-1

rimonim see Torah finials

g 6413-1

sale cellar 4853 ‘D7

saucepan 4847 ‘D7, 4848 "1

scroll 6396-101

scroll of Esther 6802-82

seder plate 4895 D,

shofar 4891 ¥, 6303-1

skullcap 1294=3, 1264-4, 13076 "T", 6396-7, 63906-8, 6396-38,
6306-43, 120:4-5, 1294-6

spicebox 323514 a,b, 5943-81, 5943-82, 5943-105, 5943-106,
5043107, 5943-100, 5043111, 5943112, 5943-115, 594 3-
116, 5943-118, 5943-1 19, 6395-8, 6305-19, 6802-42, 6802-
4% a,b, 6802-48 ab, 6802-50

sword 641044

synagogue lamp, fragment 5943-3/2, 5043-12, 5943-76

tablecloth for sabbath 13121

tallit katan 1294-8, 156-1

tas see Torah shield

tefillin see phylacteries

Torah ark curtain 13126 7T, 6396-T8, 6396-79, 6306-80, 6:394-
852

Torah ark valance 13129 7T, 6306=41, 630646, 6396-T7, 6.306-
53, 6396-85

Torah hinder, fragment 6396-6

Torah crown G802-36

Torah linials 6802-37, 6802-358

Torah mantle 1294-22, 6396-26, 6396-84, 631 1-28/1,2, 6411
3

Tomh pointer 5943-21, 50:43-22, 5043-7 |,

Torah scroll 6411-28/1,2, 6802-31

Torah scroll, fragments 639%6-100

Torah shield 5943-15, 5943-17, 594 3-25, 594 3-27, 594324,
504337, 5943-30, 504341, 504342, 5043-73

rough 4905 ‘D°

washing block 4860127
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